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ABOUT THE TERMS «TEACHER» AND «LECTURER»
IN EDUCATION

L.M. Buzinova
Moscow International University, Moscow

The question of the delimitation of terms is relevant in the focus of linguis-
tic research. This article discusses the category to describe the person «giving
knowledge», that is contradictory and at the same time synonymous.
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KOMMYHHUKATUBHO-IPATMATHYECKASA CHEHU®UKA
CO3JAHUA KOMUYECKOI'O 2OPEKTA
B IUCKYPCE CUTYAIITMOHHOM KOMEJIUH «VICIOUS»
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CraThsl TIOCBAIIEHA aHAIN3Y AUCKypca OPUTAHCKOTO KOMEAMITHOTO MPOEKTa
Vicious, paccMatpiBaeMoro B kauecTse (heHOMEHa MacCOBOM KYJIBTYPbl M YHHU-
KaJIbHOTO o0pa3na co3faanus komuueckoro sddekra. CraTbs HCCheayeT BO3-
MOYKHOCTH W YCJIOBHSI CO3/IaHUsI KOMHUYecKoro 3¢ dexTa mocpencTsoM Hapyle-
HUSL IParMaTUYECKUX MIPUHIIMIIOB U NIPaBUIL.

Knrouesvie cnoea: bpumanckuti cumkom, Komudeckuii sghpexm, npazmamu-
Ka, peyegble meopuu.

CHUTKOM, UJTH CUTYaIIMOHHAS KOMEJUSI — 3TO KOMEIUNUHBIA TeeBU3HOHHBIH
cepual ¢ MOCTOSTHHBIMU OCHOBHBIMH MEPCOHAXKAMH, CBSI3aHHBIMH OOIIEH UCTOpH-
e, MECTOM JIECTBUS M, KaK MPaBUIIO, 3aKOHYEHHBIM CIOKETOM B Ka)J0W CEepHH.
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B cuTkOMax BBICMEMBAHHUIO IOJBEPTalOTCA COIHAIBHBIE HOPMBI, CTEPEOTHIIBL,
4epTHl XapakTepa, moinuthka W Tpaaumun [Lewisohn 1998: 35]. Kiaccuueckue
CHUTKOMBI 3aIMCBHIBAINCH B CTYAWH IEpe] ayqUTOpPHEH W, €CIH 3all He cMesIcs,
CIIEHa TIEePENHChIBAIACh HA MECTE M MEPECHUMAACh. VIMEHHO OTCIOAA MOSBHIICS
3aKazpoBblii cMeX. Ho Ha cCOBpeMeHHOM 3Tare 3aluch AeiaeTcs 0e3 HelmocpeacT-
BEHHBIX 3pHUTENEH, U MOTOMY CMEX, KOTOPBIM MPUCYTCTBYET B TaKUX CHUTKOMAax
nosyqni HasBanue «canned laughter», T.e. 3apanee cienaHHast 3aMUCh, HATOXKEH-
Has Ha 3BYKOBOIO JIOPOXXKY mno3zanee [Eaton 1981: 21]. IloBecTBOBaHHE CUTKOMOB
MPOTEKAaeT B PeaJbHOM BPEMEHH — B IIOBCEJHEBHBIX MeCTaX, B LIEHTPE OOBIJICH-
HBIX COOBITHII: TOoMa, Ha paboTe, B Marasue, B nade. J{uanoru nepconaxei Bru-
CBIBAIOTCSl B PAMKHM Pa3srOBOPHOTO JHCKYpCa M MOBCEIHEBHOW )KU3HH CpEIHECTa-
THCTHUYECKOTO YEJIOBEKA, €CIIM HE BO3HHKAET HEOOXOIMMOCTH BBIACIHTH KaKylO-
1100 0COOCHHOCTH T€POEB KaK apHCTOKPATHUECKOE BOCIIMTAHNE VIIH TIPHHAJUICK-
HOCTb K cyOkynbType [Neale 1981: 35].

