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B cratee paccmarpuBaercs cneunpuka GyHKIMOHUPOBAHHS MPELEICHTHBIX (e-
HOMEHOB B UcKypce npoussenennii JI. bpayHa. OcobeHHOCTh PyHKIMOHUPOBAHUS
3aKJII04aeTcsl B IPUMEHEHNH KOMMYHUKATUBHBIX PEKJIAMHBIX CTpaTeruii, 4To sBJs-
ercst xapakrepuctukoin unnoctuns /1. bpayna.

Knioueswie cnosa: npeyeoenmmnvie penomenst, uOUOCMUTL, PEKIAMHbII OUCKYPC,
KOMMYHUKAMUGHbIE PEKTIAMHbIE CIpameult, cmpame2us yoesicoenus.

Hcnonb3oBaHre NpeneIeHTHBIX (PEHOMEHOB B JIMTEPATYPHOM MPOU3BEACHUN
CIIEAyeT paccMaTpvBarTh KaK MEPCOHM(PUIMPOBAHHBIN MPOLIECC, MOCKONBKY B
CO3JaHUM TPEUECACHTHOCTH NPUHUMAKOT y4aCTHE KAK aBTOP, TAK U YUTATEINb.
KynpMUHALMOHHBIIT MOMEHT NMPEUEACHTHOCTH MOAACPIKUBACTCS TEPCOHAMKAMHU.
Tak, MO’KHO TOBOPUTH O PABHOM TPEXHANPABICHHOM BO3ACHCTBUU TPELECICHT-
HOCTH:

1) aBTOpCKOE BO3ACHCTBUE — CO3/IaHME OCHOBHOTO CMBICIIA NMPOU3BENCHUS,
BbIOOD TMHTBUCTUYECKON HAMOJIHEHHOCTH TEKCTA,

2) BO3JICHCTBHE NMEPCOHAKA — PeATM3ALMS 3AJI0)KEHHONW aBTOPOM CEMAHTHKH
TEKCTa, OTPAKCHUE Yepe3 peub NEPCOHAKA MUPOBO33PEHUs aBTOPA WU OIIpe-
JEJICHHOM 3IOXH, KYJIbTYPbI, HAMU, COLIMYMA U COOTBETCTBYIOIIETO NPOCTPaH-
CTBA,;

3) BO3JCHCTBUE YMTATENS — Y3HABAHUE TEKCTOBBIX 3JIEMEHTOB M COOTHECE-
HUE UX CO 3HAKOMBIMM SIBJICHUSMHU U TOHATUAMHU, ITOCTOSIHHAS PETPAHCIIALMS U
BOCIPOM3BEACHUE, nedopmanus U nonoaHeHue [Mopososa http].

Haubonee 3HAUUTENBHBIM JUISL MCCIENOBAHMS SIBISIETCS ABTOPCKOE BO3CH-
CTBHE, B UEM IPOSBIIAETCSA HE TOJBKO CO3IaHUE OCHOBHOIO CMBICIIA IPOU3BEE-
HUE, HO U UCMOJIb30BAHUE MPELECACHTHBIX (PEHOMEHOB B MPArMaTUYECKUX LE-
nsx. OYHKIMO BO3JACHCTBHS HA aapecara MO>KHO OTHECTH K OJHOHN M3 QyHIa-
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MEHTAJIBHBIX COCTABJISIOIMX MPEUEAEHTHOCTH.

OcoOeHHOCTh NETEKTUBHBIX poMaHoB JI. bpayHa 3akirouaercs B mepeceue-
HUM IParMaTH4eCKON W arTpakTUBHOW QyHKIMA. [Ipy 3TOM nanHas xapakrtepu-
CTUKA 3aKJIFOYAETCA B PEAIM3ALMU OCHOBHBIX PEKAAMHBIX KOMMYHUKAMUGHBIX
cmpameuil, TPUMEHSIEMBIX B PEKIIAMHOM TEKCTE, ¢ KOTOPBIM 4acTO CPAaBHUBA-
0T POU3BEACHUS aBTOPa. PEKIIAMHBIMU KOMMYHMKATUBHBIMU CTPATETUSMU SIB-
JISIFOTCS CTPATETUH, CBSI3aHHBIE C HEMOCPEACTBEHHBIM BO3ICHCTBUEM HA MHEHUS
1 YCTAHOBKHM ajpecara ¢ Leablo YOeauTh MpuoOpecTy ToBap JIMOO BOCIOJIb30-
BaTbCsS ONPEACIEHHBIMA YCIIYTAMHU, & TAaKXKE Te€, KOTOPBIE CBA3AHBI C
CO3/IaHKEM OMPEACTEHHOTO 00pa3a MpeaMeTa.

