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AHAJIMTUYIECKHUE ®OPMbI I'/TAT'OJIA
B INIPOU3BEJEHUSX INEKCIINP A

O.H. Kapa0GanoBa
Hpkyrckuii rocynapCTBEHHbIH YHUBEPCUTET
MexayHapoAHbI HHCTUTYT SKOHOMMKH U JIMHTBUCTUKH, pKyTCK

Crarbs NOCBSIILICHA OCOOCHHOCTSM aHAIUTHYECKHUX (pOpM riaroia B Ipou3Be-
nenusix llexcrimpa, He CBOMCTBEHHBIM aHAIUTHYECKUM (OpMaM B COBPEMEHHOM
aHTIIMHACKOM si3bIke. [IpencTaBieHbl BApHaHThI SI3bIKOBBIX (POPM, KOTOPBIMH pac-
OJIarain sI3bIK Ha MOP(OIOTHIECKOM YPOBHE B pAaHHEHOBOAHTIHUICKUiT iepuo. B
paboTe He pacCMaTpPUBAIOTCS aHATUTHYECKHE GOPMBI COCIIAraTeIbHOrO HAKIOHE-
HUA.

Knrouesvte cnosa: anammuyeckue gopmol 2nazona, Llexcnup, szvix, epam-
Mamu3sayust, paHHEHO8OAH2IUNICKULL NEPUOO, 8APUAHINYL, KOHCIPYKYUL.

OnHOM M3 XapakTepHBIX YepT COBPEMEHHOT'O aHTIIMHCKOTO S3bIKa SBISACTCS
HaIMYUe aHATMTHYeCKHX (HopM riarona. Kak u3BecTHO, BOSHUKHOBEHHE M Pa3BH-
THE aHAMTHYECKUX (OPM CBSI3aHO C SI3BIKOBBIM IPOIIECCOM I'PaMMAaTH3AINH CJIO-
BocodeTaHus. [ paMmarn3anus CIOBOCOYETaHHUS CBSA3aHA C OCIAOJIEHHEM WIH YT-
paToii JTeKCHIeCcKOTO 3HaYCHUS] OHUM M3 KOMIIOHEHTOB CIIOBOCOYETaHMS, HIIH, TI0
cioBam B.M. JXKupmynckoro, ¢ mocrieioBarelibHBIM TPEBPAILICHUEM €T0 U3 JIeK-
CHYECKH 3HAUYMMOT0 (3HaMEHATEeJILHOTO) CJI0BA B TOJIYCIY)KEOHOE WIIH CITyXeO-
HOE, B KOTOPOM JIOMHHHUPYET I'paMMaTH4YEeCKOe 3Ha4EHHE, a BCEH IPYIIIbI B LETIOM
— B aHaymTH4ecKylo (Gopmy cioBa [JKupmynckuii 1965:12]. B.M. XupmyHckuii
YKa3bIBaeT Ha €lle OJWH KpUTEepHH aHaJUTHYECKOH (opMbI — (OHETHIECKOEe Oc-
JabJieHue MepBOHAYaIbHOTO KOMIIOHEHTa, CBS3aHHOE C ero Oe3ymapHocThio. Ha-
ypHas ¢ XV B., KOTr/1a B aHIIMICKMX TEKCTax IMOSBIIIOTCS abOpeBUaTyphl, 3TOT
MPU3HAK MOXHO CUUTATh OJHUM U3 KPUTEPUEB IPaMMAaTH3AINH.

