HYI0 UH(POPMALIUIO, U BBIMOIHSIET (PYHKIUIO MOMOIIHUKA B paboTe, OJHOTO U3 HC-
TOYHUKOB UH(DOpMAITN [6].

NurepaktuBHbie HOpMBI 00yUYEHUSI CIIOCOOCTBYIOT PA3BUTHUIO BBICOKOU
MOTHUBAIIMHU, MPOYHOCTU 3HAHUH, TBOpPUECTBY U (aHTa3MH, KOMMYHUKAOEIHHO-
CTH, BBIPAOOTKE aKTUBHOM >KM3HEHHOU MO3UIIMHN, YMEHUIO pab0TaTh B KOMaHJIE
€TMHOMBITITUICHHUKOB. Ba)kKHO OTMETHUTH, UTO pabOTaTh C HOBBIMU (hOpMaMH pa-
OOTHI B By3€ JI€JIA€T aKIEHT Ha IIEHHOCTH WHIWBUAYaJbHOCTU, CIIOCOOCTBYET
CB0O0OJI€ CaMOBBIPAYKEHHUSI, CTUMYJIUPYET JIESITEIBHOCTh CTYJIEHTOB, BOCIIUTHIBA-
€T B3aUMOYBa)KCHHE W JIEMOKPATUYHOCTh. B wTOre, mnpenogaBarein BhINOJHS-
I0T OJJHY M3 CaMbIX TJIABHBIX 3aJ1ad — MOATOTOBUTH K JKM3HU BBICOKOKBATH(U-
IIUPOBAHHOTO CIICIIHAINCTA, KOHKYPEHTOCIIOCOOHOTO Ha PBIHKE TPYyAa.
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ABTOP - UYUTATEJIIO: BOITPOCUTEJIBHBIE KOHCTPYKIIMHU
B CTPYKTYPE XYJIOXKXECTBEHHOI'O TEKCTA

B.B.AdanacbeBa

Deodepanvroe cocyoapcmeaentoe 6100HcemHoe 00pa3oeamenbHoe YupericoeHuUe
svicue20 npogeccuonarbiozo obpazosanus «Kanyscckuii cocyoapcmeennuiil
yuusepcumem um. K.J. [{uonxosckocor, . Kanyea

CTUINCTHUECKHE MMpUEMbl CUHTAKCHYECKOI'O0 YPOBHA, TAKUC KaK pI/ITOpI/ILICCKI/Iﬁ BO-
npoc u 3M(1)3TH‘ICCKHI>'I BOIIPOC, B IPOCTPAHCTBE XYAOKCCTBCHHOI'O ITPOU3BCACHUA HAXOAATCA
B ICHTPC BHUMAHUA [[aHHOﬁ CTaThu. HpOCHC)KI/IBaCTCH HCEKOTOpasA MPEEMCTBCHHOCTb B HC-

MIOJIb30BaHNH IIPUEMOB aHTIOSA3bIYHBIMM aBTOpamu 20-21 Bekos: I'.Yamicom, [[x. Ynsepowm,
H. Cnapxcom.

Knroueewte cnosa: xyoosrcecmseeHnbvlll mekcm, CIMUIUCIMUKA, PUMOPUYECKULL BONPOC.
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AUTHOR TO READER: QUESTIONAL CONSTRUCTIONS IN THE
STRUCTURE OF FICTION TEXT

V. V. Afanasieva

Stylistic devices of the syntactical level such as rhetorical question and emphatic
question and their functioning in emotive prose are the focus of the article. A certain tendency
of using these SDs among writers of the XX-XXI centuries is dwelled upon (H. Wells, J.
Cheever, N.Sparks).

Key words: emotive prose, stylistics, rhetorical question.

