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DIALOGICAL REPETITIVE UTTERANCES
IN THE FRENCH CLASSICISTIC DRAMA

L.P. Polyanskaya

Novosibirsk State Pedagogical University, Novosibirsk
The paper discusses structural peculiarities of the repetitive utterances in
the French classicistic drama. The author compares semantic and stylistic as-
pects of the non-verb dialogical utterances in the tragedy and comedy of the
17" century.
Key words: French , classicism, the repetitive utterance, non-verb sen-
tences.
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A3BIK, CMUaUCmu4ecKue npuemaol.

Onrap Anan [1o oquH U3 CaMbIX CIIOKHBIX 1 CBOGOOPA3HBIX MPEICTaBUTENEH
pomanTtm3ma B CIIIA. Ero 3aciry>k€HHO CUMTAIOT CO3AATENIEM KaHPa COBPEMEHHO-
TO JIETEKTHBAa W aBTOPOM, OKa3aBIINM 3HAYHUTEIHFHOE BIMAHHE HA (OPMHPOBAHUE
Hay4HOH danTacTuku. B Poccn mucarens cran momymsipes emie B 40-x romax XIX
BEKa, OJTHAKO €r0 MPOW3BEICHHUS CUHTAIHNCH OyJIbBApHOW JIHTEPATypOH, KOTOpas
HMHTEpEeCcOBaa CBOUMU KPUMHHAJIBHBIMU CIO)KETaMU U MPOBOLIMPOBATIA «CKaHIa-
ae». 3areMm B 50-60 rozpl Toro e Beka Ojarojaps mepeBojaMm ero paboT, BbI-
nonHeHHbIM @.M. JloctoeBckum u H.B. IllenrynoBeim, Darapa Ilo Hauanu Boc-
NPUHUMATh KaK cepbe3HOro jurepaTtopa. IlepeBomunkaM ymajock mepenaTh He
TOJIBKO MHTEPECHBIE CIOKEThI, HO U IiIyOokuil mcuxonorusM. K ocobeHHocTsIM
WUIMOCTHIIA aBTOPA MOYKHO OTHECTH YacTOE IMOSBIICHHE B €T0 paboTax TEeMBI CMep-
TH, OTHAKO CMEPTh HE SBISCTCA YEM-TO ITyTAIOIINM H HEM3BECTHBIM, a HA000POT
BEICTYyTIaeT B Ka4eCTBE BBHICIICH CHIIBI, HEU30C)KHON, HO MO3BOJIIIONINNA BBIUTH 3a
rpab 3Toro mupa. B npoussenenusx 3. [1o cMepTh CTaHOBUTCS OTIPaBHOW TOY-
KOH JJIs1 IEPCOHAXKEM, MOMOraeT UM MOHATh WX [I0Ka3aTh CBOM BHYTPEHHUHN MHUP.
OnHako cMepTh Beerza pasfesisieT peajibHblii MUp U NOTyCTOpOHHUH. OHa sBis-
€TCsl HEOThEMJIEMOH YacThI0 TBOPUYECTBA MHCATENId U OTOOpaKeHa BO MHOTHX €ro
MPOU3BEACHHUIX. DTOMY CIIOCOOCTBOBAJIM COOBITUSI KHM3HU aBTOpA, KOTOPBIHA Ie-
PEXKHI HE OJTHY CMEPTh OJIM3KUX Jtojeld. B 0coboM cTuiie aBTOpa NpoCieKnBaeT-
Cs €ro SA3bIKOBas JIMYHOCTh. VIAMOCTUIIB aBTOpa peaan3yeTcs 3a CueT UCIOoIb30Ba-
HUS pa3InIHBIX IPUEMOB, JICKCUKHU, METa(QOp U APYTHX CPESICTB.

