3PUTEJBHAS NEPHENIMUSA KAK COEPA AKTYAJIM3ALIAN
BU3YAJIbHBIX OBPA30B B )KAHPE KOPOTKOI'O PACCKA3A
(HA TIPUMEPE PACCKA3A «THE MORNING» JIDKOHA AIJIAWKA)

A.H. KioeBa
HNHCTUTYT QUIIOIOTHY, )KYPHATUCTUKU U MEXKYJIBTYPHOU KOMMYHUKAIU, FOXKHBIH
dbenepanbHbIil YyHUBEpPCUTET, T. PocToB-Ha-JloHY

B nanHOll craThe paccmaTpuBaeTcs npobsieMa aHaln3a 3pUTENbHOM Nepuenuuu Kak chepbl
(YHKIMOHUPOBAHUS BU3YaJbHBIX O0pa30B B KaHpPE KOPOTKOTrO pacckaza. MaTepuaiom
WCCIIC/IOBaHMS TIOCIY)XKMIJI pacckaz «The morning» amepukaHckoro mwucarens JxoHa
Anpaiika. B pacckase NpuOpUTETHBIM KaHAJIOM BOCIPUATHUS JAEHCTBUTEIBHOCTH SIBISIETCA
3pUTEIBHBIN WM BU3YaJbHBIN, 103TOMY JIEKCHKA 3PUTEIILHOTO BOCIPUSTHUS MPEo0IafaeT B
TEKCTe KOPOTKOTO pacckasza. B xoze aHanm3a BBIAEISAETCA YEThIPE OCHOBHBIX OCOOCHHOCTHU
BepOan3aluy BHU3YaJIbHBIX 00pa30B: MNapaielu3M MPUPOAHOTO (PEHOMEHa «yTpa» ¢
TepOMHEH pacckas3a, BBISBICHHWE JIMHTBUCTUYECKHX OCOOCHHOCTEH, WHTEpIpeTanus
HMOLIMOHAIIBHO-UYBCTBEHHOI'O COCTOSIHUSI TJIABHOI'O Tepos, OOOramieHue BU3YalbHbBIX
KapTHH 1 00pa30B pacckasza 3BYKOBBIMU 3 (heKTamu.

KnroueBpie cnoBa: JIkoH Amnpgallk, KOpPOTKMM paccka3, BOCHpPHITHE, IEpLeNnius,
BU3YaJIbHBIN 00pa3, MHTEpIpeTaLus, IEKCUKA 3PUTEIILHOTO BOCTIPUATHS

HccnenoBanusi  mepueNnTUBHBIX  chep U BU3yalbHBIX  00pa3oB B
XYI0)KECTBEHHOW JIHTEpaType, OTHOCATCA K O0O0JIaCTH W3yYeHUS KOTHUTHBHOM
JUHTBUCTUKHA. Pacmmpssi CBOM HMCCIENOBAaTEIbCKUE TPaHUIBI, KOTHUTHUBHAS
JUHTBUCTUKA TO-TIPSKHEMY OCTAE€TCS OJHOM W3 aKTyalbHBIX Chep JIMHTBHCTHUKH.
3puTenbHas NEPUCHIUs SABISETCS OJHOW W3 PA3HOBUIHOCTEM YYBCTBEHHOIO
BOCITPHUSATHS U BBICTYIIA€T OCHOBOW BOCTIPUSATHS JIEHCTBUTEIHLHOCTH.

HccnenoBanusi B 0071aCTH BU3YaJbHOM / 3pUTENIBHON MEPUENIUU MPOBOAATCS
JUHTBUCTAMHU U TICUXOJIOTaMH, TaK KaK 3aTparuBaloT Kak SI3bIKOBYIO chepy, Tak H
MEHTalnbHyl0. UTO KacaeTcs BBIPAKEHUS NEPIENTHBHBIX cdep B S3bIKE, CTOUT
oTMeTHTh HccienoBanus Kyopskosoi [Kyopskosa 1996], beizosoii [beizoBa 2004],
XKaprosoii [Xapkoa 2005] wu Jletixa [[eiix 1989], a mnepuenuuu, Kak
NICUXOJIOTHYeCKOTO siBiieHust — Bapaa [Ward 2004].