OTtedecTBEHHBIC WCCICOBAHUS B OOJACTH CTHJIMCTUKH, CBSI3aHHBIC C
AHIJIOA3BIYHON JIMTEPATYPOH, TPAAULUMOHHO PACCMATPUBAIOT PUTOPUYECKUN U
sM(paTUYECKHl BOMPOCHI HAa MpUMEpax Kiaaccuueckoil murteparypsl: B. Ilek-
cnupa u k. I'. baitpona. Mexnay tem, npeACcTaBIAeTCs NHTEPECHBIM TOCMOT-
peTh Ha peaan3aluio dTOTO0 CTHJIMCTHYECKOTO MpHUEMa B COBPEMEHHBIX MPOM3-
BEJICHUSIX, U TPEXKJIC BCETO, B )KaHPE KOPOTKOTO paccKasa.

Kax u3BecTHO, (hyHKIIMSI pUTOPUUECKOTO BOIIPOCA — YCHIIUTH BIieyatie-
HUE, TTOBBICUTHh SMOIMOHAIBHBIA TOH; OH BOBJIEKAET YUTATENA B PACCyXkKICHUE,
nenasi ero Oosiee aKTUBHBIM, SIKOOBI 3aCTaBisii €r0 CaMOro CJHIeNaTh BBIBOJT
[1, ¢.207] DMmbaTuueckuii BOMpoc B CBOIO OYepe/lb — CPEJACTBO MPUIAHHS BbI-
CKa3bIBaHUIO AM(paTtuyeckoro orTteHka. OH MOXKET CO3/1aBaTh BICYATIICHHE,
OyaTO BOIMPOC 3aJiaH YUTaTelieM, a aBTOp JaeT Ha Hero oTBeT. MlHorma Bompoc
octaercs 0e3 OTBETa, U aBTOP 3aCTABIISIET ayJJUTOPHUIO OTBETUTh. B aHrnmuiickon
CTHJIMCTUKE MaHepa MOBECTBOBAHUS Ha OCHOBE JTOTO IMpHEMa W3BECTHA Kak
“familiar style”. Ona co3gaer BrieyaTiieHUE IPYKECKOW Oecellbl aBTOpa C YUTa-
Tenem [2, ¢.214].

Ham mHTEpecHa opraHW3aIs KOPOTKOTO pacckasza, IJie PUTOPUUYECKUIN
Wi SM(GATHIECKU BOMPOC CTAHOBUTCS TOCIEAHUM IMpenioxkeHueM. Spkum
npuMepoM siBisieTcs npousseacHue I'. Yamica “The Door in the Wall”. Pacckas
uIeT OT | auna M mocBSIEH HEBEPOSITHOM Tparndeckoi mcropuu. Pacckazumk
cpa3y OroBapWBaeT 3TO B CBOEM pas3roBope ¢ uutareiem: “The reader must
judge for himself”. BMecto TpaguiimoHHOTO 0OBIBATEIIHCKOTO OOBSICHCHHS JKH3-
HU U CMEpTH YoJulieca, YCIEIIHOTO MOJIOZOTO YeloBeKa, aBTOp HAc cpa3y Ha-
cTpavBaeT Ha MHYIO TOUKy 3peHus: “To him at least the Door in the Wall was a
real door, leading through a real wall to immortal realities. Of that I am now
quite assured”. OAMHOYECTBO M TOCKA MO WHOM JKHU3HU MPHUBOIAT YoJjuieca K
Tparu4eckoMy KOHIly. Pacckazumk HE MOXET 10 KOHIIA OOBSICHUTH MPOU30-
menmee: “Was there, after all ever any green door in the wall at all? T do not
know. I have told his story as he told it to me”. Tem He MeHee, TpocTOE PHU3HA-
HUe Yoiuieca cyMacuieAIuM HE MOXKET YJOBJIETBOPUTH aBTOpa, MO3TOMY pac-

20



CKa3 3aKOHYMTCS BOIPOCUTEILHBIM MpeanokenneM: “At any rate , you will say,
it betrayed him in the end. But did it betray him? There you touch the inmost
mystery of these dreamers, these men of vision and the imagination. We see our
world fair and common, the hoarding and the pit. By our daylight standard he
walked out of security into darkness, danger, and death.

But did he see like that?”