Cam xe 3. [lo mpuberan K pa3aMyHBIM CTHIMCTHYCCKHM IPUEMaM, YTOOBI
MPOM3BECTH HA YMTATENsl HEOOXOMMMOeE BIeUaT/ieHHe. B OONBIIMHCTBE POMaHOB
9. Ilo BeneT mMoBECTBOBaHHE OT MEPBOrO JIMIA, YTO MOMOTaeT YCTAHOBUTH KOH-
TaKT C YUTaTeneM, OyATo OBl CHAENATh ero CBHACTENEM IPOUCXOISIIUX COOBITHI
Ha caMoOM Jelie.

«The thousand injuries of Fortunato | had borne as | best could; but
when he ventured upon insult, I vowed revenge. You, who so well know
the nature of my soul, will not suppose, however, that | gave utterance to
a threaty

«TrIcsay 00ua st 6e3poroTHO BBITEpIen oT PopTyHATO, HO, KOT/Ia OH
HAaHEC MHC 0CKOp6J’I6HI/Ie, S TOKIJICA OTOMCTHUTH. BLI, TaK XOpomo
3HAIOIUN MPUPOAY MOEW IyIId, HEe AyMaeTe, KOHEYHO, YTO SI BCIyX
npomsHec yrposy.»(Ilep. O.Xonmckoit)

B »TOM oTphIBKE U3 pacckaza «bOUOHOK AMOHTHIIBSAI0» Mbl BUAUM HE TOJb-
KO TIOBECTBOBAHHE OT IEPBOTO JIMIA, HO M NMPsIMOE OOpaIlleHHe K YUTATENI0, KOTO-
po€ moMoracT yCTaHOBUTb C HUM CBA3b, CACIATH €TI0 CBUACTCIIEM OIIUCBIBACMBIX
coObiTuii. Taroke mucarens 4acTo M300pakasl B CBOMX IPOU3BEACHHUSIX CMEPTh
MOJIOJBIX, KPACHBBIX KCHIIMH. DTOT MPHUEM IIOMOTal CO3[aTh HE TOJBKO aTMO-
cdepy crpaxa, HO U 100aBIsIT YyBCTBO Oe3bicxoHocTH. Kak, HanpuMep, B 3TOM
OTpBIBKE U3 paccka3a «UepHas KolIKay, TJe IOKa3aH caM MOMEHT yOuiicTBa:

«But this blow was arrested by the hand of my wife. Goaded, by
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the interference, into a rage more than demoniacal, | withdrew my arm
from her grasp and buried the axe in her brain. She fell dead upon the
spot, without a groan.»

«...HO ynmap ObUI OCTAaHOBJIEH PYKOIO *eHbl. Ee BMeIaTenscTBo
MPUBENIO MEHS B OCLICHCTBO, s BRICBOOOIHMI PYKY U PACKpOUI TOIOPOM
eil yepen. bexnas ynama MepTBOIO, HU pa3y He BCKPHKHYB.» (mep. H
[lenryHoBa)

A BOT B 3TOM (parmenTe pacckasza «lIpexneBpeMeHHOe mOrpeOeHne) OIH-
ChIBaeTCA y>K€ TPYI MOJIOJOM NEBYILKH:

«After much suffering she died, or was supposed to die. No one
suspected, indeed, or had reason to suspect, that she was not actually
dead. She presented all the ordinary appearances of death. The face as-
sumed the usual pinched and sunken outline. The lips were of the usual
marble pallor. The eyes were lustreless. There was no warmth. Pulsation
had ceased. For three days the body was preserved unburied, during
which it had acquired a stony rigidity.»

«[locne TSDKKUX CTpaJaHWi OHAa yMmepiia, Wid Oblla COYTEHa yMep-
mei. HukoMy B rosioBy He MpUILIO — a U HE MOTIJIO NPUNTH — YTO OHA
»kuBa. Bece mpu3Haku Tpyna ObutH Haiuio. YepTsl Jinna 0o00CTpHIINCE |
BBaTMIUCH. ['yObl obenenu. ['nmasa yracmu. Ilynec npexparuics. Temo
OXJIAJIWIIOCh, W, B TCUCHUE TPEX JHEH, MOKa JISKAIO0 HEMOTPeOCHHBIM,
yCIIeNIo OKOYCHETh, Kak kameHb» ([lep. M DHrembrapara).

