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METAJNCKYPCUBHASA OPI'AHUBALIIA AHI'JIOA3ZBIYHOI'O
XYJAOKECTBEHHOI'O HAPPATHUBA

0.C. PEJJOTOBA

Pszanckuii cocyoapemeennvtii ynueepcumem umenu C.A. Ecenuna, 2. Pazano

B crarpe mokaszaHo, 4TO B XyIOKECTBEHHOM HAPPATHBE BBIIEISAETCS CIOXKETHAS! JINHUS, C Ofl-
HOIl CTOPOHEL, U TO, KaK aBTOP NPEACTABISIET CIOXKET YUTATeNO, — C APYroil. Meraguckypce aBropa
paccMaTpuBaeTCsl Kak KOTHUTHBHOE JIBYXYPOBHEBOE oOpa3oBaHMe. Bbinensercs SKCIUTMIHUTHBIN 1ua-
JIOT aBTOPA C YUTATENeM U MMIUTHLUTHBIA JUAJIOT, I KAXKI0TO U3 KOTOPBIX XapaKTEPHBI CBOM METa-
IVCKYPCHBHBIE CTPATErNU M CBOH HAOOp METaIMCKYPCUBHBIX (HpeiMOB.

Kniouesnie ciosa: memaouckypce, OUCKype, mexcm, aH2A0sA3b14HbLI XYO0HCECMBEHHbII HAD-
pamus, SKCHAUYUMHbLI OUaI02, UMRAUYUMHBLI Ouanoe, peiimuol.

THE STRUCTURE OF METADISCOURSE IN ENGLISH FICTION

O.S. FEDOTOVA

The paper shows that in a narrative text there is a plot on the one hand and the way the au-
thor conveys this plot to the reader, on the other hand. The author’s metadiscourse is analyzed as a
two-level cognitive structure. There is an explicit dialogue of the author with the reader and there is
an implicit dialogue of the author with the reader. Each type of dialogue has its own metadiscourse
strategies and its own frames.

Keywords: metadiscourse, discourse, text, English narrative, explicit dialogue, implicit dia-
logue, frames.

[ToHSATUS TEKCT U TUCKYPC 3aHUMAIOT BAKHOE MECTO B COBPEMEHHBIX JIMHIBU-
CTHYECKUX ucciaeaoBanusX. [IpakTuuecku kaxknas AuccepranuoHHas padota B oOna-
CTH (PUJIOJIOTUM BKIIIOYACT B c€0s OMPENEICHUE 3TUX BaXHBIX TEPMHUHOB. Takoe
BHUMAHHWE K YCTAHOBJICHUIO COOTHOIICHUS TEKCTa U JUCKypPCca JAleKO HE CydaiHo,
TaK KaK OHU ONMPEIENSAIOT OCHOBAHUSI MUChbMEHHOM M YCTHOW KOMMYHUKALIWH.

[To MHEHHIO TIETOrO0 psja YUYEHBIX, TEKCT SBJSIETCS OJHUM M3 OCHOBOIMOJA-
FArOIIMX JIEMEHTOB B CHCTEME KOMMYHHUKATUBHOTO mpoiiecca. MccnenoBarenbCKuii vH-
TEPEC B HACTOAIIEE BPEMs MEPEMEIIACTCS OT BOMPOCOB BHYTPUTEKCTOBON OpraHU3alluv
K BOMPOCAM TEKCTO- M CMBICIONOCTPOeHUs [, ¢. 5]. HebGe3ocHOBaTEIBbHO OTMEYAETCH,
YTO TEKCT KaK JIMHTBUCTHYECKUH M DKCTPATMHIBUCTUYECKUA (DEHOMEH BBIMOJHSET
(GYHKIMM aKKYMYJISIIMA ¥ TPaHCSIMKA MHGOPMAITMK, KOMMYHUKAIIAN, OTPOKEHUS U
MOPOKJCHNAST KOTHUTUBHBIX IMPOIECCOB YEJIOBEKA, UCTOPUM M TPaauiuil OOIIeCTBa,
HALIMOHATIBHOTO MEHTAJIMTETA, OH — (POpMa CYILIECTBOBAHMS M PA3BUTHS KyJIBTYPBD» [3, C. 5].

