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ABTOPCKASA KOJIOHKA B MOJHOM JIUCKYPCE:
SA3BIKOBBIE U CTPYKTYPHBIE OCOBEHHOCTHU
(na mamepuane asmopcxoii kononxu Coiosu Menxec 6 scypnare VOGUE)
H.W.T'angypa
Omckuii rocygapcTBeHHbIH yHuBepcuTeT uM. @.M. JlocroeBckoro, Omck
B cTartpe paccMarpuBaroTCs OCOOEHHOCTH aBTOPCKOW KOJYMHHCTHKH B paMKax
MOJHOI'0 U XXYpHAJIbHOI'O JUCKYPCOB. npOBeZ[eHHBIﬁ aHaJIN3 T103BOJIACT BBIABHUTH
KaK XapaKTEpHbIC Y€PThI aBTOpCKOﬁ KOJIOHKH, TaK U UHAUBUAYAJIbHBIE — aBTOP-
CKO€ HMCIIOJIb30BAHUE SA3BIKOBBIX W TEKCTOBBIX CPEACTB I peaM3alluu onpene-
JIEHHBIX ITparMaTu4eCKux 3ajay.
Knrwowuesvie cnosa: moonwiii OUCKypc, JHcypHATbHLLL OUCKYDC, A8MOPCKAsL KONOH-
Kda, A3blKoeble U CMPYKMYpHble ocobennocmu a@mopCKoﬁ KOJIOHKU .

Ilenbro cTaThy SBIAETCS BBIABICHHE JMHIBUCTHYECKUX M CTPYKTYPHBIX OCO-
OeHHOCTell aBTOPCKOW KOJIOHKH B JKypHaite MoJ. MaTepuaioMm 11 aHajm3a Io-
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ciyxmwi 150 ¢parmentoB xononku Chlo3un MeHKec, pa3MelleHHbIe B OHJIaiH-
Bepcuu xypHana Vogue 3a nepuoy ¢ ssuapst 2014 no nexkadpp 2015 r.

B cBs3M ¢ XapakTepoM HCCIEIyeMOro MaTepHala HeOOXOIUMO ONPENEIHUTh
JKypHaIbHBIM 1 MOAHBIN TUIBI Auckypca. Tak H.J[. ApyTioHOBa ompexnemnsieT auc-
KYPC KaK «CBSI3HBIH TEKCT B COBOKYIHOCTH C SKCTPAIMHIBHCTHYECKMMH — IIpar-
MaTHYECKHMH, COLMOKYIIbTYPHBIMH, IICHXOJIOTHYECKUMH U APYTUMH (HaKTOPaMH;
TEKCT, B3STHI B COOBITUIHOM acIeKTe; pedb, pacCMaTpuBacMas Kak IeJieHarpas-
JIEHHOE€ COLIMAIbHOE JAEUCTBHE, KAK KOMIIOHEHT, Y4aCTBYIOIMI BO B3aUMOJIEUCT-
BUU JIFOJIel M MexaHu3Max co3HaHus» [ApyrioHoBa 2002:136]. Heob6xoqumo oT-
METHTb, YTO KOJIOHKA aBTOpa )KypHaina VOgue oTpa)kaeT XapaKTepHbIC YePTHI TUC-
Kypca MOJBI, C OJHOW CTOPOHBI, C IPYrofl — IMpeACTaBIsieT CO00M MHUCHMEHHBIN
o0pasel] HHIUBUIYAIbHOTO, aBTOPCKOTO CTHIIS KaK CMEIIEHHEe XapaKTePHbIX I
9TOTO KaHpa OCOOEHHOCTEH W OTpayKeHHsI MHpa MOJBI Yepe3 MPU3MY aBTOPCKOTO
BOCHPHATHSA. ABTOPCKAas KOJIOHKA — PE3yNIbTaT PEYETBOPUECKOTO MPOLIECcca, OHA
OTpa)kaeT IMYHOCTh aBTOPAa KOJIOHKH, €r0 S3bIKOBYIO CIIOCOOHOCTB M OTIPE/CNICH-
HYIO UHTCHLIUIO.

