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K BOITPOCY O CTPYKTYPHbBIX 1 JIMHI'BUCTHYECKHUX
OCOBEHHOCTSX 'A3ETHBIX PEIIEH3U
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Cratbs MOCBSIIEHA PACCMOTPEHNIO OCHOBHBIX CTPYKTYPHBIX OCOOEHHOCTEH
ra3eTHBIX PELEH3UH, a TakkKe ONMCAHUI0 OCHOBHBIX JIMHIBUCTUUECKUX CTpa-
TETHH Ta3eTHBIX PELEH3WI Ha NpHMepe cTaTeil U3 OHJIANH-BepcHil OpHUTaH-
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CKUX U aMEpUKaHCKHX ra3zeT. OCHOBHOH HENBI0 PEIEH3UN SBIACTCS (OpMHU-
pOBaHME Yy UMTATElsl ONPEEIEHHOIO OTHOIICHUSI K XYI0)KECTBEHHOMY IPO-
H3BCACHHMIO.

Knrwouesvie cnosa:. peyenzus, oyeHOuHOCMb, peyegoe 6o30elicmeue, JuH-
2gucmuyecKkiue cmpamezuu.

B coBpeMeHHOM Hay4yHOM IMO3HAHUM HET E€JUHOTO ONpEAETICHUS MOHATUS
«PELeH3UA», XOTA B KAXAOM OTIEIBHO B3STOM OINpPENAEICHUHU CYILIECTBYIOT CXO-
’kue 4depThl. Tak, Mox pereH3uell MOXKeT MOHHUMATHCS «KPUTHUECKUIH OT3BIB O
MPOU3BEICHUH, UCCIIEOBAaHUE €0 COLMAIbHON U WIN COLMOJOr0-3CTETUUECKOH
cymuocTH» [KprukyHOB 1976: 3] nimn «peteHsus — 3To 6ojee WiId MeHee IeI0CT-
HBIIl aHaIW3 TPOW3BEACHHSA C OLECHOYHON HANpaBICHHOCTHIO, TNl PELCH3EHT
CTPEMUTCS. HE TOJIKO 0OOCHOBATh CBOIO MO3UIMIO, HO U MPHUBJICYh BHUIMAHNE YH-
TaTeNns K peneH3nupyeMomMy nponsBeaeHuo» [Cmenkosa http]. Penensus paccmat-
pHBaeT OMpeIENICHHOE MPOU3BEACHUE HCKYCCTBA, KOTOPOE TONBKO YTO MOSBHIOCH
Ha CIIeHe, B KMHOTEaTpax, BHIIUIO B IeYaTh M 3ajada PEeleH3EHTa 3aKITI0YacTCs
HE TOJIbKO B MPEICTaBICHUH, HO, B TMIEPBYIO OUYepelb, B OI[CHKE IEJIOTO SBJICHMUS.
Kputuk nomkeH aHaTU3UpOBaTh U OMKCHIBATH OTACIHHOE NMPOU3BEJICHHUE BCECTO-
POHHUM 00pa30M, B COBOKYIHBIX YaCTSIX U B LIEJIOM [TaM xke].

Heo6xonnumo Taxke OTMETHUTh, YTO Y4EHBIE pacXOAATCS BO B3IVIAAAX Ha CO-
OTHOIIICHHE 00BEMOB TaKMX KOMIIOHCHTOB PEIICH3UH, KaK aHaiu3 u oneHka. Cie-
JyeT YIUTBIBAaTh, YTO OIIEHKA MPOM3BEAEHHS OJKHA OBITh NMOATBEPXKAEHA apry-
MEHTalWeH M aHAIN30M, a KOMIIOHEHTHI aHAIN3a JIOJDKHBI MMETh SIPKO BBIPAXKEH-
HBII OIICHOYHBIN XapakTep. TOMBKO B 3TOM CiIydae KOMMYHHKATHBHBIC OXXHUIAHUS
ajipecaToB OyAyT ONpaBAaHBbI, M ANUANIOT OYAET pe3yIbTaTUBHBIM [TaM JKe].