B npoTHBONONIOKHOCTE TEKCTY, TUCKYPC — ATO €AUHMIIA KOMMYHUKaIMu. [{uc-
KyPC — 3TO CBSI3aHHBIA TEKCT (CBS3YIOILIAs PEYb), MOTPY>KEHHBIAH B KOHKPETHYIO YKHU3-
HEHHYI0 KOMMYHUKATUBHYIO CUTYaIUIO, SIBJISIFOLIUIACS MPOLECCOM PEYEBOr0 OOLICHUS,
TEKCT 7K€ — €70 MPOAYKT [5, ¢. 7].

CKazaHHOE BBIIIC TPUMEHUMO K y4€OHOMY JTUCKYPCY, KOTOPBIHA OMpPEaeNseTcs
KaK JIBYCTOPOHHMIA ITPOIIECC, B KOTOPOM Ba)KHA M POJIb 00YHarOIIEro, U poJib 00y4aeMo-
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ro. [lo muennro H.A. KomuHoii, «B pe3ynbrare y4eOHOr0 B3auMOJCH-CTBHS MIOMHMO
(OpMHUPOBaHMSI OMPEAECTICHHBIX MPEANMUCAHHBIX JUCUMIUIMHON KOMMOETCHIMNA, BOKHO
JNOOUTHECS 00ECTICYEHUST U OJACPKaHHs atMOC(epbl KOM-MYHUKAaTHBHOTO KOMQOPTa,
B3aUMHOT'0 JA0BEPUS, JOOPOKENATEIILHOCTH, TO €CTh CO3JaTh YCIOBHS YCIIEHIHON y4eO-
HOWM nesrenbHocThY [4, ¢. 109].Ecnu paccmarpuBarh COOTHOLIEHHUE TEKCTA U TUCKYP-
Ca B XYJI0)KECTBEHHOM IPOU3BEACHUH, TO MOYKHO CKa3aTh, YTO € TOYKH 3PEHUS aBTO-
pa, HappaTuB — 3TO JUCKYPC, & C TOYKU 3PEHUS YUATATENS] — TEKCT, C KOTOPBIM OH
UMEET JIETIO.

Xorenocb OBl OTMETHTH, YTO BCIEH 3a LEIBIM PAIOM HCCIEA0BATENCH
(M. ®nyaepuuk, A. HIOHHUHT | JIp.) Mbl OTHOCHM XYJI0’KECTBEHHYIO TTPO3Y K Happa-
TUBY. Ero MO>kHO Ha3BaTe JUCKYpcoM M TekcToM. Ho ipu 3ToM, OyAyT UMETHCS pas-
HbIC TOYKHM 3PCHHS HA OJMH M TOT )K€ OOBEKT. TEKCT — 3TO pe3yJibTaT PeUETBOPUE-
CKOM JEATENBbHOCTH, T.€. HEKHUI MMCBbMEHHBINA TOKYMEHT. IUCKYpC — 3TO TEKCT € TOY-
KW 3PEHUS MPOLECCA €r0 CO3JAAHMUs, YUUTHIBAOIMINNA BCE MHOKECTBO (DAKTOPOB, BIH-
AIOIIAX HA MPOLECC TEKCTOQOPMUPOBAHUA: (DAKTOPOB COLMAIBHBIX, KYJIBTYPHBIX,
COOCTBEHHO JIMHTBUCTUYECKUX, CUCTEMHBIX W Ap. TepMUH HappaTtuB, KOTOPBIA B
HACTOSAIIEE BPEMS YIIOMSIHYTHIE BBILIE UCCIIEA0OBATENN UCIOIB3YIOT OCOOEHHO 4acTo,
BBIBOJIMT HA MEPBBI MJIaH €AMHCTBO TEKCTOBBIX M JUCKYPCHUBHBIX OCOOCHHOCTEH, B
ONPEACTIEHHOM CMBbICTe 00beauHss uX. [loaToOMy, OH siBiIsieTcss Oonee ynoOHbIM MPU
aHanm3e Xya0KECTBEHHOTO MPOU3BEICHHUS.

