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Tema Tparuueckoid I 0OBM oOcCBelasiack B paboTax MHOTHUX TMHUCATENeH,
MPECTABIAIONIUX pa3IudHbIe c(hephbl CIOBECHOTO UCKyccTBa. OCOOEHHO aKTyallb-
HBIMH BO BCE BpeMEHa ObUIM JpaMaThydecKkue MpousBeicHus. [loCKOJbKY KaHp
JpaMbl COEUHSAET BOCAUHO JIBA TBOPUECKUX MPOCTPAHCTBA — JIUTEPATYPYy U TEaTp
— YUTATEJIb CTAHOBUTCA 3PUTEIIEM M TAXKE YHYACTHUKOM MPOUCXOISAIIECTO HA CLEHE
JEUCTBUS, TaK KaK CO3JaeTCid WIUII03UsA HACTosIIero BpeMeHu. CBoe 3By4YaHHE
TeMma JIIoOBU OOpeTaeT B aHIVIMICKOW M WpJIaH]ICKOM nuTeparype. Uepe3 Beka
CIOKET O HbIX Pomeo wu JIKynperre, CTaBIIMM KIACCUKOM aAHIJIMHUCKOU
npamatyprun Onaronaps Y. lllekcrivpy, BHOBb OXHIJI B Ibece «J[MCKOCBHUHBI
MPIAHACKOro aBTopa J. Youma. /[Be NMbeChl, CHUCKABIINE YCIEX Yy YHATATENEU U
3pUTENEN, TTO3BOJISAIOT IIOCTUYb HAIMOHAIBHOE CAMOCO3HAHUE JIBYX Pa3HbIX IMOX.

MHorue KpuTHKM U PELUEH3EHTHI MbeChl J. Youma «/uCKOCBUHBUY» MPOBOMST
napajienb MeXay oOpa3aMH TJIaBHBIX I'€pOEB AHTJIIMICKON M MPJIAHJCKON Thec.
«PoxeHHbpIC B OOUH ACHL M B OAHOM OonbHMYHOM majatre, CBuH m CBHHKA —
HEPA3JIyYHbIN Jy3T, HKOHBI CBOEr0 Bo3pacTa, kak Pomeo u [xynberTa, uinv bonHu
u Knaiiny, Harmeuatano B ogHOM U3 oT36IBOB [Press Release http]. A.P. dxxexo0con
3aMEUYaeT B PELEH3MM Ha TeaTpaibHyr noctaHoBKy 2006 roma B JIoHmoHe, 4TO
«oHa (Tbeca) O HEXHOM JIOOBU JBYX MOJPOCTKOB, OMPAUYCHHOW >KECTOKUM H
OeCcYeIOBEUHBbIM aHTU-COLIMAIBHBIM MOBeAeHUEM. <...> VX 11000Bb IPYyT K IPYyTY
TakKas jkKe HeXKHas M TporareibHas, Kak Jo00Bs Pomeo u JIxyapeTTsl» [Jacobson
http]. s Toro, 4ToOBI J0Ka3aTh MPABOTY JAAHHBIX YTBEPXKICHUN OTHOCHTEIBHO
MYKCKHUX 00pa3oB, HEOOXOIMMO MpPOaHATM3UPOBATH XYI0KECTBEHHBIE O0pa3bl
Pomeo u CBuna.

Pomeo mpoucxomur w3 OjaropogHoro cemeiictBa MOHTEKKH, BEAYIIETO
KpOBHYIO Bpaxny ¢ cemeiictBoM Kamynertu B Bepone. CBun poauiics B paboueit
cembe B upnanjackom ropozae Kopk (wiu, kak uMenytot ero Cun u Cunka, [1opk,
npu OyKBaJbHOM TIEPEBOJIC HA pPyCcCKHMil s3bIK — «CBUHOWY). MMess MUHUMYM



KapMaHHBIX JICHET, HO BUJs COOJA3HUTEIBHYIO KU3Hb Ha TeJIedKPaHE, OH 3aTaul
o0uay ¥ 03700JEHHOCTh HAa BeCh MHpP. Pa3HbIe TO COIMAIBHOMY CTaTyCy H
OKPY>KCHHIO, TJIaBHBIC T€POU TEPEKUBAIOT YYBCTBA OJHOTO TMOPSIKA — JIIOOOBb U
HEHABUCTh.