OCHOBHO OTIIMYHUTEIHHON OCOOEHHOCTBIO PELIEH3MH, KOTOPOHl HE 001a1atoT
MHOTHE JAPYTHE Ta3eTHBIC KaHPBI, SIBISIETCS TOT (aKkT, YTO OHA NPEJCTABISIET
co0oif monmazpecaTHBIH XKaHp. AJpecaToM SIBISETCS W YUTATeNb, U CO3ATellb
Mpou3BeieHUs] UcKyccTBa. I1oaToMy peneH3eHTy HeoOXOAWMO YYHTHIBATh pas-
JIMYHBIE UHTEPECHI afpecaToB. YnTaTenb 3HAKOMUTCS C PeIieH3UeN I TOro, YTo-
OB COPHEHTHPOBATHCS CPEIM HOBBIX HMPOM3BEIEHHH HCKYCCTBA, CPABHHUTH CBOE
MHEHHE C B3TJIIIaMH pelieH3eHTa. Toria Kak aBTop MPOU3BEICHUS 3aUHTEPECOBAH
B IIpO(heCCHOHAILHOM OT3bIBE Ha CBOIO pabOTy, MIIET COBETHI IS TIOCIIEIYIOIIETO
Pa3BUTHS U YIIydIICHHs! cBOeTo MacTepcTBa. COOTBETCTBEHHO, KPUTHK BBITIOJIHSET
HAaIpaBJIAIONIYI0, PEKOMEHIATENbHYI0 (PYHKINIO MO0 OTHOLICHUIO K YUTATEIIo, a
M0 OTHOIICHMIO K aBTOPY — IMIAKTHYECKYIO, oleHuBaromyto [Cmenkosa http].
CTOouT TaxXe OTMETHTh, YTO HANMCAHMIO PEIIEH3WH BCETAA MPEANIECTBYET MOsB-
JICHUE TPOW3BEACHHS HCKYCCTBa, MO3TOMY DPEILCH3MI0 MOXKHO HAa3BaTh PEaKTHB-
HBIM XXaHPOM, T.€. PeaKIieil Ha Ipyrue KaHpBI.

Xotenock Obl 0OPaTUTH BHUMAaHHME Ha XapaKTEPHUCTHKH ra3eTHOM peleH3HHu,
npuseaeHubie E.A. Kopaunoseim [Kopaumos 1971: 65]:

1. Ienp pereH3uu — JaTh OXapakTEPH30BATh U OIEHUTH PAacCMAaTPHBAEMOE
Mpou3Be/ieHNe. XapakTepUCTHKA TPEJICTaBIIsIeT COOON OMHCaHHE MPOM3BENEHNS,
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PacKpBITHE €r0 HWACHHOTO COJEpKaHMA, TEMAaTHKH M XyJOXKECTBEHHOH (HOPMBL
O1eHKa — 3TO BBIIEJICHHE TOCTOMHCTB U HEZOCTATKOB y IPOU3BEACHHS

2. TlpemMeToM perieH3WH SBISIETCS MCCIEIOBAHHBIA U OTPaKEHHBIA B IPO-
M3BEICHUSAX HCKYCCTBA MAaTEPHAIL

3. PeneHsus siBisieTcsi CBOEro poja JIOKaJbHBIM JKaHPOM, OHa OOBIYHO HE
umeeT OoJjiee IMPOKKX 3a]a4d, YeM PaCCMOTPEHHUE, aHAIM3 U OLIEHKA OJTHOTO KOH-
KPETHOT'O MPOU3BEACHUS.

4. PeueH3us UMeeT NPU3HAKU aHATUTHYECKUX KaHPOB, MO0 OHA MMeEET 3Jie-
MEHTHI OLICHKH U aHaJIN3a, a TAK)KEe OHa 00J1a/laeT MPU3HAKaMu HH(POPMAaIIOHHBIX
JKaHPOB, T.K. TIOCBSIIIIEHA OOBIYHO KOHKPETHON TeMe M OTBEYAeT Ha BOMPOCHI «KO-
raa, rae, 4To U 3a4eM?»