TeopuectBo Illekcripa OTHOCHTCS K paHHEHOBOAHIJMICKOMY Imepuonay. B
9TO BpeMsl TIPOUCXOIST OI'POMHEIE N3MEHEHHS Ha BCEX YPOBHSX S3BIKOBOM CHCTE-
MBI, B TIEPBYIO OYepeab Ha JIEKCHUecKoM M (oHernueckoM. Habop rpammarnye-
CKMX ()OpPM M CHHTaKCHYECKMX KOHCTPYKUHMHA OBLI MOYTH TaKUM K€, KaKk ¥ B CO-
BPEMEHHOM aHTJIMHACKOM S3bIKe, HO MX YroTpebiieHue Obuio paznudyHbiM [Pac-
topryeBa 2007: 52]. Ilpomomkaer ycTaHaBIMBATbCA TBEPABINH MOPSAOK CIOB B
NPEJUIOKEHNH, YTO CBS3aHO C OTMHpaHHeM (hiieKchil (CHCTEMBI CKIIOHEHUSI UMEH
CYILECTBUTEIBHBIX U MECTOMMEHUH, MMO3BOJISBILEH MO0 (opMe CIOBa YCTAHOBHUTH
CBSI3U JIaHHOTO CJIOBA C IPYTMMH CJIOBaMH — YJIeHAMH TpEeJIoxkeHus1). B panHeHo-
BOAHTJIMHACKUI MEPUOT A3bIK HAXOAUTCA B XaOTUYHOM COCTOAHUU, €CJIN TOBOPUTH
0 KakoM-TO TBEPAOM CBOJIE TIPaBUJI JIUTEpaTypHOTO craHaapra [SpueBa 1969:
104]. K paHHEeHOBOAHIIMIICKOMY MEPUOLY CHCTEMa aHAJIMTHYECKUX (OpM Iaro-
Ja yxe CJIOXKUIACh, TO €CTh BCE aHAJIUTHYECKHE (POPMBI IJ1aroa ObUIH MpeCcTaB-
JIeHBI B S3bIKE, HO BCE-TaKM OHA HE MMeJa eIl YeTKO OYepUeHHbIX rpanun [lBa-
HoBa 1976: 178].
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Ilo muenuto B.H. fIpueBoil pasznuuue s3bIKOBBIX €IUHUL] U CTPYKTYp B CO-
BPEMEHHOM aHTJMHCKOM si3bIke U B si3bike XV Beka 3akirouaercst He CTOJBKO B
UX COCTaBe, CKOJBKO B ymorpebseHud. OCOOEHHO CYIIECTBEHHO TO, YTO Hapal-
nenbHble GOPMBI (BApUAHTHI) YHOTPEOIAIOTCS HEAUCKPUMUHUPOBAHHO, B OJTHOM U
TOM JK€ CTHJIE PEYH, OJHUM M TEM K€ aBTOPOM, 4acTO Ha OFHOU U TOH *ke CTpaHu-
e npousBeneHus [SApuesa 1969: 139].

Hrak, B paHHEHOBOAHIJIMICKUI MEPHOJ — IEPUOJ CTaHOBJICHUS HOPMBI Ha-
[IMOHANIBHOTO JIMTEPaTYpPHOTO S3bIKa, HAOIIOAANIOCH BapbUPOBAaHUE BCEX €UHUII
S3bIKa Ha BCEX YPOBHSX SI3bIKA, B TOM YHCJIE M aHAIUTHYECKUX (OpM IJaroia, 4to
MO>KHO Ha0moxaTh B mpousBeneHusx Llekcrmpa.

Anamutryeckue Qopmbel mepdexTa, Oyaymero BpeMEHH W MacCHBa Hadald
3apOXKIaThCs yXKe B KOHIIE JpeBHEAHIJMKcKoro mepuona. Ho B ToT mepuon 3tu
(GOpMEI ellle HaXOIWIHCh B NPOILECCe TPAMMATU3AINK, U UX €IIe MOXHO OBLIO
paccMarpuBaTh Kak cBOOOTHBIE CHHTAKCHYECKHE COUCTAHUS.

B TeueHme cpepHEaHTIMICKOTO Mepruoa MPOUCXOIUT OKOHYATEIbHAs IpaM-
MaTH3alus Ha3BaHHBIX (HOPM.

1. BcrencTBrue MHOTOKPATHOTO YIOTpeOieHus riarojios beon, habban, scu-
lan, willan B couerannu ¢ pa3muYHBIME APYTHMH TIIAr0JIAME IIPOUCXOIUT
MIOCTETICHHOE BBIBETPUBAHHE JICKCHIECKOTO 3HAYEHHS ATHX TJIAaroJIoB.

2. Tlpwuactue |, anstromeecss BTOPbIM KOMIIOHEHTOM KOHCTPYKIUH C TJIa-
rojamu beon u habban, B csi3u ¢ obwed penykuueit okoH4aHumit yrpa-
yuBaeT (OPMBI COTIIACOBAHUS B POJIE, YHCIEC M MajgeKe M, TEM CaMbIM
MIOJIHOCTBIO BXOAWT B COCTAaB CIIOXKHOW TJAarojbHOM (OpMbI [ApakuH
2003: 157].