JeiicTBuTenbHO, B Havaie mbechl «JluckocBuHbM» CBUH M CBHHKA Tpei-
CTaBJISAIOTCS TIOYTH HEPANTyYHBIM OYITOM, IS KOTOpOrO OyAeT BIIOJHE
€CTEeCTBEHHO, €CJIM UuX JeTcKas JpyxbOa mepedger B a000Bb. ClieHa UHX
OJHOBPEMEHHOI'O POXKIACHUS, KaK CIIEAOBAJIO BBINIE, OTKPBIBACT IBECY U SBIACTCS
MOMEHTOM uX BcTpeud. [lombaapuBas apyr apyra, 9TOOBI POIUTHCS MOCKOpEE,
OHHU, BO3MOKHO, MPOSIBIISIIOT MEPBYIO B3aMMHYIO CUMIIATUIO, KOTOPOU CYXJIEHO B
OyayieM rmepepacT B HEUTO OOJIbIIIEe.

Yro kacaercs LEeHTpaIbHBIX repoeB Mbeckl «Pomeo n JkynbeTTa, OHU 000KOIHO
MPU3HAIOTCS APYT APYTY B JIOOBH, YTO JOKA3aHO B TEKCTE XUA3MOM:

ROMEO. As mine on hers, so hers is set on mine; and all combined, save
what thou must combine by holy marriage. (Shakespeare 2010: 46).
Wx enuHOAy1IME HAMEPEHUI NPOSBIIAETCS B OBTOPE Ppas:
JULIET. <....> Take all myself.// ROMEO. I take thee at thy word <...>
(Shakespeare 2010: 39).
Jlist Pomeo m1000Bb — OJ1arocioBeHUE:
<..> ROMEO. Call me but love, and I'll be new baptized <..>
(Shakespeare 2010: 39).
B cuene B HouHOM cany PomMeo roBOpUT 0 IBETEHUM CBOEH AYIIN:
ROMEO. So thrive my soul <...> (Shakespeare 2010: 42).

CBHH — 4Ype3BBIYANHO AMOLMOHAIBHBIA MOJIOJIOM YEJIOBEK, BCErJa TOTOBBIU
[OApaThCA 34 CaMOIIPOBO3IJIALIICHHBIE LIEIW — MPEACTABIICTCA TJIABHBIM B I1ape,
«BOXAKOM cTan». Ero Mup orpaHndeH paMKaMH €ro KOMHAThI:

PIG. Dis roam is my kingdom! Pig da king! My bed da trone <...> (Walsh
2005: 8),
Jla ellle JTUCKOKIyOamu, re UCIOJHsAeMash My3blKa TypMaHUT €ro, OTPaBISET U
MOTHUBUPYET HA HEOXUIAHHBIE BCIUIECKM YKECTOKOCTM HUYYTh HE MEHbBIIE, YEM
BBIIIMBKA.
PIG. An thru da pump pump pump a da disco dance | see it all! (Walsh
2005: 28).

CBuHKa B BOoCcTOpre OT Mojo0HOM Oe3xanocTHOCTH CBUHA, U OHA C PAJOCThIO
MOAACP>KUBAET €0 PACcCKa3bl O OBUIBIX «OJABUTAX», B KOTOPBIX pa30UThIE B KPOBb
JINLA TE€X, KTO HE XOTEJ UM YCTyHaTh — 3TO HOpMa UX KU3HU.