B kadyecTBE OCHOBHBIX KOMMYHUKATUBHBIX CTPATETUN aBTOPBI dHELOSA3bIYHO-
20 PEKIAMHOr0 JMCKYpCa MCIOJIB3YKOT CTPATETUIO CO3JaHUs OMPEACIEHHOTO
o0Opaza peKJIaMUPyeEMOTO NPEAMETA U cCpame2uto yoescoeHus. 3a4acTyro B pe-
KJIAMHOM JUCKYPCE BBIABUIACTCS HEKOTOPOE NMOJIOKEHUE, B UCTUHHOCTH KOTO-
POro aBTOpP CTPEMUTCS YOeauTh ayAUTOprr0. CTparerus yOe)KAeHHs peanu3yer-
Csl IOCPEACTBOM JBYX TAKTHUK: TAKTUKHU BHYILICHUS U TAKTUKUA apTyMEHTALMU.

CyTb TaKTHKM BHYLIEHUS COCTOMT B TOM, YTO, CTPEMSCh BHYIIHUTH OIPELE-
JEHHYIO MBICIb, CYOBEKT PEYECBOrO BO3ACHCTBUS aNe/UIMPYET MPEXKAE BCErO K
SMOLMSIM, YyBCTBAM OOBEKTA PEUEBOTO BO3JACHCTBUS, CTPEMSICH IIPUBECTH €T0 B
ONPEAECNEHHOE TICUXOJIOTHYECKOE COCTOSIHUE. BHYIIEHHE MOATOTABIMBACT MOY-
BY 7151 yOEKAAroIIEro Bo3AeHCTBUS. CyTh TAKTHKM apryMEHTAMK 3aKITF0YACTCsI
B TOM, YTO B PEKJIAMHOM 3aMETKE BBIABUTACTCS TE3MUC, KOTOPBIA JOKA3bIBACTCA
aBTOPOM B apryMEHTHPYIOLICH YaCTH C MOMOIIBIO PsiAa apryMEeHTOB: (paKThye-
CKUX apryMeHTOB ((pakTuueckas uHpOpMaILMsS O TPOAYKTE WUJIN YCIIYTE), apry-
MEHTOB, COACP)KALIMX CCBUIKM HAa CYXXKICHUE aBTOpUTETa. Ba)kKHOW Xapakrepu-
CTHKOHi YyOCKACHHS B PEKIaMe SBISECTCS WCMOIb30BAHUE MAHWUITYJIITUBHBIX
TEXHOJIOTHIA KaK CBOCOOPA3HOro crocoda CONMaTIbHOTO BO3JCHCTBUS HA JIFOACH
[Maiictpenko http]. OnqHUM M3 CPEACTB MAHMITYJIMPOBAHUS SIBJISICTCS BBEICHUE
aapecaroB B 3a0ny>KAeHKE, MO0, KAK B HALIEM CIy4ac, COMPOBOXKACHUE HOBBI-
MU CBEJCHUSIMU YHUBEPCAIbHO-TIPEUEACHTHBIX (PeHOMEHOB. C OHOM CTOPOHBI,
UCIOJb30BAHUE NPELEIECHTHOIO (JEHOMEHA B TAHHOM KOHTEKCTE MPUBJIEYET YH-
TaTens, ¢ APYroil — OKKET MParMaTuyecKoe BO3ACHCTBUE, U, IOMUMO 3MOLIAO-
HAJIBHOHN peakumu (yAUBIICHUS ), 3aCTABAT YATATENSI TPOBEPUTH MPENOCTABIICH-
HYI0 HH(POpMAaLHIO:

«Amon, Mal’akh corrected. Egypt is the cradle of your religion. The
god Amon was the prototype for Zeus ... for Jupiter ...and for every modern

Jace of God. To this day, every religion on earth shouted out a variation of
his name. Amen! Amin! Aum!» (Brown 2009: 229).