Cornacuo @.JI. Kocumkoit AUCKYpC MOJBI «UMEET OCOOEHHOCTH SI3BIKOBOTO
BOTUIOIICHHMSI, CBSI3aHHBIE C BHES3BIKOBBIM, 3KCTPAIMHTBUCTUYECKHM (DAKTOPOM,
MICHMO (CaM TEKCT) SIBISAETCS KOHCTPYKTHBHBIM 3JIEMEHTOM MOJIBI, TTOCKOJIBKY
MO/JIa KaK CYIIHOCTh He cymiecTByeT BHe cioBa» [Kocumxkas 2014:26]. Onpenens-
IOLIMMH KPUTEPUSMH KaK B JIIOOOM JHUCKypce, TaK M B MOJHOM AMCKYpCE, SIBIISI-
I0TCSI KOMMYHHUKATHBHAs 11€Jb, 00pa3bl aJpecaHTa M aapecaTa, SI3bIKOBOE BOILIO-
meHne, () yHKIMOHAIBHBIA CTHIIb TeKcTa. VccneqoBarens oTMEYaeT, YTO TUCKYPC
MO/JIBI IMEET CIIOKHYIO MPUPOAY, MHOT000pa3eH, MHOrorpaHeH. B Hem ecth aie-
MEHTHI PEKJIAMHOTO, HAy9HOTO, HCKYCCTBOBEIUECKOTO, HCTOPHIECKOTO, MEIHI-
HOTO W JIPYI'HX BHIOB JIUCKypca. JIMHIBUCTHI MCCIENYIOT KOMMYHHKATHBHBIA U
CEeMHOTHYECKUH (0AeXkIa, MpelncTaBiIeHHas Ha Qororpadusix WIM pHCYHKaX,
oJiexk1a-00pa3), BepOABHBIN («OISKIa-0TIICAaHUE) Ta JKe caMmasi OJIeXk/a, HO Tpe-
oOpakeHHas B pedb) acreKThl quckypca Mobl. CormacHo @.J1. Kocurkoii «momnas
B cpepy NMMCbMEHHOW KOMMYHHKAIIMHU, MOJIa CTAHOBHUTCSI TIOBECTBOBaHUEM OJiaro-
Japsi A3bIKYy, KOTOPBIA MOJJIEPKUBAET MOAY, H CAMOCTOSTENHHBIM KYJIbTYPHBIM
00BeKTOM, 00JIaAI0IIMM CBO€0Opa3Ho cTpykTypoii» [Kocuikas 2014:23].

P. Bapr otmeuaer cnenyronme cnenndpuueckre GyHKIUH S3bIKa OMMCAHUS,
KOTOpbIC HE B COCTOSIHUM BBINOJHATE 00pa3: 1) nMMOOMIM3anusi CIOBOM BOCIPH-
ATUS (SI3bIK 3aCTaBISIET BOCIIPUHUMATH TPEAMETH MOABI e poBaHHO, TPHUBSI-
3bIBasi K KAKOMY-JIMOO JJIEMEHTY, CJIOBO (DUKCHPYET OJHY-€AMHCTBEHHYIO OTIpe-
JIEJICHHOCTh; 2) paclllupeHue TPaHul] MO3HAHUS (S3BIK J1aeT TaKWUE CBEACHUS, KO-
Topeie (hoTorpadms MM cama JSMOHCTPAIUs OASKABI (00pa3) mepemaeTr MIoXo
Wi BooO1e He mepenaet; 3) smdparudeckas ynkuus no P. Bapry (onmcanue,
KOMMEHTapHil MOKET BBIOpATh U3 €IUHCTBA 00pa3a HEKOTOPbIE JIEMEHTHI, YTOObI
MOJYEPKHYTh UX 3HaunMocTh) [bapt 2003:33]. Takum 00pa3zom, sI3bIK MOJIbI ITPH-
3BaH JOCTYIIHBIMHU €MY CPEACTBaMH CO3/1aBaTh 00pa3bl, BU3YyaJbHO HEAOCTYIIHBIC
YHUTATeN0, 00pa3bl, HECKOJIBKO OTINYHBIE OT PEalbHbIX.
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Tak kak aBTopckas kosoHka Cbio3u MeHKeC SIBISETCS 4acThI0 KypHAJILHOT'O
JIUCKYpca, TO HEOOXOJUMO OOpaTHTh BHMMaHUE Ha OCHOBHbIE (YHKIHH KYp-
HaJIbHOTO JTUCKypca. DTO, B MEPBYIO O4epeiib, HHPpOPMATUBHAS U BO3/EHCTBYIO-
masi pyHkuy. Yepramu )KypHAIBLHOTO JUCKYpCa SIBISIIOTCS YepenoBanue (hakTo-
JIOTHYECKOTO M OIIEHOYHOr0, KOHKPETHOTO U a0CTPAaKTHOI'O, JIOTUYECKOr0 U IMO-
[MOHAJILHOTO; HAIIEJICHHOCTh Ha ajjpecara, KOTOPBIA MOXKeT ObITh BeChMa pa3Ho-
POJICH C TOYKH 3pPEHHs MHTEPECOB, CTEIIEHH WH(POPMUPOBAHHOCTH, UHTEIUIEKTY-
IFHOTO YPOBHS; COYETAaHHE CTAHIAPTHBIX U KCIIPECCHUBHBIX CPEACTB, BBICOKAS
CTENeHb JAMAJIOTMYHOCTH, CO3/IaHHEe Y aJpecaTta OUIYIICHUS MOCTOSHHOTO OOIIe-
Hus ¢ aTopoM [[axosckmii 2008: 85].