B Havare HOBOAHIIIMIICKOTO TIEPHO/1a TIPOUCXOIHUT OCTENEHHOE BHITECHEHHE
¢dbopm nepdekra ¢ rnarosiom to be hopmamu nepdexra ¢ riaaronaom to have [ Apa-
kuH 2003: 158]. Tak npoucxoaut pasrpanudcHue GpopM nepdekra u GopM maccu-
Ba.

®opma ContinuUoUS MosBISIETCS JIMINL B CPEAHEAHTIMICKHN meproa. B Tot
nepuoj couetanue riarona ben-Obith + mpuuacte | 3aMEHHIIOCH COYETaHHEM
TOTO ke ryaroja ben + ¢opma Ha inge. DTo coyeraHue yKa3blBajJo HA MECTOHA-
xX0oxkaeHne cyorekra. Hanpumep: he is on huntinge — «on Haxogutcs Ha 0XoTey,
rae iS— CMBICTIOBOM TIaroil «HAXOMUTBCA», «ON huntinge» — 06CTOSITENHCTBO MeC-
Ta. B KOHIIEe cpeTHeaHTIMIHCKOTO TIEprO/ia 3TO COUETaHHE NTEPEOCMBICIIUBACTCS, TO
€CTh MPEBpAILAETCs B COYETaHHe, 0003HAYAOIIEe COCTOSIHIE CyObEKTa B MOMEHT
BbIcka3biBaHus [ Apakun 2003: 159]. Takoe nepeocMBbICIEHUE TPUBOIUT K yTpare
MpeIoToM ON CBOETO 3HAYEHHs, U oN TpeBpaiaercs B npeukc a-, BCIeICTBUE
4yero Bce coueTaHue MpuHUMaeT HOBbIN BHA: he is hunting. DTot mpouece 3aBep-
IaeTCs B Hayalle HOBOAHTJIMICKOTO MEPHO/aA.

Js BbIpaXkeHUs 3Ha4eHUS OYyILEro B JAPEBHEAHTINHCKOM HCIIOIb30BANIOCH
HACTOsIIIIee BpeMs B COYCTAHHMM C OOCTOATENbCTBEHHBIMHM Hapeuusimu. MHornma
YIOTPEeOIISUTICH U TJIaroJibl Sculan — moypkencTBoBarh U Willan — skenars, HO OHH,
KaK MPaBHIIO, COXPaHsIIM CBOE JIEKCHYECKOe 3HaueHue. B cpexHeaHrmiickoM ria-
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routel shullen i willen Bce wame yrpaunBaroT cBoe nekcH4eckoe 3HAYECHUE U CTa-
HOBSTCS JIMIIb (POpMaNbHBIME MTOKa3aTeIIMU Oynymiero BpeMeHu [ CMUPHULIKUI
2011: 123].
B mpoussenenusix [lexcrupa kouctpykims shall u will + urdunuTHB MOTIa
CBOOOJIHO uepenoBaThes ¢ GOpMOI HACTOSIIErO0 BPEMEHH, OCOOCHHO B MPUIATOY-
HBIX YCJIOBHA U BPEMEHU.
When forty winters shall besiege thy brow,
And big deep trenches in the beauty’s fields ... ( Sonnet 2);
Nor shall Death brag thou wander’st in his shade,
When in eternal lines to time thou grow ’st. (Sonnet 18).
B mepBoM mpuMepe B MPUAATOYHOM MPEIJIOKEHIH BPEMEHH YIIOTPEeOIsIeTCs
Oynymee BpeMs, YTO HECBOMCTBEHHO JJISI COBPEMEHHOTO aHTIIMICKOTO si3bIKa. Bo
BTOPOM TIpUMEpPE YIOTPeOIsIeTCS y)Ke HacTosIIee BpeMs B 3HAYSHUH O Y YIIIEeTO.
Macbeth: My dearest love, Duncan comes here tonight.
Lady:  And when goes hence?
Macbeth: Tomorrow, as he purposes ( Macbeth).

3meck popma Present Simple ymorpebisercst B 3HadeHwHN 6 yaymiero.