CrnenyeT OTMETHTb, 4TO J. I1o MCMoIB30Baj CTUIMCTUYECKHE IPUEMBI Pa3-
JMYHBIX ypoBHEW. Ha (oHETHYECKOM ypOBHE MOKHO OTMETUTH 3BYKOBOM TIOBTOP.
OTOT mpueM MPUMEHSIICS IS HHTeHCH(DUKAIINH, YTITyOJIeHUS 00pa30oB B IIPOU3-
BeZeHUAX. P. SIkoOCOH oTMeuar mpuMepsl Pa3HOBHUIHOCTH 3BYKOBOTO IIOBTOPA —
AJUTUTEPALIUU B CTUXOTBOPEHUH «BOpOH»:

«And the Raven, never flitting, still is sitting - still is sitting

On the pallid bust of Pallas just above my chamber door;

And his eyes have all the seeming of a Demon that is dreaming,

And the lamp-light o’er him streaming throws his shadow on the floor;

And my soul from out that shadow that lies floating on the floorShall

be lifted - nevermore!»

«M cugut, cunut 3no0Bemuit Bopon uepHsiif, Bopon Bemuii,

C Orocra 6menHoro [lanmaaer He yMYHTCS HAKY/A.

OH AT, yeAMHEHHBIN, TOYHO J[eMOH NOJyCOHHBIH,

Caet CTPYUTCH, TCHDb JIOXKHUTCS, - HA TOJIY APOKUT BCErJa.

n Ayuia MOos U3 TCHU, YTO BOJIHYETCs BCErJia.

He Boccraner - nuxoraa!y (Ilep. K banemonra)

«@QJUTMTEPAIIMH. .. 00Pa3yIOT TAPOHOMACTHYECKYIO LIEMOUKY: /sti.../ — /sit.../
— [sti.../ — /sit.../.» A taxxe 3Byku /fl.../ — /fr.../.

OpmHaKO aITUTEPAI0 MOKHO OOHAPYKHUTH HE TOJBKO B CTUXOTBOPHEIX ITPO-
u3BeneHusix aBtopa. Tak, B pomaHe «llageHune noma AlepoB» MOXHO HaWTH
00JBIIOE KOJMMYECTBO CTHIUCTUICCKUX IIPUEMOB XapaKTEPHBIX IJIST BCETO TBOpUe-
CTBa aBTOpA.

«During the whole of a dull, dark, and soundless day in the autumn of
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the year, when the clouds hung oppressively low in the heavens, | had
been passing alone, on horseback, through a singularly dreary tract of
country; and at length found myself, as the shades of the evening drew on,
within view of the melancholy House of Usher»

«Bechb 3TOT HECKOHYaeMblii aCMYpPHBIM J€Hb, B IIIyXOH OCEHHEHW TH-
HINHE, 1104 HU3KO HaBUCIIUM XMYPbIM HC6OM, S OJUHOKO €XaJl BEpXOM 110
6e3OTpaﬂHLIM, HCHIPUBCTIMBBIM MECTAM - U HAKOHEL, KOTJa YK€ CMEpKa-
JIOCh, TIEPeJI0 MHOIO TIpeJicTal cyMpadHbIi oM Amrepos.» (Ilep. H.I'ans)

B nmanHOM (parMeHTe MBI BHOMM HE TOJBKO AJUTHTEPAINIO, 00Pa30BaHHYIO
3ByKOM [d], HO ¥ HCIIOJIB30BaHKUE OMHOPOIHBIX WICHOB TPEIOKEHHUS, BRIPAKCH-
HBIX CJIOBAMH CO 3HaYEHHEM MpavHbIH.