AKTyanbHOCTh MPEATNPUHATOTO UCCIIeIOBAHMUS 3aKJTF0YAETCS B
MaJIOM3y4YeHHOCTH >KaHpa KOPOTKOTO pacckaza aMepuKaHcKoro mnucarens J[oHa
Anpaiika. Marepuajiom HccienoBaHus ObLI M30paH pacckaz «The morning», B
kKoTopoM JIxoH Angailk JAenaeT akIeHT Ha L[BETOBOM, 3PUTEIbHO-CIIyXOBOM
BHUMAaHWH, HATIOJHSS €r0 YyBCTBEHHBIM BOCIIPHSATHEM IMPOMCXOMISIIECTO B YTPEHHEE
BpeMs CyTOK. B cBO€M TBOpuecTBEe aBTOp OTBOIUT JaHHOMY BHJY BOCIIPUSTHS
JEHCTBUTEILHOCTH JIOCTATOYHO OOJIBIIIOE BHUMAaHHE, TaK KaK MMEHHO BU3YaJbHBIC
00pasbl SBISIOTCS aBTOPY Yepe3 3pUTEIbHBIC OpraHbl, & YATATEIII0 OHU CTAaHOBSTCS
JOCTYITHBI IOCPEZICTBOM KOTHUTUBHOMN 00paboTKH IPOYUTAHHOTO.
NuTepnperaniioOHHbIE  BO3MOXKHOCTH ~ YHUTATENsl  PACKPBIBAIOTCS HA  OCHOBE
3aKOJIMPOBAHHBIX ABTOPCKUX HWHTEHIMH M CIOKETOOOPA3yIOIIUX JIMHHUK, KOTOPHIC
AKTyaTH3UPYIOT 3pUTENIbHBIE 00pa3bl B Xy/10)KECTBEHHOM TEKCTE.
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B xone ananm3a Tekcta pacckasza « The morningy ObUTH BBISBICHBI CIICTYIOIIHAE
0COOCHHOCTH BepOaM3aluy BU3yaJlbHBIX 00pa30B:

Bo-niepBbiX, YETKO MNPOCHEKUBACTCSA Mapauieu3M NPUPOAHOro ¢GeHoMEeHa
«yTpa» C TepouHel pacckaza. ABTOP MOJEIUPYET COMOCTABUTEIBHYIO CIOKETHYIO
JUHUIO, TJ€ pacCcKazyuk BeNET TMapauielbHOE OINUCAaHWE YTpa U JCBYILIKH-
mezcecTpbl. OH CpaBHHUBAET €€ C YTPOM HE TOJIbKO MOTOMY, UTO OHA BO3BPAILIAETCS C
paboThI 10 yTpaM, HO U 3a HBeT e€ MpodheCcCHOHAIBHOM oek bl «... and when she
left, at noon, she would be wearing a nurse's white uniform.» [Updike 2003: 766];
«... she came to him always beautifully clean and slightly startled, like a morning,
and left, at noon, immaculate.» [Updike 2003: 767].

Bo-BTOphIX, B  S3BIKE  paccKkaza  MOXXHO  BBIICITUTH  CICTYIOIIHC
JUHTBUCTUYCCKHAE OCOOEHHOCTH, XapaKTePU3YIONINE 3pUTEIBHYIO TIEPICTIIHIO:

1) Mcnonp30BaHME TI1aroJioB 3pUTEIIBHOTO BOCIIPUATHS U BU3YaIbHO-CBETOBBIX
UMEH cymiecTBUTENbHBIX (0 stare (2 pasa); look out; to see (4 pasa); before his eyes;
a kind of subdued twinkle; a skyline (2 pasa); the morning sun whittled; his eyes
would shorten their focus; observe; study; the light; detect; to watch; she always
looked a little startled and wary; the flash; most distinctly; for a glimpse of her; in
the dim restaurant light; looks up; looked in the mirror; it would be in the eyes, and
one's eyes, selfconfronted) [Updike 2003].

brnaromapss gaHHOW  JIEKCHKE, YHMTATENI0 MPEJCTaBISIOTCS  JIEUCTBUS
paccka3dyWka B TEPIENTUBHOM MPOCTPAHCTBE. M3 TpUMEpOB  BBISABISIOTCS
CJICIYIOIIKE TJ1aroJibl, 3pUTelIbHOr0 BochpusaTus: to stare, to look, to see, to observe,
to study, to detect, to watch, xoToprle OOBEAMHSIOTCS KOHIICTITYaJIbHBIMH
MIpU3HAKaMHU.