Anamurnueckue kouctpykimu shall + unuaurtus, will + uaduHnTHB 0YeHD
pacnpocTpaneHsl B npomsBenenusx Llexcrinpa. Tak B Tparenun «Makber» Haxo-
quM 116 mpumepoB ynmoTpeOsieHus 3TUX KOHCTPYKIMH (73 mprMepa IpHXOASTCS
Ha KoHCTpyKuuio Will + unbunuTHB, BRIFOYast Kpatkyio ¢popmy, u 33 mpumepa —
shall + infinitive). Bosbioit yrnenbHbBIH BeC 3TUX KOHCTPYKIHI TOBOPHUT O TOM,
YTO OHH SIBIITIOTCS OCHOBHBIMH CPEACTBAaMH BBIPKEHHS Oy yIIEr0 BPEMEHH aHT-
numitckoro riaroyia. Ho enre He mpousonuio derkoro pacnpeaencuus shall u will
TIO JIUIIAM.

I say we will have no more marriages; those that

Are married already all but one, shall live,

The rest shall keep as they are (Hamlet);

It will please him will, Kate; it shall please him, Kate (Henry V);

Will not the ladies_be afraid of the lion? (A midsummer night’s
dream)

But sings of nobleness, like stars, shall shine ...(Macbeth);

I will sooner have a beard grown in the palm of my hand than he
shall get one on his cheek (Henry IV);

Hand in hand, with fairy grace

Will we sing and bless this place (A Midsummernight’s dream).

Hawubosee pacpocrpaneHnHoii ¢popmoit Bo Beex mnax ssisiercst Will + urdu-
HHTHB, YTO CBHAETENLCTBYET 0 ToM, uTo Will BhITecHser shall u3 Bcex mo3wmiwii.
3T0 NOoAAEPKUBACTCSI M YIIOTpeOIIeHHEM CHHKOTTUPOBaHHO# (opmel -’ll co Bcemun
JIMIAMH.

I’ll graff it with you, and then | shall graff it with a medlar,
then it will be the earliest fruit in the country: for you Il be rotten ere
you be half ripe; and that’s the right virtue of the medlar (As you
like it).
B HOBoaHrnMiicKui MepHoj aHaIuTHYecKas (opMa CTpaaaTeIbHOTO 3ajora

192



Hnocmpannvle a3viku: nunegucmuyeckue u memoouveckue acnexmsl. Boimyck 34. 2016

MOJIHOCTBIO CJIOKHJIIACHh M MOJTyqriIa OOJIbIIOE PacpoOCTpaHeHUE. AHAIUTHY ecKasl
(opMa COOTBETCTBYET TpPaMMaTHUYECKOH CHCTEME COBPEMEHHOI'0 aHTJIHMICKOTO
s3pika. OnHako B mpousBeneHusx lllexcnmpa gyacTo BCTpeUaroTCs MPUMEPHI, KO-
I71a UMEET MECTO CTaphlii CBOOOIHBIN MOPAIOK CIOB (YJICHOB aHAJMTHYECKOI
(hopMbI), IPU KOTOPOM MPHUYACTHE CTOUT B KOHIIE MPEAJIOKEHHSI,  MEXKY BCIIO-
MOTaTEJIbHBIM I'JIaroJIOM U MPUYAaCTHEM pacIiojiaracTcs JOIMOJIHEHUE.
So the remembrance of my former love
Is by a newer object quite forgotten (The Two Gentlemen of
Verona);
The Duke was given to understand,
That in a gondola were seen together Lorenzo and his amorous
Jessica (The Merchant of Venice).

B stom mpumepe HabmomaeTcs OOpaTHBIA MOPAIOK CIOB B IPHIATOYHOM
TPeANIOKeHNH. B COBpEMEHHOM aHTIIMHACKOM SI3BIKE STO MpPEAIOKeHNE UMEI0 OBl
tako#t Bua: that Lorenzo and his amorous Jessica were seen together in a gondola.

B npomseenenmsx [ekcrmpa hopmer CONtiNUOUS etrie 0YeHb MATOYUCIICHHBI.
[Meddep moacunTan KOIMIECTBO JIUTEIBHBIX (POPM B HEKOTOPBIX €ro MPOU3Be-
nenmsix: The Taming of the Shrew (19 dopm), Romeo and Juliet (10 dopm), A
Midsummer Night’s Dream (2 ¢popmsr).