B nocneanee BpeMs HappaTWBHBIH JUCKYPC BCE YalE CTAHOBHTCS OOBEKTOM
JIMHTBAUCTHYECKAX WCCICAOBAHUMN, YTO HAIEKO HE CIIy4ailHO, TaK KaK HappaTUBHBIE
TEKCTBI COACPKAT MACCY KYJIBTYPOJIOrMUYECKOH U UCTOpUYeCcKOi nH(popmanuu. Oco-
OBl MHTEpPEC U1 LIEJIOr0 psiAa WCCIENOBATENICH MPEACTABISIET XYIA0KECTBEHHBIN
HapparuB. Hemeukue yuenoie A. HroHHUHT 1 M. @nynepHuk [7; 8] roBopsT 0 TOM,
YTO MOKHO OTMPEACTEHHBIM 00pa30M CTPYKTYPUPOBATh TO, KAK KOHCTPYUPYETCS pac-
CKa3 O COOBITHAX (PUKIMOHABHOW peaibHOCTH. OHHM Pa3ACistOT XYA0XKECTBEHHBIN
TEKCT HA COCTABHBIC YACTH, OTACIBHBIE KYCKH, IPUBA3AHHBIE K IIPOUCXOIALINM CO-
ObITHsIM. OHM TIOATBEPKAAOT UACK O MHOTOCIOHHOCTH HApPAaTHBA U MOAYEPKUBAIOT
BOKHOCTh M3YyYE€HUs CaMOro akrta noBecTBOBaHUs. Kak momuepkuBaer M. dnynep-
HUK, B HAPPATUBHOM MPOU3BEACHUH «BCETA MPUCYTCTBYET CXEMA KOMMYHMKALIMH, B
KOTOpPOW €CTh (purypa pacckazumka, JaKE €CITU CO3JAETCs BIEYATIECHUE, YTO €ro
HET» [7, €. 33]. BaxKHbIM acEeKTOM JTAHHOTO OMPEACIICHHS SBIISIETCA TO, YTO B HEM
BBIJIEIIAFOTCS ABE€ CTOPOHBI TOBECTBOBAHUSA — TO, O YEM MOBECTBYETCH, U TO, KaK Op-
TFaHU3YyEeTCs MPOLECC MOBECTBOBAHUS, T.€. TO, KAK aBTOP MOBECTBYET O MPOUCXO-
mMX coObITUsAX. Takoe moapa3AcicHe HappaTUBA HA 3TH JBE COCTABJISIFOLINAC SIBIIS-
€TCs OOIICTPUHSTHIM B JINHTBUCTUYECCKOH TEOPUH M HE TIOJIBEPTAETCSl COMHEHUIO.

OTMETUM, YTO IMAJIOr MEXAY aBTOPOM M YMTATENIEM MTPU3HACTCS B PA3HBIX BU-
Jax JUCKypca, HApUMEP, B MyOIMIMCTHYECKOM TUCKYPCE, T€ OOMBIIYIO0 POJb UT-
pacT A3bIKOBas UIrpa, HALICJICHHAs HA BOBJICYCHUE PELUIIUCHTA B THAIOTUYECKHUE OT-
HOULIEHUS C aBTOPOM TeKCTa [3, ¢. 53].