3auMCTBOBAHHBIN M3 BeTx0ro 3aBeTa, NpPEeLeIEeHTHBIN TEKCT Amen SBIISIETCS
CaMbIM PACIPOCTPAHCHHBIM PEJIMTHO3HBIM TEPMUHOM, B PABHOH Mepe OMM3KUM
WyJan3My, XpUCTUAHCTBY M uciaamy. HO HE K&KIOMY YATATEIO U3BECTHO, YTO
Oubneiickas IUTALKS MPOUCXOIUT OT MPELEIAECHTHONO UMEHN «AMmony — JApEB-

Heerunerckoro 6ora CosHua.
«Okay, but you can’t be serious about the last thing. » Katherine glanced
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over, her pretty eyes flashing skepticism. «A statue of .... Darth Vader? »
Langdon chuckled. «Luke Skywalker’s dark father? Absolutely. Vader is
one of the National Cathedral’s most popular grotesques.» He pointed high
into the west towers. « Tough to see him at night, but he’s there.» « What in
the world is Darth Vader doing on Washington National Cathedral?» «A
contest for kids to carve a gargoyle that depicted the face of evil. Darth
wony (Brown 2013: 367).

B nmpuBenéHHOM OTPBIBKE MPELECACHTHBIE UMEHA MEPCOHAKEH 3HAMEHUTOMN
KHUHOAMONEN «3BE3HBIE BOMHBIY W YIIOMUHAHWE BallMHITOHCKOTO Kadeapanb-
HOro co0O0pa, BBIMOJHIKOT HECKONBKO (PYHKUIMWA: MPHUBICKAKOT 4YUTATENS, MMO-
CKOJIBKY CO3MaéTcs KOMUYecKkuil 3(pdekt (ckynbnrtypHoe u3oOpaxkeHue Jlapra
Beiinepa na rmasHom codope EnuckonanbHoii niepkeu CIIIA BBITVISIAUT KOMUY-
HO), a TaKKC IparMaTuydCCKyrO — 3aCTaBJIAI0OT YATATCIIA IIPOBCPUTL AOCTOBLP-
HOCTh HW3JIOKECHHOTO. Takke OYCBUAHO IIPUMCHCHHC CTPaATCruu Y6G)KI[€HI/I$I.
['epoune Obuia npeaocTapieHa MHPOPMALUS, B IPABAMBOCTH KOTOPOH OHA CO-
MHEBaJach (Skepticism), HO, MOCKOJBKY MCHOJB30BATMCH (DAKTHUYECKUE aAPry-
MEHTHL (A contest for kids to carve a gargoyle that depicted the face of evil.
Darth won) nanHas crparerus cpadoTana;

«To this day, children still shout ‘abracadabra’ in hopes of creating
something out of nothing. Of course, we 've all forgotten that this word is not
a toy; it has roots in ancient Aramaic mysticism—Avrah KaDabra — mean-
ing ‘[ create as I speak.’» (Brown 2013: 208).

Avrah KaDabra neiCTBUTENEHO IEPEBOANTCS KAK «CO34aBaTh/TBOPUTH CJIO-
BOM». OI[HaKO Yy 4UTarcCiid BOZHHUKACT acConualuAa ¢ APYIruM IPCUHCACHTHLIM
TEKCTOM — 3aKJIMHAHWIO CMEPTH U3 cepuu pomaHoB o 'appu ITottepe «ABana
KenaBpa». Takum 00pa3om, aBTOP NPHUBIICKACT BHUMAHUE CCBIJIKOM HA Ipyroe
MOMYJISIPHOE MPOM3BECHUE, U, TaK Kak «ABajna KenaBpay nmepeBoanuTcs Kak « 51
yOuBaro cioBoM» (Aeaoa Ha apaMelCKOM O3HavaeT «A yousaio», Keoaspa —
«KAK s cKkasai», XOTs BO3MOXKHBI U ApyTUe uHTepnpeTaunu (passl A6aoa Ke-
oaspa), y YATaTeeil Takke BOSHUKHET HEOOXOAMMOCTD YIOCTOBEPUTHCS B CKA-
3aHHOM, HCCMOTPA Ha TO, 4YTO IMUCATCIICM MCIIOJIb30BaHA TAaKTHMKaA aprymMCHTH-
pOBaHUS.