5. K cTpyKTypHBIM 3J71€MEHTaM PELICH3UN OTHOCSATCS:

— coOOIIeHNe O MPOM3BEACHUH HCKYCCTBA, €TO CO3JATENiX, MecTe U
BPEMEHU €TI0 CO3/IaHMUs;

— aHaJW3 COAEPKaHMs, a TAKXKE UICH MPOU3BENCHUS;

— aHaAIIN3 XyJ0)KECTBEHHOH (DOPMBI pELICH3HY;

— OmIpefiefieHHe MecTa HPOM3BEAEHHUs Cpeldu Npouux paboT aBTopa, a
TaKXe B COBOKYITHOCTHU JPYTHX NPOU3BECHUI TaHHON TeMaTHKHY;

— IpUBJIEYCHNE BHUMAHUS ayAUTOPUU K IPOU3BEICHUIO.

[epeiinem k paccMOTpeHHIO Kiaccu(uUKaluy ra3eTHelx peneHsui. CymecT-
BYeT MHOXKECTBO KiaccH(UKalui ra3eTHhIX peteH3uil. CorjlacHo colepKaHuio 1
THUITOJIOTHIECKUM OCOOEHHOCTSIM PELIEH3HH, BBIICISAIOT PEIEH3HIO-CTAThIO0, PELICH-
3UI0-0YEPK, PELEH3UIO-UHTEPBBIO, M peleH3uto-penopTaxx [MonutBuna 2016:
231]. B 3aBuCHMMOCTH OT XapakTepa pPEeLEH3UPYEMOro MPOU3BEIAECHUS PELEH3UI0
NPUHATO JENUTHh Ha JINTEPATYPHYIO (PEUEH3UHM HAa KHUTH) M XYHO0)XKECTBEHHYIO
(peueH3UM Ha CIEKTAaKJH, BHICTABKH, (MIbMBI, MY3bIKaJbHbIC NPOM3BEICHUSI U
T.J.)

[To 06peMy paznuuaroT rpaHA-PEeleH3NI0 U MHHU-PELICH3UIO; 10 KOJHYECTBY
AQHATTM3UPYEMbIX MPOM3BEACHUH — MOHOPELEH3UIO U TONHUPELEH3UI0; MO LEeH
CO3/IaHMsl Pa3NNYalOT PEICH3UI0-aHHOTAINIO, PEIeH3HI0-PACcCY)KICHNE, pPeleH-
3HI0-TIONIEMHKY [TaM jke]. Taxke pereH3un MOTYT ObITh YCIOBHO «IOJIOKHUTEIb-
HBIMI» U «OTPHIATEIEHBIMI).

Hakoner, mo 00BEKTy pEIEH3MPOBAHUS BBIIENAIOT TAaKW€ BUIBI T'a3eTHBIX
peLeH3ui, Kak:

— Ha KHHO(HITBM;

— Ha TeaTpaJIbHYIO IOCTAHOBKY;

— Ha JINTEpaTypHOE NPOU3BEICHUE;

— Ha MPOM3BEICHNE N300Pa3UTEIHHOTO HCKYCCTBA;
— Ha MY3bIKaJIbHOE IPOU3BEACHUE.

PaccMoTpuM s13bIKOBBIE OCOOCHHOCTH Ta3e€THBIX peleH3mid. Tak Kak pereH-
3Hs, B MEPBYIO O4Yepesib, OPUEHTHPOBAHA Ha MAcCOBOTO YMTATENI, €€ XapaKTepH-
CTHKOH, C OHOH CTOPOHBI, ABJSIETCS MPOCTOTA U JOCTYIHOCTh CHHTAKCHCA U JIEK-
CHKH, a C APYTrOod CTOPOHBI, WHTEIUICKTyaJH3alMs IMOBECTBOBAaHMA. MaccoBas