ABTOpCKasi KOJIOHKA KaK Pa3sHOBHUIHOCTH KYPHAJIHHOT'O AHMCKypca MPEaCcTaB-

JSIeT CIeAyIomIee: JINTHOE TIEPEKUBAHNE TI0 KOHKPETHOMY MOBOTY, I€MOHCTPAITHS
TOYKH 3pEHHS C LENbI0 OOpaTUTh BHUMAaHHE ayIUTOPHH HE TOJHKO Ha caMy CH-
TYaIlii0, HO W Ha XapakTep e¢ OIEHKH; M3JI0XKEHHE IEeNOYKHA (aKTOB, COOBITHI
WIN SBIICHUH, KOTOPBIE MPENCTABISIIOTCS aBTOPY aKTyalbHBIMH B JTaHHBIH MO-
MEHT, ¥ PacCyKICHUH, SBIIONIMXCA OTKIMKOM Ha 3TH (akThl, coObrTus [Kpoii-
guk 2000].Takum oOpa3zom, aBTOpCKask KOJIOHKA COACPIKUT CYOBEKTHUBHOE OCBE-
IIeHne COOBITHH HapsLy ¢ (akTHaeckoi nHpopMarmeit.
B miane cTpyKTYphI aBTOpCKasi KOJIOHKA Kak jkKaHp OOBIYHO TpeCcTaBIsieT co00it
TEKCT, B KOTOPOM MO>KHO BBIICITUTH TPH YaCTH: BBeICHHUE (YIOMHUHAHHE O COOBI-
THH, SBICHUM), OCHOBHAs YacTh — OTHCAHHUE COOBITHS, OICHKA C apryMCHTAaMH,
3akmovcHre. UTo KacaeTcs Ipyrux 0COOCHHOCTEH, TO aBTOPCKYIO KOJOHKY OTIIH-
YalIOT BBICOKAas CTENCHb JAWATIOTHYHOCTH, TOBECTBOBAHME OT IIEPBOTO JIMIA, Ye-
penoBaHue HEUTPANbHOM JIEKCUKHU U DKCIIPECCUBHOM.

IIpoBencHHBIN aHAMHM3 MO3BOJIMII YCTAHOBHUTE CICAYIONIHE YEPThl aBTOPCKOU
kosoHKU Chio3u MeHkec B xkypHaie Vogue.

CTpyKTypHBIE OCOOCHHOCTH BKJIFOUYAIOT B ceOs: HEMPUBBIYHOE JCICHUE KO-
JIOHKW Ha a03aIfel (CIIOKHOIIOYMHEHHBIC TPEUI0KEHUS ICTIATCA Ha JABa MPEIo-
JKCHUS, TIPA 3TOM BTOPOEC MPEIOKCHUE HAYWHACTCS C MPOTUBUTEIHHOTO COH03a,
32 CYeT KOTOPOTO aBTOP AKICHTHPYCT BHUMAHWEC YMTATENICH Ha KOHTPACTHOM
YacTH, HA CBOEM MHCHHH, Ha TIPOTHBOPECYHBOCTH BOCIIPUATHS:

There is no catwalk and the arty, classy, whimsical and wondr-

ous (onienounsie onpenenenns) outfits are not worn by models. Yet

London's Frieze art fair has become a fashion barometer (merago-

pa) — a click-and-tell of how we dress now);
BapHaTHBHOCTh DJIEMEHTOB B CTPYKTYpE TeKCTa (HarpuMep, HET apryMeHTOB, €CTh
TOJIbKO OIIEHOYHBIE CYXK/ISHH); MHEHHE aBTOpa, €r0 OI[EHKa COOBITHI MOJIBI MPO-
HHU3BIBACT BCIO YAaCTH TEKCTa — MOYKET OBITh 3asBJICHO B CaMOM Hadalie, SKCIUTH-
IUPOBATHCS B OCHOBHOW YaCTH TEKCTa M 005A3aTEIbHO COICPXKUTCS B 3aKIIIOYH-
TenpHOM yacTu. Ha3BaHue 3arojoBKa KOJIOHKH aBTOpPa SPKOE U KOHKPETHOE, €ro
S3bIKOBasi (hopMa C UCIIOJIb30BaHHEM OOPA3HBIX CPEACTB MPUBJICKAET BHUMaHHE
YUTaTeNeH, SBISETCSd KOHAEHCATOM CMBICTA COACP)KaHUS aBTOPCKON KOJOHKHU
(ucnonb3oBanue MetadoOpbl, CPABHEHUsI B 3arojioBKax). M3joikeHue OT NepBOTro
JIHMIA KIIPUOJIMIKAET» aBTOpa K ajipecary, co3aaer armochepy T0BepHs:
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I could imagine Yves in his wilder days in a hot-pink fur coat -
one of the, ‘Is it a boy?’ or ‘Is it a girl?” outfits.

Crourt OTMCTUTH, YTO YaCTh 3aroJIOBKOB OTMCYCHA TAaKUM CTHUJIMCTUYCCKHUM
npuemoM, kak metadopa. Hammpumep, Killer Heels mmu Karl’s Cinder-ellas (rpa-
¢on) Set Chanel On Fire (meradopa), Fabien Baron's Frozen World (metadopa).

B saromoske Mirror, Mirror on the Wall - Who's the Skinniest of Them All?
(dhoHeTnyeckuil mpueM — pudma, a TakKe BONPOCUTENbHAsE (popMa 3arojoBKa Npu-
BJIEKAIOT BHUMaHHeE YUTATEJIEH K COOBITHIO.

Jnst Toro, 4T00BI PacKphITh CBOE OTHOIICHHE K ONHUCHIBAEMOMY COOBITHIO
MOJBI M MOJHBIX TOKa30B, CO3[aTh y agpecara ompeneneHHbe o0pa3sl Cpio3n
Menkec HCIIOJIB3YET TAaKHE€ CTHIMCTHYCCKHUE CPEIACTBA, KaK CpaBHEHUEC.
Hampumep:

Rings, looked like some primeval survivors of a volcano. Al-
though there was a fluffy mesh dress, it turned out to be as light as
the proverbial feather. The models look like grandmothers by to-
day's waif-like standards.

B ommcannsx onexasl aBTOp HEOMHOKPATHO MpUOEraeT K (pa3oBBIM DIHTE-
TaM:

At a time when a back-to-the-Seventies look has already be-
come a fashion cliché, Bailey made clothes for real.

OsmnerBopenns, MeTadopsl, cpaBHEHNUS, METahOPHUIECKHE SIHUTETHI, OKCIO-
MOPOH HCHOJIb3YIOTCA aBTOPOM IJIA IPHUAAHHA TTOKAa3aM KpPaCOYHOCTH, IKCIPEC-
CHUBHOCTHU:

...dressed at midday as if for a La Scala first night, (cpasmre-
uue) with scarlet and gold  cloaks competing with low-neckline
black dresses choked with diamonds (ommterBopenwe), their loudest
applause was for Roberto Bolle. This is not a peacock parade (me-
tagopa). Frieze visitors are fashion's tastemakers (meradopa) in a
multi-national world. OUR insatiable appetite (Meradopuueckmit
anmter) for newness was responsible...I was mesmerized (mepBoe
nuuo) by the feet, where shoes looked like a wild and wispy growth
of seaweed (cpaBuenme). But even without that information, the
glowing crystals - what she called "living sculptures" (oxcromopon)
- and those growing shoes created the most powerful fashion mix of
nature and technology that | have ever seen.

CrnemoBaTenbHO, YeM OOpa3Hee U MHIUBUAYyaJIbHEE SI3bIK aBTOPa, TEM 0O0JIb-
MM MparMaTHYecKuM 3P GeKToM OH 00JIaacT.