Crnenyronmii npuMep TakKe WIUTFOCTPUPYET CeUU(PUIHOCT PYHKIIMOHUPO-
BaHu NIPCUCACHTHBIX q)eHOMeHOB — OCPCCCUCHUC aTTpaKTHBHOﬁ H IparMarm-
YeCcKOi (pyHKIMIA:

«Do you see Moses?» Langdon gazed up at the library’s celebrated
statue of Moses. «He has horns.» «I'm aware of that.» «But do you know
why he has horns?» The Moses above them had horns for the same reason
thousands of Christian images of Moses had horns — a mistranslation of the
book of Exodus. The original Hebrew text described Moses as having
«karan ohr_panavy — «facial_skin_that glowed with rays of lighty — but
when the Roman Catholic Church created the official Latin translation of
the Bible, the translator bungled Moses’s description, rendering it as «cor-
nuta esset facies sua,» meaning “his face was horned.” From that moment
on, artists and sculptors, fearing reprisals if they were not true to the Gos-
pels, began depicting Moses with horns. «It was a simple mistake,» Langdon
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replied. «A mistranslation by Saint Jerome around four hundred A.D.» Bel-
lamy looked impressed. «Exactly. A mistranslation. And the result is ... poor
Moses is now misshapen for all history.» «Misshapen» was a nice way to
put it. Langdon, as a child, had been terrified when he saw Michelangelo’s
diabolical “horned Moses” — the centerpiece of Rome’s Basilica of St. Peter
in Chains» (Brown 2013: 453).

Yurarens 3aMHTEPECYET COOOIIEHUE O TOM, YTO CTaTyst OMOJICHCKOro mpo-
poka Mowuces uMeeT pora, OJJHaKO, YTOObl YOSIUTh YATATEINS], ABTOPOM JAKOTCS
NOSICHCHUSI.

B Takux ciayyasx Takke CiaeayeT rOBOPUTh O BMOHTUPOBAHHBIX B CTPYKTYPY
TEKCTa MPUHLIMNAX UHTEPHETHOrO UH(popcepdunra (tepm. M.JI. CaBkuHO#), co-
3MA0MUX Y YUTaTensi — MOJIb30BATENSl COBPEMEHHBIX TEXHOJIOTWA YyBCTBO
y3HaBaHus U noHumanus [CaBkuHa http]. UuTtaTenb y3HAeT HHTEPTEKCTY AIBHBIA
AJIEMEHT, OH CTAHOBUTCS MPELIEIEHTHBIM, HO COMYTCTBYIOIAs MH(OPMALLUS BbI-
3BIBACT COMHEHUS, BCJAEACTBUE YETO aBTOP JMOO0 MAET OTCBUIKY K SKCIIEPTHOMY
TEKCTY, KOTOPBIA YTBEPKAACT CBOK) KOMIIETEHTHOCTh C MOMOLIBK CCBUIOK Ha
MHOTOYMCIICHHBIE TOKYMEHTbI WK TICEBAOJOKYMEHTHI (MPU 3TOM MCTUHHOE Ka-
YECTBO «IKCIICPTHOCTHY TaK € Majo NOAJaéTcsl MPOBEPKE Kak U B MIHTepHET-
CCBUIKAX) MO0 IMO3BOJIAET YHTATEIO CAMOCTOSTENIBHO BOCHONB30BATHCS APY-
MMM UCTOYHMKAMH MH(OPMALKK (YTO TAKXKE Yalle BCEro OKa3biBacTcs MHTEp-
HETOM). TakuM 00pa3oM, YMTATENb MOJTYYACT MHOYKECTBO MOMYTHBIX MOJIE3HBIX
Y YJOBJIETBOPSIIOIIMAX MPArMaTHYECKOe JIFOOOMBITCTBO CBEICHUIA.

K mpumepy, B crneayromeM OTPbIBKE Mbl HAOMKOAACM, KaK aBTOPOM, MpPHU
YIIOMUHAHUM MMEHM BETXO3aBETHOTO Marphapxa, A00ABIACTCA KOMMEHTapui

(uepe3 peub nepcoHaxa), yto Hoii Ol aibOMHOCOM:

«Were you not aware that Noah himself was an albino?» «Noah of the
Ark?» Silas had never heard this. «Indeed, Noah of the Ark. An albino. Like
you, he had skin white like an angel» (Brown 2009: 317).