C navanma XXI Beka BBICKA3bIBACTCS MPEATIONOKEHUE O CYLIECTBOBAHUM METa-
JUCKypca Kak 0COOOW MOJACTPYKTYPbI, ONpeaestomeid (GopMbl 1 CocoObl MOJa4n
uH(popMauu B mporecce TeKCcTopopmupoBaHus. To, Kak CTPYKTYpUPYETCsS MeETa-
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JUCKYPCUBHOE COJCPKAHKE, UCCIEA0BAHO B [6]. Hama koHuenmus sBiaseTcss HOBOM
1O CYTH, IOTOMY YTO MBI PACCMATPUBAEM METAIUCKYPC KaK HEKOE KOTHUTHBHOE 00-
pazoBaHue. MBI OnpenenseM METAAUCKYPC aHTIIOSN3bIYHOTO XYI0KECTBEHHOTO Hap-
paTHhBa Kak Ty 4acTb HApPaTHUBA, KOTOpas 00ECIeUnBACT pa3HOOOPAa3HbIE POPMBI Te-
pPEaBacMOro TEKCTOM CMBICJIOBOIO COACPIKaHMsSI, CTPYKTYPHPYsl TTOBECTBOBAHUE U
HAMPABJISA €r0 B HY>)KHOE aBTOPY Pycio. MeTaaucKype mpeacTaBisieT coOOi IBYX-
YPOBHEBYIO CUCTEMY, KOTOpasi COCTOUT K3 MTyOMHHOTO (KOHLENTYAIBHOTO) YPOBHS U
BHEUIHETO YPOBHS (S3BIKOBBIX CPEACTB, MEPEAAOIIMX CMBICIIBI, KOTOPBIE 3a1ak0T Me-
TaKOHIICTITHI) [6].

OO01ee NOHUMAHUE METAIUCKypca COOTBETCTBYET MPUHSATON B KOTHUTHBHOMN
JIMHTBUCTUKE JBYXYPOBHEBOW MOJEIM CEMAHTUKH SA3bIKOBBIX siBJICHWi [1; 2]. Orta
MOJIETIb TPAMEHMUMA K PA3HBIM SI3BIKOBBIM SIBJICHHSIM, HAUMHAS CO CJIOB M 3aKAHYMBas
TekcTamu. B xone uccnenoBanus ObIJI0 YCTAHOBIEHO, YTO B JAHHON MOJENN Y TEK-
CTOB B OTJIMYME OT CJIOB M (PPa3eOJOTMUECCKUX EAMHHILL OTCYTCTBYET YKECTKAs 00aura-
TOpPHAsl CBSI3b MEXKIY ABYMS YPOBHSIMU. [ OBOPSIIMiA, T.€. MUCATENb UM ABTOP XYIO0-
JKECTBEHHOTO MPOM3BEACHUS PACIONAracT HEKMM HAOOPOM KOTHUTUBHBIX MOJENCH
METAAUCKYpPCa M MOKET BbIOMpaTh TE, KOTOPHIE OH CUMTACT B JAHHBIA MOMEHT
HauOonee noaxoasmumu. [loaToMy, B paMKax Hamleid KOHLECTIIWW JBYXYPOBHEBAS
MOJIETIb METAAMCKYPCa IOMOJIHIAETCS MPEACTABICHUEM O CTPATErUsX, KOTOPBIE pac-
KPBIBAIOT OCHOBAHMSI BBIOOPA KOTHUTUBHBIX MOJIENEH METAAUCKYpCa.

B meramuckypce MpoOBOAMTCS Pa3srpPaHUYCHHUE OTKPBITOTO (IKCIUIMLMTHOTO)
AMAJIOra aBTOPa C YATATENIEM U CKPBITHIX (MMIUTMIUTHBIX) (OPM aBTOPCKOTO AMaiora
¢ nmonyvaresieM uHpopmanuu. B ocHOBE (POpMHUPOBAHUS METAAUCKYPCA AHTIIOA3BIY-
HOI0 HappaTuBa NPy KOHCTPYMPOBAHUM SKCILTMLMTHOIO JAWATIOra MEKIY aBTOPOM U
YUTATEIIEM JIEKAT CICAYIOMIME KOHUENTYaIbHBIE CTPYKTYPHI:

1. CtpyKTypbl, 00ecneUnBarOe BEIOOP (POpM MPSIMOro 0OpaLLICHHS] K UMTATENTHO,

2. CTpyKTypbI, 00ecneUrBaromue 00bCTMHEHUE aBTOPA U YMTATENSI B PAMKaxX
aKTa KOMMYHUKALIHAW,

3. CTPYKTYpBI, KOHCTPYUPYIOLIME MPOCTPAHCTBEHHO-BPEMEHHBIE NAPAMETPHI
KOMMYHHKAIMKU MEKIY aBTOPOM W YMTATEIIEM.

DTO, B OCHOBHOM, ()PEHMOBBIE CTPYKTYPHL: KJIAcCH(PUKALMOHHBIE (PPEHAMBL
HawnGonee BaxkHbIE N3 HUX 3TO: QPEHM «UMTATENbY, PPEHM JTMUHBIX U MPUTSHKATEIb-
HBIX MECTOMMCEHHH, (Ppeiim «4UenoBeky, PpeiM «OKpyKarolas ACHCTBUTEIBHOCTDY,
(peliM «BBOJHBIX CJIOB M PEUEBBIX KITUIIE», PPEHM yKa3aHUIH Ha BPEMsl, YKA3aHUN Ha
BEPOATHOCTh U T.1. Cpelln CTPYKTYpP, 00eCIeUnBaOIIMX O0bEAMHEHHE aBTOPA U YK~
Tareliss B paMKax aKkTa KOMMYHHKALMH, PEATM3YIOTCS KOHLENTYaJlbHbIE MeTa(Oopsbl
(ocoGeHHO yacTo MeTadopa MyTEUIECTBHS M TACTPOHOMUYECKas MeTadopa).

Korma unraems Xyn0KECTBEHHOE MPOU3BEACHHUE, PEMPE3CHTAHTHI 3TUX (Ppeit-
MOB HE3AMETHBI, HO €CIIM UX COOpaTh, TO CTAHOBUTCS OUEBUHBIM, YTO METAIUCKYPC
pEATbHO MPUCYTCTBYET B TEKCTE. [ IpUMEpBI pEMPE3EHTAHTOB, KOTOPBIE MBI (PMKCHPO-
BAJIM B TEKCTE, MPEACTABIICHBI HIKE. OTH PENPE3CHTAHThl (PUKCHPYIOTCS KaK B
TEKCTax KOHIA 18 Beka, Tak U B TeKkcTax 21 BEKa, XOTSA, KOHEYHO, OHA MOTYT HE-
CKOJIBKO MEHSATHCS MO (POPME, UTO TAKKE BHIHO M3 MPEACTABIIEHHBIX PUMEPOB.

* But my kind reader will please to remember that (Thackeray)
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» I must remind the reader here that (Maugham)

* That is because we are all queer fish, queerer behind our faces and voices
than we want anyone to know or than we know ourselves (Fitzgerald)

* Neither you _nor this old man is anything. You are instruments to do your
duty (Hemingway)

* Allow me to introduce them to you (Bront¢)

* but let me tell you this (Groom)

* Surely all this is not without meaning (Melville)

* Daisy was popular in Chicago, as you know (Fitzgerald)

» Perhaps because she doesn’t drink (Fitzgerald)

» Strangers with this kind of honesty make me go a big rubbery one, if you
know what I mean (Palahniuk)

» Sorry if I get a little Homeric at times. That’s genetic, too (Eugenides)

» The woman’s manner changed, and her face assumed the grim shape and
colour of which mention has been made (Hardy)

* of course it was too late now (Maugham)

* The reader will be pleased to remember, that (Fielding)

» As Mal’akh exited his home, he prepared himself for the event that would
soon shake the U.S. Capitol Building (Brown)

* all over America, people must be writing (Plath)

» People laugh, lose patience, treat you shabby (Groom)

 Lifeis obstinate and clings closest where it is most hated (Shelley)

» Sometimes life is just hilarious (Dessen)

o It is very much easier to shatter prison bars than to open undiscovered
doors to life (Lawrence)

» The impulse to fabulate is a natural response to a confusing and contra-
dictory world (Jensen)

* when the images which this world affords first opened upon me (Shelley)

* You may think a rabbit moves fast when it first jumps and starts zig-
zagging away (Hemingway)

* Once the wind started whipping up the sand, you could only see a foo in
front of your face (Walls)

* A big tumbleweed might hit you (Walls)