AKLICHTyaHI/II/I OMPEACICHHBIX aBTOPCKUX CMBICIIOB cny>1<aT TaKH€ CUHTaKCH-
YEeCKUE CpEICTBA, Kak WHBEpCHs, dMparuueckue KOHCTPYKIMHU, PUTOPHUYECKUE
BOTIPOCHI, BBO/IHBIE (BCTaBHbIE) KOHCTPYKLIMH UM KOMMEHTapUH B CKOOKax, UMH-
TUPYIOLIKE JUAJIOT, IPIMYIO peYb:

Out came (unBepcusi) the studious-looking hipsters (no long
hippy hair, of course) carrying colourful tote bags and often with
shirts, jackets or fringed shawls that were also juicy with colour and
rich in small patterns. But it was high fashion, not high opera, that
brought (amdaruueckas kouctpykiws) together an audience. ..
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Kosonka HaunHaeTcs ¢ BOIIpoca, Ha KOTOprﬁ ABTOP JAJIbIIEC MBITACTCA OTBE-
TUTH B CBOEH CTaThE, T.0. OHA CHa4YaJla 3aMHTCPCCOBLIBACT yuTaTeIEen:
Military without the swagger and uniforms that say it with
flowers — can British menswear take a fresh march towards mascu-
linity? That is the question that has come up after a week of terrible
violence in Paris and at a moment when Europe has been taking
stock a century after the First World War.

DeMEHTHI PasroBOpHOro CTUJIIA (BOCKJII/II_laTeJIBHBIe TIPEAJIOKEHUA, DJIIUIIC,
OIICHOYHAS JIEKCHKA) OTIINYAIOT KYPHAIBHBIA AUCKYPC, B YACTHOCTH, aBTOPCKYIO
KOJIOHKY:

Suzy Menkes: The Seventies Are Back! Really? (smoumoHais-
Hoe 3ariasue). New year - new look (mosrop). So 2015 is all set for
a re-run of the Seventies: maxi skirts, soft suedejackets, squidgy
hats, drooping hair and fringed shoulder bags. What rubbish! (s3mo-
LHSA). ........ You don't have to dress like a man to take giant steps
forward in a man's world. And hey! Even the shoes of today are
made for walking!

Bnomme €CTCCTBEHHO, YTO TEMAaTHYCCKHWE TPYNIblI JEKCHUKHA, TaKWE€ Kak
«HIPEAMCTBI OJACK/AbI, TKAHU, aKCECCYAaphbl, IIBCTOBAsA raMMa» OB IIUPOKO Ipea-
CTaBJICHbBI B aHAJIM3UPYCMOM MAaTCpPHUAJIC KaK MMCIOIIEM HEHNOCPECACTBCHHOC OT-
HOIICHUE K MOJIC. Oco00e BHHMaHHE XOTEIOCH OBl YACINTb HAUMCHOBAHUAM
OBETOB. Bcero B MIpOoaHAIIM3UPOBAHHOM MaTepHraJic OBLIO BBISABIIEHO 164 HamMme-
HOBaHHUA IIBETOB.

OTTEeHKH KpaCHOr'o IBCTa NepeAar0TCs CICAYIOIIUMMHA JICKCEMaMU: raspberry,
ruby red, gore (uBer 3amekmeiics kposu), blood-red (kpoBaBo-KkpacHsiii), scarlet,
burgundy, vermilion-red, coral, flame red, the red plush, red-and-parchment,
shades of wine, fiery red, the passatelli’s tomato sauce, ox-blood, the juicy red,
cinnamon, russet and berry orange, copious red.

OTTeHKH PO30BOTO ILBETa MepellaHbl cleayromme Jekcemamu: hot-pink, hy-
drangea pink, the Bougainvillea pink, shimmering pink, rose pink, bougainvillea
pink, shrimp-pink, tooth-gum-pink, dawn pink, mother-of-pearl, lilac, violet.

OTTeHKH CHHETrO 3KCIUTMIMPOBaHBI mocpenctBom purple, royal-blue, lazuli,
ink blue, lapis, sapphire blue, grape purple, royal blue, electric blue, sky-blue, sea
blue, the Mediterranean blue, cobalt-blue, ice-blue sky, pastel blue, bright navy,
iris purple,turguoise blue,inky, metallic blue, a purply blue, sapphire-blue.

Orrenku 3enenoro: deeper turquoise, lagoon turquoise, grass green, bushy
green, emerald green.