Jucko ans CBuHA — €ro BTOPOM AOM, TaHLYIOIIAs TOJIA — BTOPAs CEMBbS,
MY3bIKa — HAPKOTHK:

PIG. Jus me jus me jus me jus me jus me!! Oh yes! Dis da one!! Real soun
set Pig swimmin an swimmin in da on-off off-beat dat is dance! Beat beat beat
beat beat thru da viens full a drink! An pig he wee wee full a drink! Dis is sex-
in-step to dat beautiful soun dat deep deep down thru me pump da
danceflower. On-an-off da off-beat dat is dance, on an-off the off beat dat is
dance Pig move alone bud ta da crawd too he belong a family-a-sorts is wad
he make wid deez happysoun fox. Pump pump pump pump oh fuck my head ja
luvly beat deep inta me an take me home ta beddy byes an pump me more to



sleep soft an loss lost ... an still yeah I feel da finish of dis real music. I let da
music leave da soul ... (Walsh 2005: 11),

4eM, BIPOYEM, B KOHEYHOM UTOTE, OKa3bIBaeTCs s Hero u CBUHKA.
Ha mpotsokeHnn Bceil mbechl CBUH € Myrarolled HEM3MEHHOCTBIO TOBOPHUT O

CBI/IHKC, KaK 0 KOM-TO / 4eM-TO CaMOM JOPOIrOM JJIsI HETO Ha CBETE.

PIG. Jar beautiful! Jar beautiful! (Walsh 2005: 6);
PIG. Hey luvvy! (Walsh 2005: 8);
PIG. Oh my guardy angel <...> (Walsh 2005: 24).

Kak TporarenbHO 3BydaT €ro persiMkv, KOTOPbIE OH MPOU3HOCUT IPAKTHYECKH

OJIHY 3a APYTOW B OJHOM U3 SIU30]I0B MTHECHI:
PIG. Jar my bird day giff in life, Runt!! <...> You're the one sweet ting!
<...>Jarr my bes pal in da whole whirl (Walsh 2005: 14),

U pa3Be HE NMEPEKIIUKAIOTCS ATU CI0BA C Peublo BIIOOJIIEHHOTO PoMeo:
ROMEO. What light through yonder window breaks? It is the east and
Juliet is the sun. <...> It is my lady, O, it is my love! <...> O that I were a
glove upon that hand, That | might touch that cheek! (Shakespeare 2010: 38).

CBUH TpOsBIsET 3a00Ty M HEKHOCTh 110 OTHOWIEHHMIO K CBHHKE, M 3TO
TnepeaHo yepes «0arKaHbe» Ha (POHETHIECKOM YPOBHE C HOMOIIBIO aJINTEPALHU
3BYKOB /m/. /s/. acconanca [«/], [{]; moBTopos cem (“calm”, “liddle”):

PIG. So no tears liddle one! ... please! (Puts his hand over her eyes and

covers his eyes with his other hand.) Calm mother, calm! An sleep an res, ol
sweet ting! Calm liddle pretty skin (Walsh 2005: 23).

Jns CBuHA HUKOTO OOJIBIIE HE CYIIECTBYET, KPOME HUX, IOATOMY OH 3aIlpOCTO

npeanaraet CBUHKE:!
PIG. Les kill da town, ya on?” (Walsh 2005: 15).

CBuH MeuTaeT 0 TOM, YTOOBI Y HEro ObUI KOCMHUYECKHH KOPabOJIb ¢ Ja3epoM,
KOTOPBIA Pa3HOCUT BCE€ Ha KyCKU. OH BUJMT, KaK MOJHUMAECTCS BBBICH, HAKMMAET
KHOTIKY, U oT Kopka-ITopka He ocTtaeTcsa HU4Yero, kpoMme ero co CBMHKOM KOMHaT,
na JIsopua Jlucko:

PIG. <...> cause das all dat matters, Runt ... ress is jus weekday stuff.”
(Walsh 2005: 18).