OCHOBHO€E OT/IMYHE aHAITMTHIECKOMN (1)0pMI>I JJIMTCJIbHOTO BPEMCHU B MPOU3-
BEACHUAX U_IeKanpa OoT COBpeMeHHOﬁ 3aKJII049acTCAa B €€ YHOTp€6J'I€HI/II/I. B Ty
910Xy 4acTo ynOTpC6J'I${J'IaCI> npocTad HCAJMTCIbHAA (bopMa B 3HA4YCHUU OJIU-
TeJ'ILHOfI, TO €CTb Ha6n}0;[aeTc>1 «HOJ'IYCBO6OZIHOG BapbHUpOBAaHUC, KOrJga BLIGOp
HCAJINTCIIbHBIX (I)OpM HE BbI3BaH FpaMMaTHQCCKOﬁ H606XOI[I/IMOCTBIO». [PaCTOp-
ryesa 1989: 110]

Polonius: What do you read, my lord?

Hamlet: Words, words, words.

Polonius: What is the matter, my Lord?

Hamlet: Between who?

Polonius: | mean the matter that you read, my lord (Hamlet)

W3 koHTEKCcTa SICHO, 4YTO ﬂeﬁCTBHe MIPOUCXOAUT KaK MPOLECC U MPOTCKACT B
onpeaeneHHmﬁ MOMCHT pCUH, CJICAO0BATCIIbHO, B COBPCMCHHOM AHTJINICKOM S3BI-
Ke 3/1eCh UCIoJb30Banack 061 (hopma Present Continuous.

Who comes here? (Macbeth)

Soft, he wakes (scene of Clarence’s murder in Richard IIT);

What is it she does now? Look how she rubs her hands (Mac-
beth).

Kouctpykims to be + npuuactue | yrotpebiasercst He3aBUCHMO OT CEMaHTHKU
rjiaroJioB, 4To JOKa3bIBalOT IMTPUMEPBL yl'[OTpC6J'ICHI/I$I OJHUX U TEX KEC I'J1IaroJIOB B
tdhopme Continuous u Present Simple of ogHoM 1 ToM ke KOHTEKCTE.

What letter are you reading there? (The Two Gentlemen of Ve-
rona);

What do you read, my lord? (Hamlet);

Duncan: Who comes here?

Malcolm: The worthy thane of Ross (Macbeth);
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Messenger: So please you, it is true. Our thane is coming
(Macbeth).
Hapsiny ¢ koHcTpykuueii to be + npugactue | emre ymotpebisiercst
KOHCTpyKIms Thia to be + a-doing.
Even in their promise, as it is a-making, you must not take fire
(Hamlet).

AnanmTrdeckas Gopma nepdexra Hadana 3apoKAaThCs elle B KOHIIE IPEBHE-
aHriuiickoro mepuoma. Ho B 3TOT mepuonx OHa elle HaXxoAWJach B Ipoliecce
rpamMMaTu3alyi U €€ MOXKHO ObUIO paccMaTpUBaTh Kak CBOOOJHOE CHHTAKCHYe-
ckoe coderanue [ Apakus 2003: 157].

B TeueHne cpemHEaHTIHMIICKOTO IMEpHOJia MPOUCXOIUT OKOHYATEIbHAs TpaM-
MaTH3aIys Ha3BaHHOW (OPMBL.

I'maroster be u have B coueranmnu ¢ npuyactrem |l cMbIcIOBOTO TiIarosna mpu-
00peTaroT rpaMMaTHYecKoe 3HadeHue nepdekra. IIpu 3ToM ecam OHH yHnoTped-
JSTOTCS B (hopMe HACTOSIIET0 BPEMEHHU, TO OHH CIyXaT it oOpa3oBanust Present
Perfect, a B popme mporreaniero Bpemenu st oopasosanust hopmsr Past Perfect.

B tedenmne cpemHeanrnmiickoro mepuona Gopmel mepdekra 0Opa3oBHIBAIICH
JBOSIKAM ITyTE€M: C TJIaroJIaMH JIBIDKEHUSI M COCTOSIHUSI MCIIOJIB30BaJIcs Tiaron {0
be, a ¢ mepexoqHBIMU ¥ HEMEPEXOMHBIMH TJATOJIAMH, He 0003HAYAIONINMY [BHU-
JKEHHE W COCTOSIHHE, B KAYECTBE BCIIOMOTATEILHOTO TJIaroJia HCHOIb30BaJICS Tla-
rox to have.