Peanuzanus yka3aHHBIX BbIlIe (PPEHMOB B SKCILIMIIMTHOM AUAIOre aBTOpa C
quTaresieM 00eCneunBaeTCs ACHCTBUEM 1IETIOT0 Psijla KOMMYHUKATUBHBIX CTPATETHIA:
CTpaTerueil UMUTALIMK MPSIMON KOMMYHHMKAIIMKA aBTOpPA C YATATENIEM, BKIFOUAIOLICH
CTpaTEerui0 BOCCO3JaHUs OOLIEH CXEMbl KOMMYHUKATUBHOTO B3aUMOJACHCTBUS B Xy-
JOKECTBEHHOM HAppaTHBE, CTPATETUIO MPSMOro OOpalleHus K YATATENI0 U CTpare-
TUIO0 UCTIOJIb30BAHUS OLICHKUA BO3MOKHOCTH M BEPOSTHOCTH; CTPATErHel aneisium K
(POHOBBIM 3HAHUSIM YMTATEJIS;, CTPATETUEH UCIOIL30BAHUS YKa3aHU HAa BPEMS B Me-
TaAUCKYPCE XYA0KECTBEHHOTO HAppaTUBA, CTpATervell reHepain3alluu; CTpaTeruei
UCIMOJIb30BAHUSl KOHIIENITYalbHO-META(hOPUUECKON penpe3eHTalMK;, YACTHBIMU CTpa-
TerusMu (HOPMHUPOBAHUS METATUCKYpCa XYJO0KECTBEHHOTO HappaThBa (CTpaTerueit
UCMOJIb30BaHus «3((PeKTa KWHOKaMEPBD) U CTPATEruel «KMMUTALIMKA TEKCTA MbECHDY ).
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DaKTUYECKH, 3TH CTPATErMH YKa3bIBAOT HA TO, KAKUM 00pa30M UMEIOLIUECS B S3bIKE
KIacCU(PMKAUMOHHBIE (PEUMOBBIE CTPYKTYPBI YYACTBYIOT B (POPMHPOBAHUM TOM Ya-
CTHM TEKCTa, KOTOpas SBJISIETCS METAANCKYPCUBHOIA.

PeKOHCTPYKIHS SKCIUIMIATHOTO AMANIOra aBTOpa C YMATATENEM IMOKa3alia, YTo
OCHOBHBIMH SI3BIKOBBIMHM CPEACTBAMHU BBICTYNAOT MPSMbIE OOpalCHHs aBTOPA K YH-
TaTEI0, FCHEPATM3ALMS U BBIXO U3 QUKIMOHATLHOTO BPEMEHH.

B pe3ynbrare npoBEACHHOTO MCCIEAOBAHUS BBISIBJIEHO, YTO B OCHOBE (POpPMH-
POBaHUS METAIUCKYPCA AHITIOSA3BIYHOIO HAappaTHBa MPH KOHCTPYMPOBAHWUM WMMILIH-
LUTHOTO JUAJIOTa MEXKIY aBTOPOM M YMTATEIEM JIEXKAT CIECAYIOUINE KOHIENTY AJTbHBIC
CTPYKTYPHI:

1. CTpykTypHl, 00ECIEYHBAOIINE OMMCAHNE BHELITHETO BUIA IEPCOHAXKA,

2. CTpyKTyphl, 00€CIEeUNBAIOLIME ONUCAHUE BHYTPEHHETO MHPA NEPCOHAXKA U
KOHCTPYMPYIOLIME MEPCOHAKHYIO MHTPOCHIEKLIUIO,

3. CTpyKTypBl, 00ECNEUYNBAIOIINE PEMPE3CHTALMIO ABTOPCKOTO OTHOLIEHUS K
NEPCOHAXKY (UTO MOYKET PACCMATPUBATHCS KAaK OJIHA U3 POPM OOBEAMHEHUS aBTOPA U
YUTATENS B PAMKAX KOMMYHUKATHBHOIO aKTa).

OTU CTPYKTYPBl TPEIACTABICHBI CIEAyOIUMHU (peliMamu:  (cyOdpeiiMmom
«3MOLUNY, CYOQpeHMOM «PHU3NUYECKHE XapAKTEPUCTHKH 4YEJIOBEKa», CyO(dpeiimom
KMHTEJUIEKTyaIbHAsT ACATENBHOCTE), CyO(peiMoM «oOume CBOMCTBA YEIOBEKA»),
(dpeiimamu, nepenaruMi HHTPOCHIEKIIAIO MEPCOHAKEN 1 (PPEUMOBBIMA MOJIETSIMHU
KOHCTPYUPOBAHUS YACTHBIX CIIyYacB aBTOPCKOTO MANIOTa.