C 2013 mo 2015 rr. xanan BBC mpencraBis BHIMaHUIO OOIIUPHON 1Ty0-
JIMKA HOBBHIA CHTKOM I0J Ha3BaHHeM VIiCious o moxwioil mape reeB — Crioapte
bukcon u @pennu TopHxmie, KoTopbie 48 JeT *KHUBYT MOJ OJHOM KpbILEH U
3HAIOT JPYT O ApYyTe eclid He BCE, TO HaBepHAKa oueHb MHoroe. JKusHb ABYX IO-
JKHJIBIX MY’KYMH 3all0JIHEHa B OCHOBHOM UYTEHHEM KHHT, 3a00TOH 0 MOIyMEepTBOMH
cobake ¥ A3BUTEIbHBIMU MIPEMUPATEILCTBAMHE [0 MaJICUIINM ITyCTSKaM.

Kax moHsITHO u3 omucaHus, Komuueckuit apdext cutkoma Vicious 3anoxken
YK€ U B NIEPCOHAXKAaX, U B CIOXKETE, OXKHIAIOTCS B3PHIBBI CKAaHJAJIOB, PEBHOCTH,
MPOHUYHBIX IIHKUPOBOK, CTOJIKHOBEHHE 3THUECKUX YCTAHOBOK, HO TOJIBKO JIM Ta-
KAM 00pa3oM JOCTHTaeTCs KOMeOuiHBIN anodeo3? IlepcoHaku B3auMOICHCTBY-
0T, OOIIAIOTCS, M TO, C KAKUM YCIIEXOM UM 3TO yIAeTCsl U TapaHTHPYET KOMHUUe-
ckuit 3 ekt AuCKypca CHTKOMA.

CuTKOM, KaK MEMa-KOHTEHT, OTHOCUTCS] K KHHOJMCKYPCY, YTO IO CYTH SIB-
JSIETCSl Pa3HOBHUHOCTHIO OOBIYHOTO KOMMYHHKATHBHOTO aKTa, COCTOSIIEr0 W3
OTIpeIeNIeHHBIX CBOWCTB M OTHOUICHMH, ONPEACIISIONINX ONTHMAIbHOE I TTOHU-
MaHHUsI CTPOEHHE COOOLIEHHsS M 00ECHEeUMBAIOUIMX €r0 aJeKBaTHOE BOCIIPHSITHE.
BaxxupIMH B Tpoliecce KOMMYHHKAIIUU SBIISIOTCS pedeBast TAKTHKA U THIIBI pede-
BOTO NOBEJCHHUS; MpaBWIa BEJCHHUS Pa3roBOpa, MOTYUHEHHBIE NPUHYUNY Koone-
payuu uma compyonuuecmesa .11, T'paiica [Grice 1975: 44-46]. Tlo3zauee B 1986
rogy Jx. JInu pacmupuil 3TH mocTyiaTsl, CHOPMYIMPOBAB HPHUHIUIT BEKIUBO-
cmu, HACUUTHIBAIOIINI [IECTh MAaKCHM: MaKCHMBI TaKTa, BEIMKOIYIINs, 0100pe-
HUSI, CKPOMHOCTH, corniacusi, cummnaruu [Leech 1983: 32-59]. [Ipunuun xoomnepa-
uuu [.I1. Tpaiica u npuHnun BexxnuBoctd Jx. JInua pekoMEeHAYIOT NpaBuia, KO-
TOpBIE JIIOASAM CJeAyeT coOMoaTh, €CIM OHU XOTST, YTOOBI MX KOMMYHHKAIIHS
npotekana ycrnemrso [Levinson 1983: 103]. Ho unTepecHo, 4To npu Hecobroie-
HUU OJHOM, HECKOJIbKMX WJIM BCEX PEKOMEHAAIMI HEe MCKIIOYaeTCs YCIEIIHbIN
nucxosl KoMmmyHuKamu. C. ATTpaso yTBepxkKaaeT, YTO «OOJIBIINHCTBO HIYTOK MPH-
BOJMT K HapYIISHUIO OJJHOW mim OoJiee makcuM ['paiica» [Attrado 1990: 360].