190



HUnocmpannvie a36lKuU: JuHe8UCMUYecKue u memoouyeckue acnekmol. Boinyck 40. 2018

ayauTopus He 3aWHTEepPEecOBaHa B TIOAPOOHOM OIMMCAHWHU MPOU3BEICHUN MCKYCCT-
Ba. PemeH3un gacto 06JIamalOT BRICOKOH SMOIIMOHAIBHOCTHIO, a 3aKIFOUCHHAS B
HUX WHTPUTa, CTIIACTHYECKOE pa3HooOpas3me co3aatoT 3PPEKT 0OMaHyTOTO 0OXKH-
JAaHWA, YTO MpEeBpaIlacT MPOM3BENEHNE NCKYCCTBA M3 MPOCTOr0 00BEKTa Mccie-
JIOBaHUS B PCKJIAMUPYEMBIH MPOIYKT U Jaxke OecTceiiep. Y HUKaIbHOCTh, HOBH3-
Ha MPOU3BEJICHUSI 0CO00 MOAYEPKUBACTCS HAa ypOBHE Jiekcuku [MonutBuHa 2016:
233]. Hampumep:
«The most exciting filmmaker working at his level today,
“Blade Runner 2049 review: the most spectacular, profound block-
buster of our time» ([The Guardian http)
OTpunarenbHbIe PeleH3UH 00JIaTal0T CBOMMH OTIMYUTEILHBIMU SI3BIKOBBIMU
0COOCHHOCTSIMU. B HUX 4acTo MCHONB3YyeTCsl UPOHHMS, U IAXKEe CapKa3M:
«Old legends are laid to rest with all the grace of a drunk ewok»
(The Guardian http).
st TOro 94TOOBI BEIPa3UTh OCYXKICHHE XYHIOKECTBEHHOTO SIBICHHS, PELICH-
3€HTHI YacTO MPHUOETraloT K MOMOIIH Pa3IMIHBIX AKCIPECCUBHBIX CPEICTB. IHUTE-
ToB — «something close to a former-profession-worst performance» (The Guardian
http), meradbopuunoctu — «as the movie progresses, so cohesion further loosens
and we descend into soap» (The Guardian http), rumep6omuunoctu — «the film
makes you cringe so hard your teeth come loose» (The Telegraph http), cpashe-
HUAM — «Anastasia seems almost as unhinged as her boyfriend» (The Guardian
http). DxcOpecCUBHOCTD CIOKHBIX CHHTAKCHUECKHMX JIEKCHYECKMX EIUHHIl MOKET
OBITh JAOCTHTHYTa IPU HCHOJB30BAHHUHM COYCTAHUS MOJOXHUTEIBHBIX W OTpHIIA-
TENBHBIX KOHHOTALWH, KOHTPACTHPYIOMINX SKCIUTUITUTHBIX W UMIUTHIIUTHBIX CMBI-
cnoB [Monuteuna 2016: 234].
B coBpeMeHHOH peLeH3UH YacTO HCIONB3YIOTCS JJIEMEHTHI pPa3rOBOPHOMN
JIEKCHKH WM JaXKe CIICHTa:
«Marc Webb’s superhero sequel is savvy, punchy and dashing
enough to stir the blood of even the most jaded adult» (The Guardian
http);

XKaprona:
«Buy a violent geezer caper — Jason "international action hero"
Statham giving it some as a bovver boy in blue» (The Guardian http),
CTWIACTUYECKU MAPKUPOBAHHOMU JIEKCUKU!
«the CIA and the Walt Disney corporation have been brainwashing
child stars» (The Guardian http).

Ha nexcudeckoM, CHHTAaKCHYECKOM M CEMAaHTUYECKOM YPOBHSX B KOPOTKHX
PCUCH3UAX TAKKE MOKET MPOABIIATHCA A3BIKOBAsA KOMIIPECCHUA, MOAUYCPKHUBArOUIas
’KUBOCTH BOCIIPHSITHS [TaMm xe].