OnHako B Hadaie HOBOAHIIMMCKOTO TIEPHOJIA ITPOUCXOIUT HOCTEHEHHOE BhI-
TecHeHHne GopM mepdekrta ¢ riaaronom to be dopmamu nepdekra ¢ riaaronom to
have [Apakun 2003: 158].

B snoxy Illekcrupa, B 3-M JHIle €IWHCTBEHHOT'O YHCJIAa HACTOSIIETO BpeMe-
HH, Hapsy C OKOHYaHHEM -S, €Ille OYCHb IIMPOKO PacpoCTPaHEHO YIOTpeOIeHNe
CTApHHHOTO OKOHYaHUs -th, 1 OKOHYaHHs 2-T0 JIMIIA eNIUHCTBEHHOTO YHCIa -St.

The iron tongue of midnight hath told twelve;

Lovers, to bed; ’tis almost fairy time (A Midsummer Night’s
Dream);

Hamlet, thou hast cleft my heart in twain (Hamlet).

B pabotax Illekcnupa BcTpedaroTcst MpUMEpPBl TAKOTO SIBIICHUSI, KaK OTCYTCT-

Bue nuddepenimanun hopm Participle 11 u Past Simple.
Oh, have you forgot me? (Hamlet);
And with Demetrius thought to have spoke (A Midsummer
Night’s Dream).
OJ1HaKo B 3TOM K€ TIPOM3BENIEHUU BCTPEUaeTCs TAKOH npumep:
Pyramus, you begin, when you have spoken your speech, en-
ter into that brake; and so everyone according to his cue (A mid-
summer night’s dream);
The day have broke before we parted (Othello)

B Teuyenue paHHEHOBOAHITIMKCKOIO MEPHOJA NPOUCXOAUT NajbHEWIlee pas-
rpaHnueHue yrnotpebienust riaaroos to be u to have B kadecTBe BCrioMoraresb-
HOTO TJiaroJia aHajuTudeckoit popmsel nepdekra. B s3bike lllekcnupa ynorpebiie-
Hue t0 be ¢ riarosamu IBHKEHHS e1re sIBISIETCS TPaBUIIOM.
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Is he come home yet? (A Midsummer Night’s Dream);

So awake when | am gone:

For I must now to Oberon (A Midsummer Night’s Dream);

The ambassadors from Norway, my lord, are joyfully return'd
(Hamlet).

B HOBOAHIMICKOM SI3bIKE PA3BUBAIOTCS aHATUTHY €CKHE (POPMEI € TIIaroJioM
do [Cvupaunkuii 2011: 197]. D10 cramo BO3MOXKHBIM 6Jaroaapsi TOMy, 4To TJia-
ros d0 OBUT [IaroJioM IUPOKOH CEMAHTUKK U MOT JIETKO ITOJBEPraThCs MPOLIECCY
rpamMMaTH3aIyu.

[Iupokoe pacmpocTpaHeHre aHaIUTHIecKoi Gopmel ¢ dO HagmHaercst B 15
Beke. B XVI u XVII BB. 3aperucTpupoBansl Cirydan yrmoTpeOJICHUS aHAINTHYe-
ckux (opm ¢ do, sKBHBaEHTHBIX MpoCcThIM hopmam Present u Past Indefinite.
OmHOBpEMEHHO BCIIOMOTATENBHBIN T1aroi do cran yrmoTpeGusaThbes s 06pa3oBa-
Hus aHamATHIeckux Gopm Present u Past Indefinite B orpumarensHeIx 1 BOTIPOCH-
TEeNBHBIX TIpeIokeHmsX [IBanoBa 1976: 188].

B cOBpeMeHHOM aHTJIMICKOM SI3BIKE BCIIOMOTATENbHBIH Tiiarosn do yrmoTtpes-
JSIeTCS. TOJBKO Ut AM(]as3bl B YTBEPAUTENBHBIX ITPEAJIOKEHUAX [TaM ke] B mpo-
mBenenmnsix [lekcrmpa do-hopma ymoTpebisiercss B MPEAIOKEHHAX KaK dKBHBa-
JeHT npoctoit popmsl. Tonpko B komenuu « A midsummer night’s dream» zacuu-
TeIBaeTcst Oonee 40 TakuX TPUMEPOB.