OnHO3HaYHO OTHECTU (PMHATBHOE MPEIOKEHHE K PUTOPHUIECKOMY HITU
aM(paTHIECKOMY BOMPOCY MpEACTaBIICTCS TpyAHbIM. OcTaHOBUMCS HA 3M((paTH-
YECKOM BOIIPOCE, MOCKOJIBKY pacCKa3urK, MUHYsS O0ObIBaTeIbCKUM B3rjsa (day-
light standard), mpu3biBacT Hac Bce-Taku MO-UHOMY B3IJISIHYTh Ha MPUPOAY de-
JIOBCKA, IIPHU3HATL OTIIMYHYIO OT HpPIBLI‘lHOfI TOYKY 3pCHUII. KOHBepFeHHI/IH
CTUIIMCTUYCCKUX IIPUCMOB ITOCIICIHCTO a63aua BKJIIOYACT U IIPUCM HapaCTaHUA
B coueTanuu ¢ ayjunreparueit (darkness, danger, and death), u acconanc (inmost
mystery of these dreamers).

I/IHTepeCHBIM IIpUMCPOM UCITIOJIb30BAHUA BOHpOCHTCJIBHOﬁ KOHCTPYKINHU
B cepeanne 20 Beka cTaHOBSTCS pacckasbl [x. Yuepa. CBoecoOpa3HbIM 00pa-
IICHUEM K aMEpUKaHCKOMY HapoJy MOXHO Ha3BaTh pacckas “The Death of
Justina”, B KOTOpOM CMepTh POJICTBEHHUIIBI 3aCTaBJISCT pPacCKa3yhMKa CTOJK-
HYTBCA C a6cypI[HBIMI/I TPYOAHOCTAMU C 3aXOpPOHCHUCM, CO3JaHHBIMU CaMUM 00-
IMCCTBOM, a TAKIKC C OTCYTCTBHUCM COIICPCIKHNBAHUAI. B pacCKa3C IMOCTYJIHUPYCTCA
MBICJIb O TOM, YTO B OUCHb 00ecreueHHOM O6H.[€CTB€ BCC paBHO HCT JOBOJIbHBIX
moneit: ““...wondering why, in this most prosperous, equitable, and accom-
plished world — where even the cleaning women practice the Chopin preludes in
their spare time — everyone should seem to be so disappointed.”

I/IHTepeCHO OTMCTUTb MOMCHT «HCHOPMAJIBHOI'O» BOCIIPpHUATHA I'CPOCM
OKPYXKarmero Mupa — Korga OH BUAUT YCJIOBCUYCCKOC JIMIO B 6YJ'IO‘IKC 3a 3aB-
TpakoM. OH OOBSCHUT 3TO HEPBHBIM HamnpsbkeHneM. OKOHYaHHE pacckas3a — He-
MIOCPEICTBEHHO MTOXOPOHBI — COMEPXKUT aHTUTe3y: Justina’s life had been exem-
plary, but by ending it she seemed to disgrace us all. [ToxopoHuTh 4enoBeka
yAQJIOCh TOJBKO B 00X0/1 3aKOHA.

Kak Oynro kpuk oT4asiHUsI 3By4at BOIpockH! “...aren’t they at the root of
most of our troubles, with their claim that death is a violet-flavored kiss? How
can a people who do not mean to understand death hope to understand love, and
who will sound the alarm?” OxapakTepu3yem 3TH MPEAJIOKEHUS KaK pUTOpUUC-
CKHMI BOMIIPOC, HECYIIUH, Tpexkae BCero, SMQPaTUYECKyr Harpys3ky. ABTOp oc-
TaBJIACT YUTATCIIA Pa3SMBIIIIATE O pPOAHOM €MY aMCPUKAHCKOM HApoOAcC.

B eme omHOM pacckase 3TOro amMepukaHcKoro mucarens ““The Sorrows
of Gin” Mbl HAXOIUM BOIPOCHUTEIbHBIC KOHCTPYKIIMH B (hUHAIIE.