YacToTHOCTh yIOTpeOIeHHS TI1arojioB 3puTenbHoN nepueniwn to 100k u to see
(4 pa3a) He ciydailHa, TaKk KaK OHHU SIBJIAIOTCS HamOoJiee pacIpOCTPAHEHHBIMU
rjarojJiaMd JaHHOTO Bua Bocmpustus. [locpeactBom riarona to 100k Beipaskaercs
1[eJIeHANIPaBIeHHOCTh B3rasga: to look out — ewiensovieams (4T0OBI YTO-THOO
paccmotpets); to 100k up — noonumame 2naza (4ToOBI OOPATUTH CBOE BHUMAHHC Ha
yr0-1100); to look in the mirror — nocmompems 6 3eprano (4To0Obl pacCMOTPETH
ce0s).

['maron >xe 10 See — 6udemv OTHOCUTCA K CEHCOPHBIM TJIarojiaMm |
yHnoTpeOsieTcsl JaHHBIA TJarojl B MPEUIOKEHUSAX, TIe BHUMAHUE TIEPCOHAXKA
oOparaeTcst K paccMaTpuBaHHUIO OKpysKkaromux ero npeameron: «Of the city outside,
he could see several brick walls, and a small flat roof of pebbles ...» [Updike 2003:
763]. 3 mpumepa yuTaTeNO0 CTAHOBUTCS JOCTYINEH BH3yalbHBIM o0Opa3 ropoaa —
KUpPRUYHble CIMEHbL U MATEeHbKUE KPbIUU U3 2ATIbKU.

I'maron to watch — cmompems, Habmooams, credums yHnoTpeOISETCS C
OTTEHKOM MPOJOJKMTEILHOTO JEUCTBUSA, TaKk M riaroy to observe — mabriodame,
creoumsv  (3a  yem-1ub60) BOCIPOU3BOJMT aKT 3PUTEIBHOIO HaOmOAcHUS /
paccMaTpUBaHUS.

Yro kacaercs riaroja to detect — omxpoieams, Haxooumes, obuapysicusamo, B
npumepe u3 Tekcta: «he could detect a faint ghost of the red-gold colory [Updike
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2003: 765], ymoTpebisieTcss B 3HAUCHUU paccmampusams M Na€T NPEICTABICHUE O
SIBUBIIICHCS rJiaBHOMY I'¢pOr0 KapTHHKCE.

Hawnboiee pacinpoCTpaHCHHBIMHA CJIOBOCOYCTAHUAMHA BI/I3yaHBHOﬁ MNepUIeImunu
SIBJISIFOTCS COUETaHUS C JIEKCEMOH eyes — 2nasa, KOTOPbIC JAaK0T YKa3aHUC U 4ETKOE
MpCaACTABJICHUC YHUTATCIIIO, YTO HMMCHHO IICPCA TIJiIa3aMH TICpPO. B kontekcte
BHU3YyaJIbHOC IIPOCTPAHCTBO 060ramaeTc;1 CBCTOBBIMU MMCHAMHU CYIICCTBUTCIbHBIMHA
takuMH, Kak twinkle — wepyanue, light — ceem, flash — scnoiura, glimpse — npobneck.
Ounu MOI[I/ICI)I/IHI/IPYIOT CMBICJI OITMCBIBACMBIX 06T>CKTOB U IpUJar0oT UM OTTCHKHU
SIPKOCTHU HUJIN TYCKIIOCTH.