lazeTHas perneH3ws MpeACTaBIseT cOOOW OAWH W3 HAWOOJee CHIIBHBIX HC-
TOYHHKOB BO3JICHCTBHS Ha MAacCOBYIO ayTUTOPHIO. PerieH3eHT GopMupyeT y 4u-
TaTeNnsl OTHOUIEHHE K XYJ0KECTBEHHOMY NPOM3BEIEHUIO, 1a€T €My PEKOMEH[a-
LU0 O TOM, CTOUT JIM TPAaTUTh BpeMsi Ha O3HakomjeHue ¢ HuM [buuuran 2011:
16]. Heo6Xx0muMO OTMETHTH, YTO JUI HOCTIDKCHHS MOCTABJICHHBIX TEpe]] pereH-
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3€HTOM IIeTIeH, TTOCIeAHUH OOBITHO MPUOETaeT K MCIIOIB30BAHUIO OIPEAeIICHHBIX
JUHTBUCTHYECKHUX CTpaTeruil. JlaHHbIe CTpaTerHy — 3TO CIIOCOOBI (POPMUPOBAHNS,
BOCHPHUATUSA M OPraHU3alldd 3HAHUN O HOBBIX IPOU3BEIEHUSX, UCIOJb3yEMBbIE
KpUTUKaMU. B cocTaB NTMHIBUCTUYECKUX CTPATETHH BXOIAT CTHIMCTHUYECKHE, Ce-
MaHTHYECKHE, PUTOPUUYECKHUE U AHAIoroBble cTpareruu [MomHukoBa 2006: 7].
Paccmotpum ux noapobHee.

1) Cmunucmuuecxkue cmpamezuu. K HuM OTHOCSITCS:

— Crparerus CChUIKH. 37€Ch MOXKET MPUMEHSATHCS CChUIKA HAa aBTOPUTET (TIH-
caTens, pexuccepa, MOCTaHOBIUKA U T.I1.) WM aleIUISANUs K MPEIbIIYIIHM COObI-
tusiM). Hampumep:

«The new Harry Potter film is all about seX, drugs and rock n'
roll, according to director David Yates» (The Telegraph http).

— Crparerusi CHIDKCHHOTO CTHIIS (pa3rOBOpHAs M HeopMasbHas, CTUINCTH-
YEeCKH OKpallleHHast JIeKCcHKa, (ypaseonoru3mel). Hampumep:

«Gilbert must be spinning in his grave at the way that the laughs
come from witten surtitles rather than from what comes out of the
mouths of the performers» (The Telegraph http).

—  Crparerust OlIEHOYHOCTHU:

«There are some truly amazing images in this spectacular feature
documentary about mountains» (The Guardian http).

JanHas cTpaTerus SBISICTCS OJHOHM M3 HamOojee aKTyalbHBIX, T.K. OHA IO-
MOTaeT peaan30BaTh OICHOUYHYIO (YHKIIUIO JaHHOTO JKaHPa, YacTO MOCPEACTBOM
WCIIOJIb30BaHUs YTTUTETOB.

2) Cemanmuueckue cmpamezuu OCHOBAHBI HA YIOTPEOJIEHHUH CEMaHTHYE-
CKU SIPKOI U BRIpa3UTEIbHOH JeKCUKU. K HUM OTHOCHT:

— Crparteruu akTuBanuu oOpa3oB B CO3HAHUU yUTaTelNs. Tak, HalpuMep, B
MOMNBITKE ChOpPMHUPOBATH B HPEACTABICHUH Yy YHTATENs 00pa3 MepcoHa)xa CIeK-
TaKJIsl, PELIEH3EHT MUILIET

«Pinocchio is played by a jerky-limbed flesh-and-blood actor»
(The Telegraph http).

—  Crparerust MOJICTUPOBAHUS CUTYaIlUN BOCTIPUSATHS:

«The stage is like an iceberg, lit by spreading tentacles of white
light» (The Telegraph http).

3) Pumopuueckue cmpamezuu 3aTpParuBarOT CTPYKTYPY MOCTPOEHHS TEK-
CTa ¥ METOJIbI aHanu3a Matepuana. K HuM oTHOCSTCS:

— Crparerust BBOJIa TEMBI.

JaHHas cTpaTerusi HCHOJIb3yeTCs B MEPBOM NPEMIOKEHUN IJIST TOTO, YTOOBI
MIPOU3BECTH BBI3BATh UHTEPEC K TeMe y unTtatesns. Hanmpumep, peueHsust Ha HOBBII
(hHITEM OTIpENIeIIEHHOTO peKHccepa HAYMHASTCS CO CIIOB!

«You don’t just watch Luca Guadagnino’s movies, you swoon in-
to them» (The New York Times http).