PaccMoTprM 0COOEHHOCTH NMPUMEHEHHS U IeJIeHATpaBICHHBIE HApyIIeHUS
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BBIIICNIEPEUNCICHHBIX MPUHIMIIOB Ha MPHMEPE MEPBON CEPHM IIEPBOTO CE30HA
Vicious. ®penan, HeYAAWIHBBII aKTEP ¢ APUCTOKPATHICCKUMU 3aMAaIIKaMH HMEET
CBOEOOpa3HyI0 MaHepy peur U 0coOyI0 MPOPEeCcCHOHANEHYIO HHTOHALINIO, TAK 9TO
Ka)kKeTcs, YTO OH MPOJOJDKAET UTPaTh JOMa, KaK Ha cieHe. Ero nekcukon oopas-
HBIH{, TATETUYHBINA U 9acTO Ma(OCHBIN:

Ash: - Do you mind if I use your toilet?

Freddy: - Mind? We'd be devastated if you didn't.

Stuart: - Yes! | could have been happy and successful, instead
of being stuck with you in this penitentiary.

Freddy: - Do you think I've been happy? With you simpering
around this flat, pouring your blandness onto every surface.

Komuueckuit 3pekT B JIOKyTUBHOM aKTE€ TaK e TOCTUTACTCS C TIOMOIIBIO
CEMAaHTUYCCKHUX MMPUEMOB, OCHOBBIBAIOIINXCA HA BAJICHTHOCTHU yCTOf?I‘-IHBLIX Q)pa3:

Stuart: - Who do you think you are? The Earl of Grantham?
You're from Wigan.

Freddy: - It's better than being from Leytonstone.

Stuart: - How dare you? I've been to Oxford.

Freddy: - Yes, for lunch.

B mWutoKyTHBHOM akTe HapYyIICHUS pagd KOMHYISCKUN A PEKT ImpeacTaBie-
HBI CIEYIOUIMMH IPUMEPAMU:

Violet: - | can't believe he's gone. Dear, sweet Clive. Did you
hear about the foot?

Freddy: - Yes. Unfortunate.

Violet: - Oh, damn, | wanted to tell you.

To ecth Ha camoM nene Baifoner He cTOJNIBKO NEYaImiIach O CMEPTH ApPYTa,
CKOJIBKO XOTeJIa COOOIINTE y)KacHBIC MOAPOOHOCTH €ro KOHYMHBL. TeM BpeMeHeM
CrroapT mbBITaeTCs MPUCTHIANTE HaxJIeOHWKa MbiicoHa, HO TOT HPOIOIDKAaeT Ie-
JIaTh BUJI, 4YTO HE TIOHUMAET HAMEKOB:

Stuart: - Egg and cress sandwich, Mason?

Mason: - Is that what that is? | thought it was a crumb sur-
rounded by a toothpick.

Stuart: - Perhaps you'd like some of what you brought? | could
always cut you a slice of nothing.

Ash (giving a cake): - Hi. | hope you like cakes.

Stuart: - Oh, look, somebody brought something.

Komuueckuii 3¢ ek B NEpIOKYTHBHOM aKTe OCHOBBIBAETCSl HA PEAKIMU U
HMHTEPIPETANH YCIBIIIaHHOTO aapecata. HeoxunnanHas peakuus, BEIOMBaroIIasi-
Csl U3 PAaMOK MOPaJTbHO-3THUECKHUX YCTOEB, MPOBOLUPYET CMEX:

Violet: - | do believe you broke his heart, Freddie.
Freddy: - Thank you.

[IpaBuiio kadecTBa HapyIIaeTCsl YaIlle BCEro, KOrja MepCOHaXH MpeyKpa-
IIMBAIOT JAEHCTBUTEIHHOCTh WM OTKPOBEHHO JITYT, JAIOT JIOKHYIO OIEHKY C IIe-
JIBI0 YHIDKEHUS M CMEJIO BBICKA3bIBAIOT MPABAY MPSMO B Tiia3a:

Freddy: - That must be our new neighbour.
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Violet: - The boy from the toilet? The one who was flirting with
me shamelessly?
Freddy: - No, this is a person who exists.

HpaBI/IHO PEICBAHTHOCTU TOXKE 4YaCTO HApYyHIIAC€TCs, KOrJga NEpCOHAaXU OT-
KJIOHSIIOTCS OT TEMBI, HPOHU3UPYIOT, IpaMaTU3UPYIOT, epeOUBaIOT APYT ApYyTa I10
MpUYUHC CcOOCTBEHHOM PaCCEAHHOCTU:

Freddy: - Every young man wanted to be seen on the arm of Clive
St. Claire, the most eligible bachelor in London. | seem to remember a
wife.