Ha nexcuueckom ypoBHe JIL.II. MakpyuieBckas yka3blBaeT Ha Ype3BbIYaHHYIO
BaXHOCTh IOBTOpPOB B TekcTax . Ilo. CriexyeT OoTMETHTbH, YTO JaHHBIA NpUEM
9. 1o ucnonp3yeT He TONBKO Ha JIEKCUYECKOM ypOBHE (MCIOJIb30BaHUE Pa3HOO0-
Ppa3HbIX SMUTCTOB, 4Yalll€ BCEI0 OTHOCAIIUXCA K CECMAaHTHYCCKOMY IIOJIO Mpad-
HBII), HO ¥ Ha CHHTAKCHYECKOM (MCIIOJIb30BAHUE CXOKUX CHHTAKCHYECKHX KOH-
CTPYKIIUI), a Takke€ Ha CIOKETHO-KOMIIO3UIIMOHHOM YPOBHE (BOCTIIPOU3BEACHHE
MOX0XHX 00pa3oB, A co3faanus armochepsr) [McKamy 2011: 133] HyxHo oT-
METHTB, 9YTO 00pa3bl, KOTOPHIC MOBTOPSIOTCS B MPOU3BEIACHUAX YaIle OCTAIHHBIX
HE TOJIbKO Ba)KHBI JJIS1 IOBECTBOBAHMS, HO U CTAHOBSITCS KIIOYEBBIMU U IOMOTalOT
BBIPA3UTh OCHOBHYIO UJIEIO.

Hanpumep, B ctuxotBoperub D. ITo «YIsumomM» Mbl BUIUM UCIIOJIb30BAHUE
aHa(opHI — eNMHOHAYATHS, OJHON M3 Pa3HOBUIHOCTEH JIEKCHYECKOTO TIOBTOPA:

«And I said — «She is warmer than Dian;

She rolls through an ether of sighs —

She revels in a region of sighs.

She has seen that the tears are not dry on

These cheeks where the worm never dies.»

«S1 mpomoBmIL: "AcTapTa HeXKHEE

U remnneit, uem Jlmana, oHa —

B napctBe B3/10X0B, U B3/J0OXOB IOJIHA!

VBuaas, 4To, B TOCKE He ciabes,

3nech ayma 3atoMunack oaHa...» (Ilep. K.bansmonTa)

Bonbioe xonuuectBo npousBeneHuit darapa 1o MOXXKHO OTHECTH K rOTHYE-
CKOMY POMaHy, XapakTepHOI 4epTOil KOTOPOTro SBJSIETCS] 3aMKHYTOCTh JEHCTBUS,
TO €CThb COOBITHS Pa3BOPAYMBAIOTCS B ONPEACICHHOM MECTE U HE BBIXOIAT 33 €ro
npeznensl. B onucanun Takux mect O. [1o McToNB3yeT TEKCUKY CBSI3aHHYIO C JIEK-
CHUKO-CEMaHTUYECKUM ToJieM «cTpax» [Mapkymesckas 1980]. Hanpumep, B pac-
ckaze «IlameHme nmoma AmepoB» IeHCTBUS pa3BOPAauMBAIOTCS TOJBKO B JIOME
AmiepoB, caM J0M ONHUCHIBAaeTCS KaK MpadHOE, BETXOe, ITyraroliee MecTo, TIe
MPOUCXOJAT MHUCTHYECKHE H IOpOoH HEOoOBACHMMBIE Bemu. biaromapst Takoi
3aMKHYTOCTH JICWCTBHUS M BBIOOPY COOTBETCTBYIOIIETO JIEKCUKO-CEMAHTHUECKOTO
M0JIsl, aBTOPY YHAaeTcs MepeAaTh MCUXOJOTHYECKOE COCTOSHUE MEPCOHaXKeH, UX
MepeKUBaHUS, YYBCTBO OC3BBIXOHOCTH.
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Taxxe MBI MOXKEM OTMETHTH HCIOJIB30BaHUE Pa3IMYHBIX MeTadop, CBI3aH-
HBIX CO cMepThio. Hampumep, B pacckasze «AHren HeoOwsicHIMOT0. DKCTpaBaras-
na»:

«With these words he let fall a heavy bottle of Kirschenwasser
which, dropping precisely upon the crown of my head, caused me to im-
agine that my brains were entirely knocked out. Impressed with this idea, |
was about to relinquish my hold and give up the ghost with a good grace,
when I was arrested by the cry of the Angel, who bade me hold on.»