IIponssenenus /{. bpayHa 4acTO KPUTUKYIOTCS 3a MCIOJIB30BAHUE HEIOCTO-
BEPHOW MH(OPMALMA OTHOCUTENILHO MIMPOKO M3BECTHBIX (PEHOMEHOB, TO E€CTh
npeueaeHToB. OMHAKO aBTOpP HE MPECIEAYET CBOEH LENbI CO3AaTh NOKYMEH-
TAJIBHOE MPOU3BENCHUE, HAMPOTHB, €r0 PadO0Thl — XYy I0>KECTBEHHBII BBIMBICEIL.
Bonee Toro, /I. bpayH HaMepeHHO cOeAMHSET (JaKThl U BBIMBICET B OUYEHb CO-
BPEMEHHOMN 1 3(PPEKTUBHOM MaHepe, YTOOBI pacckazarh uctopuro [Brown http].
[TpuBenéM Hambosee SIpPKUE MPUMEPHI UCMOJIB30BAHUS TPELEACHTHBIX (PEHOME-
HOB, MH(pOpMaUsi O KOTOPBIX SIBISETCS OO0JIe€ YeM HEAOCTOBEPHOM, OJHAKO
NPEMOAHOCUTCS aBTOPOM TakuM 00pa3oM, 4To Co3MaéTcs 3(PPeKT peanbHOCTH,

3(PPEKT CeHCATMOHHOCTH U CKaHAATBHOCTH (DaKTOB:

«Langdon quickly told her about works by Da Vinci, Botticelli, Poussin,
Bernini, Mozart, and Victor Hugo that all whispered of the quest to restore
the banished sacred feminine. Enduring legends like Sir Gawain and the
Green Knight, King Arthur, and Sleeping Beauty were Grail allegories.
Victor Hugo’s Hunchback of Notre Dame and Mozart’s Magic Flute were
filled with Masonic symbolism and Grail secrets. «Once you open your eyes
fo the Holy Grail,» Langdon said, «you see her everywhere. Paintings. Mu-

177



Huocmpannwie a3viku: TuHZ6UCHUYECKUE U MemoouyecKue acnekmpl. Boinyck 45. 2019

sic. Books. Even in cartoons, theme parks, and popular movies.» Langdon
held up his Mickey Mouse watch and told her that Walt Disney had made it
his quiet life’s work to pass on the Grail story to future generations.
Throughout his entire life, Disney had been hailed as “the Modern-Day Le-
onardo da Vinci.”” Both men were generations ahead of their times, unique-
ly gifted artists, members of secret societies, and, most notably, avid prank-
sters. Like Leonardo, Walt Disney loved infusing hidden messages and sym-
bolism in his art. For the trained symbologist, watching an early Disney
movie was like being barraged by an avalanche of allusion and metaphor.
Most of Disney’s hidden messages dealt with religion, pagan myth, and sto-
ries of the subjugated goddess. It was no mistake that Disney retold tales
like Cinderella, Sleeping Beauty, and Snow White — all of which dealt with
the incarceration of the sacred feminine. Nor did one need a background in
symbolism to understand that Snow White — a princess who fell from grace
after partaking of a poisoned apple — was a clear allusion to the downfall of
Eve in the Garden of Eden. Or that Sleeping Beauty’s Princess Aurora —
code-named “Rose” and hidden deep in the forest to protect her from the
clutches of the evil witch — was the Grail story for children. When Langdon
had first seen The Little Mermaid, he had actually gasped aloud when he
noticed that the painting in Ariel’s underwater home was none other than
seventeenth-century artist Georges de la Tour’s The Penitent Magdalene — a
famous homage to the banished Mary Magdalene — fitting decor consider-
ing the movie turned out to be a ninety-minute collage of blatant symbolic
references to the lost sanctity of Isis, Eve, Pisces the fish goddess, and, re-
peatedly, Mary Magdalene. The Little Mermaid’s name, Ariel, possessed
powerful ties to the sacred feminine and, in the Book of Isaiah, was synony-
mous with “the Holy City besieged. «Of course, the Little Mermaid’s flow-
ing red hair was certainly no coincidence either» (Brown 2009: 387).