Jlnst Hero KuM3Hb — WIpa, a OH — PEOCHOK, TeM HE MeHee, MPOSIBIISIONIUI
B3POCJIBIC JKEIIAHUS.

UuraTens BrHepBbie BcTpedaeT Pomeo yxke BimoOieHHBIM. OOBEKT €ro
ToMmJIeHHsI — Hekas Po3anmmHa. Ero mepexuBaHus TepelaHbl 4e€pe3 COHETHYIO
dbopmy, KOTOpast OTKPBIBAET TEMY JIFOOBU C pEYEBOM YCTAaHOBKOW Ha CpaBHEHHUE!

ROMEO. <...> Here’s much to do with hate, but more with love. // Why
then, O brawling love, O loving hate, // O anything of nothing first create; // O
heavy lightness, serious vanity, // Misshapen chaos of well-seeming forms! //
Feather of lead, bright smoke, cold fire, sick health,// Still-waking sleep that is

not what it is. // This love feel | that feel no love in this <...>" (Shakespeare
2010: 13).

Bricokas MIOTHOCTh OKCIOMOPOHOB B PEYM MOJYEPKUBAET HEOMPEIEIECHHOCTD,
CMSITEHHOCTh YYBCTB, KOTOpble HCHbIThIBaeT Pomeo. CroBamu-teMaMu 37€Ch
BeicTynatoT hate u love. Ilostudeckuii cior pedn reposi, KpOME TOTO, BBIPAKCH
MeTtadopamu:



ROMEO. <..> Love is a smoke raised with the fume of sighs;// Being
purged, a fire sparkling in lovers' eyes;// Being vexed, a sea nourished with
loving tears. <...> (Shakespeare 2010: 14).

Cocrosiaue BatoOaeHHOCTH PoMeo repenaet yepes CBOIO MOTEPSIHHOCTb:

ROMEOQ. Tut, | have lost myself. I am not here. This is not Romeo, he'’s
some other where (Shakespeare 2010: 14).

Emy, kak MpakTH4ecKH BceM B TOJOOHBIX OOCTOATEIHCTBAX, CBONCTBEHHO

MPEyBEINYUBATH MOJIOKUTEIBHBIE KaUeCTBA BO3JIIO0JIECHHOMH, €.7.:
ROMEDO. <...> She is too fair, too wise, wisely too fair <...> (Shakespeare
2010: 15).

JUia Hero sta M000Bb OKpallleHA IE€YaIbI0 W TOpeYbl0 OT TOTO, YTO OHAa
ocTraeTcsi OE30TBETHOM U TMepelaHa uepe3 THUMepOody U CHHOHUMHUYECKHE
MOBTOPBI:

ROMEDQO. Is love a tender thing? It’s too rough, too rude, too boisterous
and it pricks like thorn (Shakespeare 2010: 24).

Ho BmoOneHHocts B Po3anuHy cMeHsieTCS HPABCTBEHHO YHMCTOM U BBICOKOU
mo6oBet0 Pomeo k Jlkynberre. B ux mnepBoM auaiore 3BYYHT JIEKCHKA C
penuruo3Hoi KoHHoTarmew: shrine, sin, pilgrim, faith, saints, prayer. Cpetibiit
o0pa3 Bo3ro0IcHHOM nepeaan MeTadopamu: the holy shrine, the gentle sin, dear
saint, as is a winged messenger of heaven, bright angel, fair maid, Lady, xotopsie
co3faroT obpa3 JKymbeTThl, KaK CBSITOM, OTHENSAA €€ OT 3€MHOTO U TPEIIHOTO
MHPA HA IPOTSHKEHUU BCEU IbECHI.