2) Hcnonn3oBanne IIBETOBBIX UMEH MNpHUJIaraTCJIbHbIX W IIpHUIaraTCJIbHbIX
obo3navaromux (opmy (brick walls; a small flat roof of pebbles; a gold dome; a
rusty construct of metal; the broad gaps; parallel plumes of smoke; natural clouds;
indistinguishable; a flitting glimmer; reflective; leadenly; the rectangular
windowpanes were being rounded; the infringement of successive layers of paint; a
faint ghost of the red-gold color; with eyes of knobs and nail holes; knotted
configurations in the carpet; blue or green or brown street dress; a nurse's white
uniform; blue or green or brown; tan and auburn and pink and pale; the square folds
of her starched blouse; the flat white shoes and plain cotton stockings; pliant
naturalness; beautifully clean; dressed in blue or green or brown; her hand, slightly
reddened and bony; white is the spin of all colors; the shadowy scale of evening)
[Updike 2003].

I[J'ISI TOTrO, YTOOBI IMPpUBJICYHb BHHUMAHUC YUTATCIIA ABTOPp B OIIMCAHUU
(akTHyeCcKOM NEUCTBUTENBHOCTH — o0pa3 ropoja, HeOa, OACKAbl — JOMOJHSET
OIINCAaHHC Ka4YC€CTBCHHBIMHU IMpruJIaraTCJIbHbIMHU Kpacugblﬁ, MaﬂeHbKulZ,
Napanienvtolll, HAmMypaibHolll, Kpyeavli, KeAOpammubulil, HNJIOCKUU, KOCMJIABbLI,
ltucmblzl, H Ap., a4 TaK XKCE KOJOPUCTHUYCCKHMMH HWMCHAMH IIpUJIaraTCJIbHbIMU!
30/10MUCMO-KPACHDBILL, CUHULU, 3€/EHbI, KOPUUHeBbll, Oenvlil, P0o306blll, OJ1e0Hbll,
ofceflmoeamo-icoputmeeblﬁ, 30JI0MUCMO-KAUMAHO8bI W Ap. OTC}OI[a BHUJHO, 4YTO
npeo6naz[a10T APKHUC, CBCTIIBIC, ITOJOKUTCIIbHBIC [IBCTA.

B-TpeTbI/IX, HHTCPIIpCTAA OMOIOHOHAJIbHO-9YBCTBCHHOI'O COCTOAHUA
IJIABHOTO Teposi 3aHMMAaeT B paccka3e HE Majgoe MeCcTo U (PyHKIHMOHHPYET
IMoCpCaACTBOM HUCIIOJIB30BaHUSA CTUIINCTHUYCCKU OKpPAIICHHBIX BI)Ipa)KeHI/Iﬁ u
pa3NMYHBIX BBIpa3WTEIbHBIX cpenctB (the morning sun whittled, like church
balusters; his dull attention caught, like a slack sail idly filling; the very hours took
their tint from the pattern of her visits; the hour after nine being blue or green or
brown; the hour after that tan and auburn and pink and pale; the final hour — sheer
white, like the flash that engulfs the screen; morning brought him onto another plane
altogether; her feet would press the top treads firmly, evenly, like piano pedals; his
heartbeats timed the silence; He had dreaded in marriage the loss of their mornings;
to dull his love; the furious silence of the stairs and of the doors; he felt that these
mornings were aging him) [Updike 2003].

3 NpuMCEpPOB BHJIHO, 4YTO PACCKA3YHUK B CBOEM IIOBECTBOBAHUHM OIIMCHIBACT
YyBCTBEHHO-BOCIIPUHUMAEMBIA MHUP TIOCPEJCTBOM CpaBHEHMA U MeTadop, Kak
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HaI/I6OJ'Iee pacupoCTPpaHCHHBIX CTUIIMCTHYCCKHUX CPCIACTB BbIPABUTCIIBHOCTHU B TCKCTC
pacckaza «The morning». PenunueHTy CTaHOBATCS [JOCTYIHBI YyBCTBA M
IMCPCIKUBAHUA Cy6’beKTa SPUTCIIBbHOI'O BOCIIPUATHUA Oprmammeﬁ ,HGIZCTBI/ITGJ’ILHOCTI/I.
Jlns aToro aBTop Mcmonb3yer riaroinl to feel, to dull, to age nexcemsr heartbeats,
silence, love, loss.