Orrenku sxenroro: sunshine yellow, apricot, green gold, buttercup yellow
(momuxoewiit), mustard yellow, canary-yellow, moon-gold, rose gold, pale
gold,warm rose gold, yellow-gold,mango, butter soft, sunshine yellow, white-
gold.

OTTEHKH KOPHYHEBOTO IIBETA IEpeaHbl CICAYIONIMMHU Jiekcemamu: mud
brown, cognac-coloured, cappuccino-coloured, bronze, toffee brown,gilded
bronze, rich chestnut, squirrelginger and the tree-bark brown, a cream cable, the
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sand and russet colours, mixed with blue.

Bragenue OoraTbiM apceHaloM JIEKCHYECKUX CPEACTB, SKCIUTUIIUPYIOIIUX
[[BETA ¥ OTTEHKH, BIIOJHE OOBSICHUMO TEM, YTO aBTOPCKAs KOJOHKA IOCBSIICHA
MHPY MOJIBI, @ MOJIa HEMBICIIMa Oe3 1[BeToBOi ramMMbl. bosee Toro, st co3ganus
OTIpezieIeHHO# aTMocdepbl, il TOOYKIEHHsI YUTaTeNleld MOCETUTh TO WM WHOE
COOBITHE, KYUTh Ty WIX UHYIO OACKIY, HEOOXOUMO JETAILHOE YETKOE OTHUCa-
HHE, CO3[JaHue SPKUX, HEMOBTOPUMBIX 00pa30B, YTO HEBO3MOKHO 0€3 COOTBETCT-
BYIOIINX JIEKCHYECKUX cpencTB. O4eHb BaKHO, YTO IIBETOBBIE HOMMHAIIUH B
OOJIBIIIMHCTBE CITydaeB MPEIoJaraloT CKPhIThIe CPABHEHUs ¢ 0ObEKTAMH TPHPO-
JIbl, YTO CBUIETEILCTBYET 00 OCBEIOMIICHHOCTH, MPO(ECCHOHAIN3ME aBTOpa B
JAaHHOM 00JIaCTH, a TAaK)Ke O KPEaTHBHOCTH MBIIIUICHUS.

KoMmMyHmKkaTrBHAS mellh MOIHOTO AMCKypca — IPOUH(OPMHUPOBATE O HOBBIX
TEHJICHIIUAX B MOJIE, CO3/IaTh OTpPENEICHHOE HACTpOCHHE. AIpPECaHTOM SBILIS-
eTcsl aBTOP KOJIOHKH, MUMIYITAA TeKCT, aapecar (oOpa3 agpecara) — MOTCHIHAIB-
HBIE TIOCETHUTENH TTOKA30B, BBICTABOK, MOTPEOUTETH WHAYCTPHUH MOIBI, TUKTYM-
HOe (COOBITHITHOE) CONlepKaHUE — SKCTPATMHT BUCTHIECKOE, BHEPEUEBOE COOBITHE.
Jlexcrdeckue pecypesl, KOTOPBIE 3aIeICTBYET aBTOP KOJIOHKU B JaHHOM CIIydae —
eIMHMIIBI, OTHOCSAIIMECS K OOIIEYyNOTPeOUTENIFHON JIEKCHKE; 3MOIMOHATBHO-
OIIEHOYHAs JIKCHKA, TEMaTHIECKUE I'PYIIIbI JIeKCHKH. CHHTaKCHYEeCKHEe CPECTBa:
sMmdarnueckas KOHCTPYKIUS, HHBEPCHS, PUTOPUUYECKUI BOIIPOC — BCE MPU3BAHO
CO3/1aBaTh 3KCIIPECCHIO.

HUrak, xomouku Cpio3n MeHKeC UMEIOT CIEAYIONHEe OCOOSHHOCTH: IIHMPOKOE
WCIIONIb30BaHNE BBIPA3UTENHHBIX 00Pa3HBIX CPEACTB, CO3AMONINX ICTETHIECKOE
BO3/ICHCTBUE, ITparMaTHIeckuil 3¢ (eKT — 3anHTEepecoBaTh YUTaTEICH B TOM HIIH
MHOM COOBITHH/TIOKa3e, HECYT OLICHOUHYIO () yHKIIMIO (1aTh CBOE BUICHHUE, OLICHKY
COOBITHSIM, SIBIICHUSIM), CIIy)aT 0ojiee TOYHOH XapaKTEepUCTHUKE COOBITHS B MHpE
Mojsl. Ecnm conocTaBuTh 0COOEHHOCTH jKaHpa aBTOPCKON KOJIOHKH C 0COOEHHO-
cTsiMH K0JIOHKH Chro3u MeHKec, TO MOXKHO NPUITH K CIEAYIOIINM BBIBOJAAM:

— B SI3bIKOBOM acCIIEKTE HAOJFOAeTCsl IIMPOKHUN apCeHall JIEKCUYECKHX Cpe-
CTB, UMEIOIIUX HENOCPEACTBEHHOE OTHOLICHHE K JUCKYPCY MOJBI; IIUPOKOE HC-
MOJIb30BaHKE JIEKCUYECKUX, a TAK)Ke CHHTAaKCMYECKUX CTHJIMCTHUUYECKHX CPEICTB,
HaIpaBJICHHBIX Ha SKCIUIMKAIMIO CBOETO MHEHUS, OLleHKy. MHpopmarums, mpenoc-
taBisieMas Chro3u MeHKec, TOJDKHA OBITh JOCTATOYHO MOJAPOOHOM, TOUHOM, CIO-
COOHOHM 3aMHTepecoBaTh, a TaKkKe I0Ka3aTh YTO-TO OTIMYHOE OT IPEABIITYIINX
MOKa30B; CYObEKTHBHBIE OIIEHKH aBTOPA JOJDKHBI OBITh HOJKPEIIEHBI CBOETO PO-
J1a OmucaTeNIbHOM «CTaTHUCTUKOI.

— OIICHOYHAasg COCTaBJAIOMIasl BbICKA3bIBaHUA JOMUHHUPYET HaJ q)aKTO-
JIOTUYECKOM, CTAaTUCTUYECKOM, OTMEYaeTcsl BBICOKMI NparMaTHYECKUW MOTEH-
IIaJT BCEX SI3BIKOBBIX CPEICTB — BO3JIEHCTBOBATh Ha aJpecaTa U 3aMHTEPECOBATh B
OTIMCHIBAEMOM COOBITHH MOJIbI, IOOYAUTH €T0 HEMPEMEHHO MOCETHTh MOKa3.

Tak >xe cieqyeT OTMETUTh, YTO TEMOI aBTOPCKOM KOJIOHKH SIBIISIIOTCSI COOBI-
THSI MHpPa MOJBI — BIIOJIHE JIOTHYHO, YTO aBTOP MPH OMHCAHUHU U OIIEHKE ITUX CO-
OBITHI JOJDKHA 3BY4aTh MaKCHMAIbHO TOYHOH, YOEIUTENbHOW. ABTOpP JIEMOHCT-
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puUpyeT yOenuTeJbHOE BIIaJeHUE JICKCHYECKUMU EIMHUIIAMH, OTHOCSIIMMECS K

CEMAaHTUYECKOMY IOJIK0 «MOJa». BnaneHue TakuM MHUPOKUM apCEHAJIOM JIEKCUKU

B paMKax MOJIbl M €€ TEHJCHIMI CBHIETEILCTBYET O OOratoM Te3aypyce aBTopa

KOJIOHKH, O ee Tpo(eccHoHai3Me, BJIaJICHUU TEMOM ONIMCAHUsI U 00CYXKICHUS.
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AUTHOR’S COLUMN IN FASHION DISCOURSE:
LINGUISTIC AND STRUCTURAL PECULIARITIES
(based on Suzy Menkes’s column in the « Vogue» magazine)
N.1. Gatsura
F.M. Dostoyevsky Omsk State University, Omsk
The article examines columnism with regard to fashion and newspaper dis-
course. General features of an author’s column in the context of fashion and maga-
zine discourse together with individual structural and linguistic peculiarities cha-
racteristic of the author’s column are analyzed.
Key words: fashion discourse, magazine discourse, author’s column, textual and
linguistic peculiarities of author’s column.
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IBOEMU3ALIUA
KAK OCHOBHOE CTUWJINCTHYECKOE CPEJACTBO
BBIP A’KEHHS S13bIKOBOM TOJIEPAHTHOCTH
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B cTatbe paccMoTpeH (heHOMEH S3bIKOBO TOJIEPAHTHOCTH, @ TAKXKE MPUBE/ICHbI
npUMepsl 3BGEMM3aMU KaK OCHOBHOI'O CPE/ICTBA MPOSBICHUS SI3BIKOBOH TOJIE-
paHTHOCTH B TekcTax KuTaickux CMU.
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