Pomeo u CBUH OTHOCSATCA K POMAHTHUYECKUM T€pOsIM MTOCKOJIBKY 00a CTpeMsITCS
K HEeJOCTHRUMOMY uaeany (ayst Pomeo — ObITh Beerga Bmecte ¢ JKyabeTTol; s
CBuHa — XeJlaHue pa3/IeNIiuTh CBOIO JII000BHL co CBUHKOM B ux JIBopue Jlucko, rie
o Kopons u Koposiea). Onu 00a nepexuBaroT pasiaj MKy BbICOKOW MeUTOM
Y HHA3KOM JIEMCTBUTEIBHOCTBIO, U OLIYIIAIOT HEYAOBICTBOPEHHOCTh, HAXOMSCh B
KOHQJIMKTE C OKpYy>XeHHeM. PoMaHTHYecKHe Tepou pas3HbIX MucaTeiel B
CYIIIHOCTH MOXOHU APYT Ha Apyra. BaxHbIMU 111 paCCMOTPEHUS TTPEICTABISIOTCS
COOBITHSI B TIhECaX, KOTOPHIC MPUBEIN K TOPECTHBIM MOCIEACTBUSAM JUISI MYKCKHUX
o0pa3oB BI0OJIEHHBIX: W3rHaHue PoMeo B MaHTyto U BecTh 0 cMepTH [[KyIbeTThI;
« otka3 » CBuHKM U ee yxoJ oT CBHHA HaBcerjga. JTU KyJbMUHAlMOHHbIC
MOMEHTBI 3aIlyCTUIIM MEXAaHU3M HEOTBPATUMOCTH TPareInH.

Jlnst PoMeo HEOOXOIUMOCTh CKpPBIBATHCS, HEBO3MOXKHOCTH OBITH PAIOM C
BO3JIIOOJIGHHON — TOYTH CMEpPTh, YTO TMEPENaHO Yepe3, KaK MOXKET IMOKa3aThCs,
HEJIENOCTh U a0CYyp/IHOCTh BBICKA3bIBAHUM TE€pOs, TJI€ MPUCYTCTBYIOT MHOTO-
COIO3UE U TIEPECUNUCIICHUE!

ROMEOQO. Heaven is here // Where Juliet lives, and every cat and dog //
And little mouse, every unworthy thing, // Live here in heaven and may look
on her, // But Romeo may not. (Shakespeare 2010: 74).

Ero nevane m3MepeHa OTPEMIEHHOCTBIO OT BHEIIHETO MUPA!

ROMEQ. Mistlike, infold me from the search of eyes (Shakespeare 2010:
75).

B ci0Bax mocpeqHMKOB HMX JO0BH (KOPMHIIMIIBI M MOHaxa) 3BYYUT TOpbKas
VPOHUSL:

FRIAR LAWRENCE. There on the ground, with his own tears made drunk.
NURSE. Oh, he is even in my mistress’ case, // Just in her case. O woeful



sympathy, // Piteous predicament! Even so lies she, // Blubbering and
weeping, weeping and blubbering. (Shakespeare 2010: 76).

[Iponzomno cpoACTBO Iyll BIIOOJIEHHBIX, OJHA JUYHOCTH POJMIIACH YEpe3
IpYTyIo, HO UX pa3iaydarorT.
Bo3nukiee crpemnenue CBuHa, crath eme Onmke CBUHKE, 000paunBaeTCs

€€ OTKa30M, KOTOPBI OCTAETCSA UM HE 3aMCYUCH :
PIG grabs at RUNT and kisses her. She struggles and pulls away (Walsh
2005: 14).

Oba reposi 4yBCTBYIOT MOJCIYAHBIE W3MEHEHHs, MPOUCXOMSIINE C HUMHU.
bparckas mo6oBb CBuHa 1o oOTHomIeHHIO K CBHHKE mepepacTtaeT B JHOOOBb

MY>KYUHBI K )KCHIUHE!
PIG. <..> Pig nee to be a man <...> We man and woman now. We Kkiss
wid tongues <....> (Walsh 2005: 20).