(3
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OnuHoKMi1 peOCHOK B 00ECIIEUEHHON CeMbe, IJIe Y POJAUTENeH MPUHSITO
MHOT'O MUTh B KAYECTBE pa3BICUYECHUs, HAOIIOIACT, KAK B3POCIBIC JIFOAU CAIATCA
MHMO CTyJIa, KaK OTEI] IyTaeT CTEHY C JIBEPHBIM NMpoeMoM. J[eBouka pemaer yi-
TA U3 JoMa. M numb Ha ceKkyHIy OTell BbIpBaH U3 OYJHUYHOM PYTHHBI, KOTJa
BUJUT CBOIO J04b, OJUHOKO oxuaarornyro moe3aa: He shivered with longing, he
felt his skin coarsen as when, driving home late and alone, a shower of leaves on
the wind crossed the beam of his headlights, liberating him for a second at the
most from the literal symbols of his life — the buttonless shirts, the vouchers and
bank statements, the order blanks, and the empty glasses. Tem HeoxumanHee
CTaHOBATCS MBICIH OTHA O Jr00BU K aomy: Oh, why should she want to run
away? [...] How could he teach her that home, sweet home was the best place of
all? Dt 3aKmoYUTENbHBIC TPEUIOKCHHS pacckas3a SBIIIOTCS H300pakeHHOM
peUYblO, TEM HE MEHEE, aBTOP MPEAIOYEN 3aKOHYUTh PaccKka3 UMEHHO Tak. [lo
CYTH, 3T BOIIPOCHI T€POS MOKHO OTHECTH K PUTOPHUUYECKUM, ITOCKOJIBKY OTBETA
repOM HE UILET — OH MPOCTO YAUBIIEH ITIOBEICHUEM JIOUEPH.

N3 nurepatypbl 21 Beka Ham XOTEIOCh Obl OOpPaTUTBCS K pPOMaHy
H.Cnapkca “At first sight”. Poman otkpseiBaetcst Boripocom Is love at first sight
truly possible? DtoT ke Bompoc JOCIOBHO MOBTOPUTCS B KYJIbMUHAIIMHA POMaHa,
KOTOPBIN MOCBSIIEH JIO0BU K PEOCHKY, K JI0OUE€pH, C KOTOPOH TJIaBHBIN repoi
OCTAETCsl OCJIE CMEPTH KEHbI. PAMOYHBIN MOBTOP BOIPOCA, HA KOTOPBIM aBTOP
OTBEYAET BCEM COACPKAHUEM KHUTH, JAEJACT KOMIIO3ULIHUIO MMPOU3BEACHUS OpH-
TMHAIBHOM WU CO3/Ia€T BIICUATIIEHUE 3aMBIKAIOIIECTOCA Kpyra WW >KU3HEHHOIO
LMKJa, MOCJIe KOTOPOTO HAyHETCs HOBasg UCTOpUs. B MaHHOM ciiydae BOIPOC
HEJb3 Ha3BaTh PUTOPUYECKUM, 9TO dM(DATUUECKUI BOTIPOC, HA HETO JAeTCs yT-
BEPAUTEIILHBIN OTBET.

BonpocurenbHbie KOHCTPYKIIMM B aBTOPCKOW pEYM WM TEPENOpPYyUYECH-
HOM MOBECTBOBaHUU — MOBECTBOBAHUM OT JIMIIA pacCKa3zyuka — 3TO OE3yCJOB-
HbI, OYEBUIAHBIA aAUajor ¢ yntaresieM. [loCKkoJIbKy MHTEpIpeTays TEKCTa Y-
TaTejleM CyObeKTHMBHA, HE BCEr/la OH HACTOJIBKO UyTKO pearupyeT Ha MOCIaHHe
TEKCTA, HACKOJBKO 3TOr0 XOYET ABTOP, BOMPOCUTEIbHBIE KOHCTPYKIIMU JIEHCT-
BUTEJILHO CITy>KaT MPUBJICYCHUIO BHUMAHMS YHUTATENS K KIIHOYEBBIM MPOoOJIeM-
HBIM MOMEHTaM COAEPkKAHUS XYyI0KECTBEHHOTO MPOU3BEACHUS.
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