JIaHHBIA OTPBIBOK M300MJIYET MPELEACHTHBIM TEKCTOM B (POPME YIOMHHA-
HAW MMEH JIeATEIeH MCKYCCTBA, HA3BAHWNA MX NMPOU3BEACHUN, CKAQ30YHBIX IEpP-
COHAXKECH, ymOMUHaHUK OMOeickoro u Mudosornueckoro xapakrepa. Ilpere-
JEHTHbIE (D)EHOMEHBI CO3MAET WiII031UI0 NCTUHBL U B&KHOCTH U300paKacMbIX CO-
OBITHIA, aBTOP MPHUBJIEKACT BHUMAHKE HEOOBIYHOCTHIO MCIOJIB30BAHUS 3HAKOMO-
IO YUTATEIIF0 UMEHU (Ha3BaHUS ).

B cneayromem npumepe ucnolib3oBaHa OMOeHCcKas aJlTlio3us HA CTPOKK M3
OTtkpoBeHns 00 0COOOM YHCIIE, YACTO MCHOJB3YEMBIM KaK JIEMEHT CATaHWH-

CKO# aTpuOyTHKHK, U 10OABOYHBIC CBEICHUS O upamuae Jlyspa:

«He wondered if Fache had any idea that this pyramid, at President
Mitterrand’s explicit demand, had been constructed of exactly 666 panes of
glass — a bizarre request that had always been a hot topic among conspiracy
buffs who claimed 666 was the number of Satan» (Brown 2009: 15).

JIaHHBIE CBEJCHMS SIBISIOTCS HEBEPHBIMH, TNOCKONBKY nupamuaa Jlyspa
HACYUTHIBAECT 673 CTEKIITHHBIX CETMEHTA, OJIHAKO MHOTHE YUTATENU, HAXOISCh
o[ BrieuarienreM ot pomana J{. bpayna «Kox na Bun4n» noBepuin B MUCTH-
YEeCKHUIl CMBICT MUpaMuIbl. BO3MO)KHO, OTHOM W3 MPUYHH SIBAJIACh TAKTUKA ap-
TYMEHTUPOBAHUSL C MCHOJb30BAHUEM TMPELUECACHTHOIO WMEHW NPE3UICHTA
®dpaHcya MutTepaHa (CChIJIKa Ha aBTOPUTET): at President Mitterrand’s ex-
plicit demand.
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Kak MBI BUIUM W3 NPHUBENCHHBIX BBHIIIE MPUMEPOB, UCIOJIb30BAHUE MPELE-
JNEHTHBIX (eHOMEHOB B mpowmsBeacHusx . bpayHa xapakrepusyercs crenmu-
(PMYHOCTBEO — MPUMEHEHUEM PEKJIAMHBIX CTpareruii. MHOIMM MOXKET MOKa-
3arbes, uto J|. bpayHoMm Oblna pa3BepHyTa OTPOMHAs PEKJIaMHas KaMITAHUAS —
W3BECTHBIC YMTATENSIM CBEICHHS, TPETIOJAHECEHHBIE B HOBOM CBETE, TPUBIICKITN
BHAMAHUE W BO3BIMENM MparMatudeckuii 3@dexr. IPpPekT ucropuueckoit a0-
CTOBEPHOCTH M «PEATTLHOCTY» JTOCTUTAETCS C MOMOIIBI0 TPEUEACHTHBIX (PEHO-
MEHOB. ABTOP 3asBJISIET, YTO «B KHUTE MPEICTABICHBI TOUYHBIC OMHACAHUS MPO-
W3BEJICHUI MCKYCCTBA, APXUTEKTYPhl, TOKYMEHTOB M TAHHBIX PUTYAJIOBY, MPU
3TOM JAHHBIE ABTOPOM KOMMEHTAPUM OTHOCATCS K INUPOKO y3HABAaEcMbIM (pe-
HOMeHaM KyibTyphl. Kak yTBepxkaaet JI. XarueH, mogo00HbIE «KKOMMEHTApUW)
NOCTMOJCPHUCTCKUI TEKCT, 3aMMCTBYET Y HCTOPUOTPaMYecKOro muchbMa ¢
LEJBIO BBIMTH 32 Mpeacibl GUKIUOHAIBHOTO B PEAIbHBIA MHUP, CTUMYJIMPOBATh
YUTATEIILCKOE BHUMAHWE, BOBJIEKATh €70 B IMHAMHUKY «PACCKa3ay. «MCTOPHYE-
CKUE TOKYMEHTBI, MPUBHECEHHBIC B BBIMBICEN, O0IAAAOT MOTEHIAATBHBIM 3 (-
(exTOM paspylIcHHs JIFO00H WUTFO3WH, Aeas YATaTeNsl ONUTEIbHBIM COyYacT-
HUKOM, a He maccuBHBIM noTpedutenem» [Hutcheon 1989: 87]. Onnako aHanm3
npousBencHuii J[. BpayHa mokasepiBaeT, yeM OOJIBIIE MAcCOBasi CIOBECHOCTH
YTBEPKAACT «PEATBHOCTHY TMOBECTBYEMOrO, TEM OONBINE OHA CTPEMHTCA K
KpaitHoCTsIM (POPMYJIBHOH JIMTEPATYPHI, K QUKIUOHATLHOMY KaK K (aibcudu-
karuu [Kaeenmu 1996:33]. @opMysnbpHas auteparypa A0JDKHA COOTBETCTBOBATh
YUTATEITBLCKUM OKUIAHUSIM, €€ OCHOBHAS LIENIb — YIOBICTBOPEHHUE MOTPEOHOCTH
B 3cKanu3Me. OpUTrMHAIIBHOCTh TPUBETCTBYETCS, €CJIA OHA YCUIJIMBACT OKHM1ac-
MbI€ MEPEKUBAHMS, CYIICCTBEHHO HE U3MEHssI MX. DopMyna co31aéT cBOi c00-
CTBEHHBI MHP, KOTOPBI CTAHOBHUTCA OJIM30K, BCJICACTBUE MHOTOKPATHOIO MO-
BTOPEHUSL.
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USE OF THE PERSUASIVE STRATEGY
IN THE DISCOURSE OF THE NOVELS BY D. BROWN