Ota npobyxkaaromasics cTpacth CBUHA OTpakeHa B HEOOBIYaHO OTKPOBEHHOM
BHYTPEHHEM MOHOJIOTE€, KOTOPbIA MHOTME KPUTHUKHA COWIH « HEOXHUJIAHHBIM, HO
Oe3ynpeunbiM u MommHBIM »  [Kaplan http]. OH HaumHaeTcs pHUTOPHYECKUM
BOIIPOCOM:

PIG. Why 1 kiss da honey lips a Runt? <...> (Walsh, 2005 20),
TO €cTh CBHUH MBITAETCS NPOAHATIU3UPOBATH CBOE BiicueHNE K CBUHKE. DTOT BHYT-
PEHHHUM MOHOJIOT — HACKOJBKO 3POTHYHO OTKPOBEHHBIM, HACTOJIBKO XK€ H
MOATUYHBIN — OoTpaxkaeT xkenaHue CBuHA, 4TOObI (pu3nueckas OJU30CThH JOMOJI-
HWIA UX YXKE CYIIECTBYIOI[YIO0, MOIIHYIO SMOIMOHAIBHYIO U JYXOBHYIO CBs3b. B
CUJTy CBOEU OTPAHUYEHHOCTH, OH HE MOHMMAET, HE YyBCTBYET, 4TO CBHHKA YXKe
Hayaja OTKPBIBATH ISl Ce€0s APYrrue BO3MOKHOCTH, TOMUMO X OTHOIIIECHUM.

Mope cranoButcs metadopoit mo6Bu CBuHa. Ha Gepery Mopsi, oH OT BCero
cepaua naput CBuHKE ero B yecth JHsa Poxnenus:

PIG. <...> All dat wator, hah. Is all yers, Runt. (Walsh 2005: 17).
DTOT HEOCTOPOXKHBIN MOJAPOK, MPEenoAHECeHHbI CBMHOM CUMBOJI OTPOMHOCTH

WX 9YBCTB U APYKObI, y CBUHKH BBI3BaJ CTPAHHOE JKCITaHHE:!
RUNT. | wanna walk inta da sea an neva come back. | wan ta tide to take
me outa me an give me someone differen... maybe jus fur a halfhour or so!
<...> (Walsh 2005: 17).

[IpocuyBmuiics B CBuHe PoMeo OAHOBPEMEHHO W BJIOXHOBIISIET M OCJICIUISET
ero. He nmpocto Tak nMeHHOo CBUH yrajpIBaeT MapoJsib B OJaroCIOBEHHBIN ISl HUX
JBopen Jlucko, mocne AOJruX M MYYUTEIBbHBIX pa3sAyMUl OTBEYash Ha BONPOC O
[[BETE JIFOOBU, YTO OH — CUHMU. [[J11 Hero, HaBepHOE, €r0 COOCTBEHHOE YYBCTBO —
Takoe OOJIBIIIOE U APKOEe, YTO HATIOMHUHAET IIBET MOPs B ACHBIN JeHb. Ho 3TO ke
YyBCTBO 3AaCTaBIIAET €ro HE 3ameyaTh W3MEHEHH B CBHUHKE, a CTPEMUTHCS
yAepKaTh, COXPAaHUTh €€ TOJBKO JJIsI ce0s, TaK KaK €ro MHUpP OMacHO CY3WJICS 0
pa3zMepoB « CBuH — CBHHKA ».