B-ueTBEpThIX, BHU3yaJllbHBIE KapTUHBI W 00pa3bl 0OOTralieHbl 3BYKOBBIMHU
addekTamu, UYTO SBISETCA €mE OJHUM BHJOM MEPIEHTUBHBIX BO3MOXKHOCTEH
perunrienta (Clatters loosely in the projector; a knock; her first steps on the flight of
stairs would be inaudible; her knock, three blurred beats with an inquisitive pause
between the second and third; in the little skip of silence; the first brutal, masculine
steps; he noiselessly went to his door; the footsteps slithered on the linoleum and
passed by; let it fall shut; he whispered aloud; the tiny notched sighing of the clock;
the shuddering of the refrigerator; the empty scratches of sound in the stairway and
hallway; a sound of his own) [Updike 2003]. Tem camMblM B HHTEpIpETaLUN
JNEUCTBUTEIBHOCTH, KOTOpasi OKPYKAaeT NEPCOHAXEW pacckasa, y uuTaTeseu
3aﬂeﬁCTBOBaHBI ABEC (bOpMLI IICPUCIITUBHOTO BOCIIpUATHUA — BH3YyallbHad U
ayaualibHasi. Yro ,Z[aéT OoJtee IIOJIHYIO KapTHHY IIPOUCXOOAIICTO, UCIIBITBIBACMOI'0 U
YCJIBIIIAHHOI'O I'CPOAMH pacCKa3a.

HOIIBOI[H UTOTI'H, CICaycCT OTMCTUTH, qTo BH3YyaJIbHBIC 06pa31>1
aKTyalIM3UpyIOTCS B pacckaze «The morning» amepukaHckoro mnucatens JxoHa
Anpaiika Omarogapsi UCMOJb30BAHUIO B TEKCTE TJIAroJIbHOM JIGKCUKU 3PUTEIBLHOIO
BOCIIPUATHA, KOJOPUCTHYCCKHX UMEH npuiiararCJibHbIX H  CBCTOBBIX UMEH
CymICCTBUTCIIbHBIX. KpOMe 9TOTO, IIPOCIICKUBACTCA napaJuiCiIbHOC
COMOCTAaBUTEIILHOE OIMCAHUE OJHOTO M3 BPEMEHH CYTOK — yIpa U JOEBYIIKU —
Mencectpbl. Ilucarens moaenupyer cBoeoOpa3HbId 00pa3, KOTOPBIM MOCTymaeT
PACCKa3uuKy 110 3pUTEIIBHOMY KaHalIy M KaHAJIy CIYXOBOW NEPUEINLIHNH U MPU3BIBAET
quTaTC]II BMCCTC CO3CpHATh M CIIYIIAThb. Tem caMbIM MOKHO TOBOpUTBH, YTO
3pUTENIbHAs MEPIEIUs BBICTYIAaeT cPepoit akTyalu3aiiui BU3yaabHbIX 00pa3oB, Tak
KaK JaéT BO3MOXKHOCTH (DOKYCHpPOBAThCS Ha TOM WJIM WHOM HarJISIIHOM 00pase B
pacckase.
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VISUAL PERCEPTION AS SPHERE OF ACTUALIZATION OF VISUAL IMAGES
IN THE GENRE OF SHORT STORY
(BASED ON THE STORY «THE MORNING» BY JOHN UPDIKE)

AN. Klyueva
Department of Philology, Journalism and Intercultural Communication,
Southern Federal University, Rostov on Don

In this article, the problem of the analysis of visual perception as sphere of functioning of
visual images in the genre of short story genre is considered. The material of the research
was the story «The morning» by American writer John Updike. The priority channel of
perception of reality is visual one in the story, so the lexicon of visual perception prevails in
the text of short story. In the analysis four main features are distinguished: the parallelism of
the phenomenon of «morning» with the heroine, the identification of linguistic features, the
interpretation of the emotional-sensory state of the protagonist, the enrichment of visual
pictures and images of the story by audible effects.

Key words: John Updike, short story, perception, visual image, interpretation, lexicon of
visual perception
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