— CrpaTterus BBIBOJIA U TTOJIBEACHHUS UTOTOB (BBIBOJ MOXKET OBITH KaK B KOHIIE
peleH3ny, Tak ¥ B Havase ee). Hampumep:
«lt is rare to come across a work of history that so obviously
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wants to be a literary masterpiece» (The Guardian http).

—  Crparerus npearnoioKeHus:

«It would be good to report that in 8000m, Suspect Culture had
managed to encapsulate something of this on stage» (The Guardian
http).

—  Crparerus BblJeNIeHUs1 0O0LIETO!

«The piece has much in common with a really first rate TV soap
or drama series» (The Telegraph http).

IIpu peanuzauuu JaHHOM CTpPaTErHMH 4YacTO MCIOJIb3YIOTCS CPaBHUTEINIbHbBIE
000pOTHI, KOTIa, ABTOP COMOCTABIISCT Pa3HbIC paOOTHI OJTHOTO M TOTO XK€ IHcaTe-
JIs1, pexxuccepa 1 T. 1.

—  Crparerust BbIJICIICHUS YaCTEH:

«I’m not sure I’ve seen anything more bone-chilling in the theatre as the
moment she ascends upwards at the end of the first act in a crack of thunder,
and then whooshes back down at great speed, out of sight» (The Telegraph
http).

—  Crparerus npuBeeHUS] TPUMEPOB:

«Here, for example, Scheherazade spins her tales for the feared
Sultan, not to prevent her execution, but in an effort to free her sto-
ryteller mother from the malicious monarch's prison» (The Tele-
graph http).

—  Crparerus o0bsicHeHust. Hapumep:

«Not because she is especially reckless or troubled - “Lady Bird”
is the farthest thing from a melodrama of youth gone wild - but be-
cause she insists on asserting her own individuality, even when she’s
not quite sure what that means» (The New York Times http).

—  Crparerus npuBeJCHUS ONPEICTICHUN U XapaKTEPUCTHK:

«Every one of them is just an alter ego for the shape-shifting
Pennywise, an insatiable, inter-dimensional predator whose practi-
cally motiveless evil remains every bit as unnerving as it was when
Curry played him» (The Telegraph http).

4) /Nluanozosvie cmpamezuu coJepKar pa3iMIHbIe BUJbI BOMPOCHTEIBHBIX
KOHCTPYKLIMH. B ogHUX ciydastX, KpUTUKH MCTOJB3YIOT BOIPOCUTEIbHbBIE KOHCT-
PYKINH, 4TOOBI IPHUBJICYh BHUMAHHUE YUTATENEH K 00CyKJaeMOl TeMe, B IPYTUX —
9TO IIPOCTO MbICIU BeayX. Hampumep:

«In the closing, almost Shakespearean scene of rejection, Garai
brilliantly combines ebbing poise, suppressed panic and steely de-
fiance. Next stop, a deserved transfer to film?» (The Telegraph http)

Takum oOpazoMm, B JaHHOH cTaTbe HaMH OBUTA PAacCMOTPEHBI OCHOBHBIC
CTPYKTYPHBIC M S3bIKOBBIC OCOOCHHOCTH T'a3eTHOM PEICH3HMH, OTINYAOIINE €€ OT
JIPYTUX Ta3eTHBIX )KaHPOB, K KOTOPBIM OTHOCSITCS: MOJUAAPECATHOCTh, OLICHOYHAs
HaIlpaBJIEHHOCTh, UCII0JIb30BAHME ONPE/ICIICHHBIX JIMHTBUCTUUECKUX CTPATEruil.
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ON THE QUESTION OF STRUCTURAL AND LINGUISTIC
PECULIARITIES OF NEWSPAPER REVIEWS

I.V. Samarina, L.V. Tashkinova
Southern Federal University, Rostov-on-Don.

The article is devoted to the main structural features of newspaper reviews,
as well as the description of the main linguistic strategies of newspaper re-
views based on articles from online versions of British and American news-
papers. The main purpose of the newspaper review is to form a certain attitude
of the reader to the work of art.

Key words: review, evaluation, speech influence, linguistic strategies.
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