B ouepenHoM KylnbMHHAIMOHHOM MOMEHTE, koraa Bo JIBopue [lucko CBuH
BUJIUT, KaK MapeHb LenyeT pyKy CBUHKM U €l 3TO HPABUTCS, €r0 HACTOSIIas
PEBHOCTH BBIIIJIECKUBAETCS IOTOKOM ITOBTOPOB:

fuckin way! Door open shut! Throw! You dirty liddle fuck she my girlfren bollix! Smash!
Kassshhh! (Walsh 2005: 28)



— W YUTATCJIb MOHUMACT C YKaCOM M HCOTBPATHUMOCTBIO YCTO-TO OYCHL IIJIOXOIO,

4YTO 3TO YK€ HE UI'Pa B «PEBHUBOIO ITAPHS »:

PIG. <...> Blood blood blood! An Smashhh smasshhhh smash! | am da
king ya fuckidy fuck! Ashtray! Smash kaasshhhh head smasshhh! Head crack
op! She mine, luvver boy! She my girl! Me an her, king an queen ya bad boy!
Scream baby liddle baby scream an SMASH SMASH SMASH...

PutM MOHOJIOTa, HATOMHUHAOIMIUK TPAJOM CHIILIIOIIUAECS YAAPhl, TOCTPOCHHBIN
Ha TOBTOPEHUM OJHOCJIOXHBIX CJIOB, C HCIOJIb30BAaHUEM AJUIUTEPAUU U
ACCOHAHCAa — BCE ATO AaABTOP MbECHl TE€HUAIBHO NPUMEHMI [JIs JOCTHKECHUS
KyJbMHUHAIIMA C HauWOOJIee BEPOATHOM Pa3BSA3KOM — YOHMHUCTBOM. DTa «CTHIYKA»
CMEHSIETCSl HETPEKJIOHHBbIM yx0J0M CBUHKH, Opocaroiiel Ha MpOIIaHUE CBOEMY
HEPA3Iy4YHOMY JAPYTY:

RUNT. Cheerio. So-long pal.

Ha uto CBI/IH KpUYHT B OTBET.
PIG. Wat? Stay! STAY STAY STAY STAY STAY STAY STAY!! (Walsh
2005: 29),

a CJIBIIIUT.
RUNT. GO GO GO GO GO GO GO GO GO!! (Walsh 2005: 29).

OO0pa3 BiroOneHHoro PoMeo ckiagbpiBaeTCcsl HE TOJIBKO M3 €ro pedd, HO U U3
BBICKA3bIBaHUM APYIUX MEpCOHaXe mbechl 0 HeM. B oOpamenun Mepkynuo k

Pomeo 3ByunT HpoHUs:

MERCUTIO. Romeo! Humors, madman, passion, lover! (Shakespeare
2010: 36);

MERCUTIO. Alas, poor Romeo, he is already dead, stabbed // with a
white wench’s black eye, run through the// ear with a love-song, the very pin
of his heart cleft // with the blind bow-boy’s butt shaft. (Shakespeare 2010:
48),

MERCUTIO. Without his roe, like a dried herring. O flesh, flesh, // how
art thou fishified! <...> (Shakespeare 2010: 49).

JlanHble HOMHMHATHBHBIC MPEJIOKEHUS C HapacTaHWEM IpU3HaKa BIIOOJIEH-
HOCTH XapakTEPU3YKT HM3MEHEHMS, KOTOpbIe Ipousouuii B PoMeo ¢ MoMmeHTa
yBiedeHHOcTH Po3anuuoit 1o mo6Bu k Jxynberre. B mpencraBieHnn KOPMUTTUITBI

PomMeo yecTHBIH, TOPATOYHBIN U KPACHUBBIN YEIIOBEK:
NURSE. Your love says, like an honest gentleman,// And a courteous, and
a kind, and a handsome <...> (Shakespeare 2010: 55),

KPOTKHUH KaK SITHEHOK
NURSE. He is <..>, I'll warrant him, as gentle as a lamb. <..>
(Shakespeare 2010: 56).

Bce olieHOuYHBIE CYXKIEGHHS — JIGKCUUECKHE CIMHHUIIBI C IOJIOKUTEIBHOW KOH-
HOTAalIMEH.