«C 3TUMH CJIOBaMH OH BBIIYCTHJI M3 PYK TSDKENyI0 OyTBUIKY ¢
BUIIHEBOM HACTOMKON M IOMAN €10 MHE IPSAMO MO0 TEMEHH, TaK UTO Y MEHs
CO3J1AJIOCH BIIEYATIICHHE, OyATO OHA BHIINOIAa MHE Bce MO3TH. [lon aTum
BIICUATIICHUEM 51 Y>K€ TOTOB OBLIT pa3kaTh PYKH M C MUPOM omoams 602y
way, HO MCHS OCTaHOBHUJI OKPUK AHFGJ'Ia, KOTOpI:Iﬁ BCJICTT MHE I€PKATh-
cst.» (ITep. U.BepHiuTeiin).

W B pacckaze «[lagenue noma Anieposy:

«I could not help thinking of the wild ritual of this work, and of its
probable influence upon the hypochondriac, when, one evening, having in-
formed me abruptly that the lady Madeline was no more, he stated his in-
tention of preserving her corpse for a fortnight <...> in one of the numer-
ous vaults within the main walls of the building.»

«1omKHO OBITh, HEUCTOBBIN AyX 3TOM KHUTH, OMTUCAHUS CTPAHHBIX
1 MpadyHbIX 06pHI[OB HEMAaJIO MOBJIHUSIIM Ha MOETO OOJIE3HEHHO BIIEUATIU-
TCJIBHOI'O Apyra, HEBOJBHO IOAYMAJ s, KOrja OJAHa)XXJbl BEYCPOM OH OT-
PBIBHCTO CKa3al MHe, 4TO Jeau MaauieitH Oonbuie Hem W 94TO 10 TOTpe-

Oenust oH HaMEpPEH ABC HEACIU XpaHUTh €€ TCJIO B CTCHAX 3aMKa, B OJJTHOM
n3 nogzemenuii.» (Ilep. H.I'anb)

Takue u300pasuTenbHBIC CPEACTBA Kak MeTaophl MOMOTalT aBTOPY CHe-
JaTh peyb TepOeB MPOU3BeeHMI Oosiee 00pa3HOil U )KUBOH, UTO 3aCTaBIISIET YUTa-
TeJs TOYYBCTBOBATH Ce0sl YIaCTHUKOM MPOUCXOIAIIETO.

B 3axmouenuu cinegyeT OTMETHTh, UTO MAKOCTHIB Darapa [lo Becbma cBoe-
0o0pa3eH, ero OTIMYAOT Pa3NIMYHBIC SPKUEC CTHIMCTHYECKUE MPUEMBI, KOTOpEIC
MOMOTAIOT TepenaTh 3aMbIceN aBTopa. Ero paboThl OTIMYar0TCs 0COOBIM TICHXO-
JIOTH3MOM, aHATUTUIHOCTBIO M MUCTH(DUKALIUIMHU.
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TO THE ISSUE OF IDIOSTYLE OF EDGAR ALLAN POE
L.D. Roginskaya, 1.V. Samarina
Southern Federal University, Rostov-on-Don

The article is devoted to some peculiarities of idiostyle of the one of most im-
portant American writers of XIX century Edgar Allan Poe. Analysis of different
stylistic means helps to understand writing style and the way that the author uses
to effect the reader.

Key words: idiostyle, E. Poe, gothic fiction, English, stylistic devices and ex-
pressive means.
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Cratbs MOCBSIIEHA PACCMOTPEHNIO OCHOBHBIX CTPYKTYPHBIX OCOOEHHOCTEH
ra3eTHBIX PELEH3UH, a TakkKe ONMCAHUI0 OCHOBHBIX JIMHIBUCTUUECKUX CTpa-
TETHH Ta3eTHBIX PELEH3WI Ha NpHMepe cTaTeil U3 OHJIANH-BepcHil OpHUTaH-
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