Penelope: - Wasn't there a wife at some point?

Freddy: - Oh, that was ages ago, and it was only for 19 years. No,
Clive was a true man's man. Independent, free as a bird.

Penelope: - And children. Weren't there children?

Stuart: - Yes, six. Are you through interrupting or shall | hand you
a microphone?

[TpaBusio MaHephl peun CUMUTAETCS HapyLIICHHBIM, KOTa cKa3aHHas HHQOp-
Manuyg HE YTOYHACTCA, HE sICHA, IBYCMBICJICHHA NI TaBTOJIOIMYHA:

Freddy: - | also killed a prostitute on Coronation Street. Among
others.

Violet: - Other prostitutes?

Freddy: - Other shows.

Hapymenne makcum JIndya He TOJIBKO NPUBOAMUT K KOMHYECKOMY 3 dekTy,
HO U SIPKO M300pakacT OCOOCHHOCTH XapaKTepa, COIMAIbHBIC Peallii, KyJIbTypy
u 3TUKeT bpuranuu.

Freddy: - Was she (vams Cmioapma) calling to tell you when
she'd be dying? (Makcuma BEKITHBOCTH, TAKTA)

Freddy: - You're still going on about that? Will you forget about
it, please?

Stuart: - | can never forget it. You said some very hurtful things
which you can never take back. | don't see how we can ever get over
this.

Freddy: - Stuart, I'm sorry.

Stuart: - Oh, that's all right. (makcuma cormacwust)

Freddy: - Would you excuse me a moment? And do not look at
my awards while I'm in the other room. I'd be very embarrassed.
They're over there. (Makcuma CKPOMHOCTH)

Freddy: - Your mother is always the first to know when someone
dies. Is she getting the news directly from Satan? (mpumep capka3zma,
HAIPAaBJIEHHOTO aJpecary peyn)

Freddy: - Is it something we're doing? Is it us?
Violet: - No, it's definitely him.

Mason: - They have no manners nowadays.
Stuart: - Exactly. Interact. Ask questions.
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Penelope: - Well, Chinese people are very quiet.
Stuart: - He's not Chinese! (mpumep npaBuia moBeieHHUs B TOC-
TAX U HAPYILICHUE MaKCUMBI PEICBAHTHOCTH)

Kax BuauM 13 nmpumepoB, TUMMMYHOU AJIsL AUCKYpCa CUTKOMA SIBIISIETCSI CH-
Tyalusi HApyIIEHUs! MAaKCUM KauecTBa, PEIEBAaHTHOCTHU, MOCTYJIATOB CKPOMHOCTH
U BEXJIMBOCTU. B pesynbrare 3THX 3alUIaHUPOBAHHBIX OIMHOOK B MOBECTBOBAHUH
IIPOMCXOANUT Nay3a KaK CUMBOJI HEIIOHUMaHUs U HErOJOBaHUs ajpecaTa, U pa3ia-
€TCsl «KOHCEPBUPOBAHHBII» cMeX. HapylleHue nparMatudeckux MpaBWil - 3TO U
€CTh OCHOBA CO3JaHHsI KOMHUYECKOTo 3(dekra, Ha 6aze KOTOPHIX MO3THEE PA3BIT-
PBIBAIOTCSl CKAHJANbI, CLEHbl PEBHOCTH, UPOHUYHbIE NUKHUPOBKH, CTOJb IIOJIIO-
OWBIIHIECS TENC3PUTEIISM.
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COMMUNICATIVE AND PRAGMATICAL PECULARITIES
OF COMIC EFFECT’S CREATION
IN THE DISCOURSE OF A SITUATIONAL COMEDY VICIOUS
R.A. Bukreyeva
A. Baitursynov Kostanay State University, Kostanay, Kazakhstan

o g~

The article is devoted to the discourse analysis of a contemporary british
comedy project Vicious, which is considered as a mass culture phenomenon
and a unique sample of comic effect's creation. The article explores possibili-
ties and conditions of creating comic effect through violation of speech prin-
ciples and rules.

Key words: British sitcom, comic effect, pragmatics, speech theories.
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