CmepTh JIXKYJIBETTHI, «IYYIIeTro U3 IJIOI0B 3eMJIN», TPUBOAUT PoMeo K MbICIH
0 COOCTBEHHOH CMEpTH, Bellb I HEero, kKak u jyisi CBuHa Mup 0e3 MroO0MMOi He-
BO3MOYKHO TIPEJICTaBUTh. B mociieiHeM ero MOHoOJIOTe B cKiterie o0pa3 JIKyIbeTThI,
KaK MCTOYHHKA CBETa, JIOOPOro aHreina, COTKAaH M3 MHOXKECTBA CTHUIMCTHYSCKHUX
NPUEMOB TaKWX, Kak MeTadopsl, IOBTOPHI, PHUTOPUYECKHE BOIPOCH U



BOCKJIMIIaHUA. Bce 3Tu cpencTBa BbIpakalOT OTYASHBE U MCKPEHHOCTh YYBCTB
TJIaBHOTO Teposi:
ROMEO. A grave? O no! A lantern, slaughtered youth, // For here lies
Juliet, and her beauty makes // This vault a feasting presence full of light. //
Death, lie thou there, by a dead man interred. <...>" (Shakespeare 2010:
116); “ROMEQ. <...> A lightening before death! Oh, how may I // Call this a
lightening? — O my Love, my wife! <...> (Shakespeare 2010: 117).

Taxum ob6pazom, Pomeo n CBuH, IEpeXXWIIN U PaoCTh M CTPAJIaHUS OT YyBCTBA
mo0Bu. [lo mpaBy CBHHa MOXHO Ha3BaTh COBpeMeHHBIM Powmeo. JIuMHTBO-
CTIJIMCTUYECKHUMH OCOOCHHOCTSIMU co3lanus oOpasza BiroOseHHoro CBuHaA
SABJISIFOTCS: 3BYKOIIOJIpayKaHUE, aCCOHAHC, AJUTUTEpaIvs; PUTOPUUECKUE BOIPOCHI,
BOCKJIMI[AHUS, TTOBTOPBI;, IPUEM CaMOPacKpbITUsa. CBUH — HEKUW HOBBIN XapakTep,
BO3HUKIIMM B 3MOXY OJIypMaHUBAIOIIMX JIUCKOTEK, KaK acoluajbHasi,
OTpaHUYCHHAs, TICUXMYECKU HEYpaBHOBEIICHHAs JUYHOCTh, CIIOCOOHAs, TEM HeE
MEHee, Ha TIiIy0OoKoe 4YyBCTBO HpHBsizaHHOCTU. OOpa3 BmobOieHHOro Pomeo
MoCTpoeH d4epe3 ¢opMmy coHETHOro ctuxa. Cpeam CI0BECHO-PEUYEBBIX CPEICTB
BBIJICTISIIOTCSL  pa3yinuHble (pOHETUYECKUEe (MOATUYECKUN CJIOT, auIuTepalus),
nekcudeckue (MeTtadophl, SIUTETH, CPAaBHECHHS, OKCIOMOPOHBI, THIEPOOJIBI,
aIUTI03UM) W MOP(POCUHTAKCUYECKHE CPEICTBA (MapajuiesibHble KOHCTPYKIUH,
XHa3M, Pa3IMYHOTO BHA ITOBTOPBI, aHTUTE3bI, OKKa3HMoHaIu3Mbl). Kak 1 Pomeo,
tak u 111 CBUHA UX JIFOOOBH KUBA JI0 KOHIIA.
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LINGUO-STYLISTIC ANALYSIS
OF THE MAIN MALE CHARACTERS' IMAGES
IN THE PLAYS
«ROMEO AND JULIET» BY W. SHAKESPEARE
AND «DISCO PIGS» BY E. WALSH
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Writers, poets, playwrights of different epochs and nations often address the same issues
which relate to their contemporaries, and try to demonstrate in their works some new facets
of the problems. This article focuses on two plays, similar to some extent in terms of the
contents but utterly different form-wise and in the manner they affect their readers.
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