So, gentlemen,

With all my love I do commend me to you (Hamlet);
Where is my lord?

| do remember well where | should be,

And there I am (Romeo and Juliet).

Ho ynotpebienue do, kKak YCHIIHTEIBHOTO, TAK U OMHCATEIBHOTO, TPYIHO OT-
JMYHUTH TTOTOMY, YTO pa3jiiure MEXIy HUMH 3aKII0YaeTCs B yAapeHUH, KOTOpOe
HEJIb3s1 OTPEIIENIUTH 110 MICEMEHHBIM MTaMATHHKAM.

B mpomssenenusix lllekcnmpa ecTb MHOTO IPUMEPOB ITIOCTPOCHUSI BOTIPOCH-
TeJbHBIX M OTPHUIATEIbHBIX MpemioxeHuii ¢ do u 6e3 Hero. Kak mmmer A.H.
CMUPHHUIIKHI «B HOBOAHTJIMHCKOM sI3bIKe, T1aroi1 do ymoTpebisiics cBOGOIHO: OH
He ObUT 00sI3aTeNbHBIM B BOMPOCHUTENBHBIX U OTPULATENBHBIX IPEIJIONKEH HIX)»
[Cvupuumxmii 2011: 197].

Goes the king hence today? (Macbeth);
Sir, know you this glove? (Henry V)

OTH BOTPOCH YNOTPeOJISAIOTCS HapaBHE C BOINPOCaMH OOPa30BaHHBIMHU IO
MpaBUJIaM COBPEMEHHON IpaMMaTHKH.

What do you think of me? (Hamlet);
Did you send to him, sir? (Macbeth)

Vnotpebienre do B Bompocax 0OBICHIETCS TeM, 4TO B 16 u 17BB. HOPSI0K
CIIOB CTAQHOBMTCS (PMKCHPOBAHHBIM, KOTJla IMOJUISKAINEE PACIOJaraercs CTporo
nepen ckazyemeiM. Vcnonb3oBanue 0O menaetT BO3MOXKHBIM COXPAaHHUTH ITOT I10-
PSLIIOK CJIOB B IIPEJJIOKEHHUH.

V¥ Illekcnupa MMPOKO PacHpOCTPaHEHbl OTPHLATEIbHbIE MPEAIOKEHUs, KO-
TOpBIE CTPOSITCs O€3 BCIOMOTaTeIbHOTo Tiarosa do.
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What they made there, | know not (Merry Wives of Windsor);
I think not of them (Macbeth).

Urak, B mpousBenenusx Y. lllexcnupa BBISBIEHBI CIEYIOMINE 0COOCHHOCTH
YIOTPEOJICHUsI aHAMTUYECKUX (POPM TJiaroja: HajJu4ue ABYX BCIIOMOTATENbHBIX
[JIaroJIOB sl 00pa30BaHus aHATUTHIECKOH (opmel mepdekra (to be u to have,
rae riaron to be ymotpeGisiercst ¢ riarosiaMe JABHKEHHS); OTHOCHTEIIBHO CBO-
GOMHBI TOPAMOK COCTaBHBIX uacTel mepdekra; cMmemenue dpopm Past Indefinite
u Participle 1l; pactipoctpanenne Will Ha Bce numa; ymoTpebieHue mpocToi He-
JUIMTENBHOW ()OPMBI B 3HAUYEHHHU JJIUTENILHOMN; MMOCTPOCHHE BOTPOCHTENBHBIX H
OTpHIIATENBHBIX TPEIOKEHHH 6€3 BCITOMOTaTeIbHOTO rIiaroia do.
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ANALYTICAL VERB FORMS IN SHAKESPEARE’S PLAYS
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The article is devoted to the peculiarities of analytical verb forms in Shakes-
peare’s plays. It describes their differences from analytical verb forms in present-day
English and represents the variants of language forms on morphological level that
the English language had in Shakespeare’s times.

Key words: analytical verb form, Shakespeare, language, grammatisation, Ear-
ly New English, variant.
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