A.V. Tkalya

A. Baitursynov Kostanay State University, Kostanay, Kazakhstan
The article deals with the specific nature of the functioning of precedent phenom-
ena in the discourse of the novels by D. Brown. The peculiarity of the functioning
lies in the application of communicative advertising strategies — a characteristic of
D. Brown's idiostyle.

Key words: precedent phenomena, idiostyle, discourse of advertising, communi-
cative advertising strategies, persuasive strategy.
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POJIb IEJIOBOTI'O TEKCTA
B IIEPEI'OBOPHOM KOMMYHUKATUBHOM IHPOLECCE

E.B. Anenko

Poccuiicknii rocy1apcTBEHHBIN COLMANBHBINA YHUBEPCUTET, MOCKBA

B craTbe naercs onpeneneHue neperoBOpPHOro npouecca. PaccmarpuaroTest oco-
OEHHOCTH MPOBEICHHS MEPeroBopoB. JlaeTcs onpeneneHne NOHATHIO 1EJIOBOM
TekcT. Onpenensercs pojb MOCIEAHErO B IEPErOBOPHOM IPOLIECCe.

Knioueswie ciosa: mexcm, 0en060i mexcm, nepecosopul, nepe206opublil npoyecc.

PeueBas nesaTeNbHOCTh YEJIOBEKA BBIPAKACTCS B MPAKTHYECKUX MOTPEOHO-
CTSIX pealbHOM >KM3HHU. HaBBIKM KOMMYHWKALIMK SIBISFOTCS 00A3aTENBbHOM CO-
CTaBJIAIOIIEH I cOLMaNu3anmy 4esioBeka. CylECTBYHOT PAa3JMYHBIE TUIIbI
KOMMYHHKAIWA: BHYTPUINYHOCTHAS (JINUHOCTHAS ), MEKITMYHOCTHASI, BHYTPHT-
PYIIIIOBast, MEKTPYIIIIOBAs U MaccoBas. B paMmkax JaHHOM CTarby MBI XOTUM T10-
ApoOHEE PAaCCMOTPETh ACIOBYI0 KOMMYHUKALMIO, KOTOPas SIBISAECTCS OJHUM W3
BUJIOB MEXJIMYHOCTHOM KoMMYHMKaumu. [HMccepe 2009: 33]

JlemoBass KOMMYHHKAIUS JISKUT B chepe oPHUUMATBHBIX OTHOLICHWH W
HAMPABJICHA HA PEIICHUE KOHKPETHON MPOOTEMBl WM JAOCTH)KEHUE HEOOXOIU-
MOT0 PE3YJIbTaTa, UCXOAs U3 O0IMX UHTEPECOB U LIETCH ONMMOHEHTOB. Brinaro-
HIAECS OPATOPCKUE CHOCOOHOCTH: HAIMYME NPEACTABICHMN O mpaBuiax, (Gop-
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