Penpe3eHtanTbl yka3aHHbIX (pelMOB MpeacTaBieHbl HIDKE. Kak Mbl BUAUM,
OHHM HE MPETEPNEBAOT CYIIECTBEHHBIX U3MEHEHUI OT KOoHUA 18 1o Havana 21 Beka:

* which we have before seen raging in the mind of Betty (Ficlding)

 In the desperation of her feelings, she resolved on one effort more (Austen)

* her vanity was satisfied (Austen)

* And his mind could be seen flying away northwards (Hardy)

It seemed to surprise him, because he cut it off abruptly and even flushed
(Lindsey)

* He seemed really angry and concerned (MaclLaverty)

* a quick red ran up her face and warmed her through (Hardy)

» The colour that rose clear to his hairline was visible even in the dimly
lighted nursery (Lindsey)

* and when he laughed, baring his teeth, his rabbitness became more pro-
nounced (MacLaverty)

* a somber fire glowed in Mrs. Davidson’s eyes (Maugham)

* the veins on his temples stood out and he clenched his fists (Maugham)

* Neat rows of sweat broke out across Klickman’s forehead (Grisham)

* A few of those thoughts might have been murderous, but considering the
discomfort he was still in, that was to be expected (Lindsey)

* so perfectly unsuspicious of the truth (Hardy)

o It was the idea of people whose faces he did not know hating him that
made his skin crawl. To be hated not for yourself but for what you were (MaclLav-

erty)
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» She felt all the freshness and grace to be stolen from herself on the instant
by the neighbourhood of such a stranger (Hardy)

* he felt strangely proud (MacLaverty)

* His mind hovered for a moment round the doubtful date on the page (Or-
well)

* the full reality of the description flashed across him (Wilde)

* Her heart stopped (Grisham)

* his heart in his anger pounding against his ribs (Maugham)

» The taste was delightful (Orwell)

OCHOBHBIMH CTPATETUSIMHU, KOTOPbIE aKTUBU3MPYIOT pEANM3AIMI0 YKa3aHHBIX
KOTHMTHUBHBIX CTPYKTYpP NMpH (HOPMUPOBAHUM METAAMCKYpCa, SIBISIOTCS: CTpaTerus
UCIMOJIb30BAHUS OLIEHKM BO3MOXKHOCTH U BEPOSTHOCTH, CTpATErus anesuisiiuu K ¢o-
HOBBIM 3HAHUWSAM YUTATEJIS, CTPATETHsl MCIOB30BaHUS YKa3aHW Ha BpeMs B METa-
JIMCKYPCE XyI0’KECTBEHHOTO HAappaTuBa;, CTpaTerus reHepanusainuu. Beayuryo posib
3/1ECh UT'PAET CTPATErHsl KOHIENTYATbHO-METAPOPUUECKON PEMPE3CHTALUH.

Breiaenennsie cTpareruu (popMUpOBaHMS METaAMCKypca aHTJIOS3BIYHOTO XY-
J0KECTBEHHOTO HAPPaTUBA HE COCTABJIAIOT €AMHOM cuctembl. [1o Mmepe HeoOxoauMO-
CTH OHH MCTIONB3YIOTCS B PA3IMYHBIX yUacTKax TEKCTa, MOTYT HAKJIaAbIBAThCA APYT
Ha JApyra, nepecekarbcs. [Ipu 3TOM, OTCYTCTBYET €IMHAs UEPAPXUUECKU OPraHU30-
BaHHAs MOJEJb, MO3BOJIAIONIAS MpPEACKa3aTh, Kakas cTparerus (U COOTBETCTBEHHO
Kakue Qperimbl) OyayT 3a€iCTBOBAHBI HA TOM WJIM MHOM 3Tane TeKCTO(GOPMUPOBA-
HUS.

[TpoBeACHHBINH aHATN3 METAUCKYPCUBHBIX MOJENIEH aHTTION3BIYHOTO XY A0XKE-
CTBEHHOTO HappaTHBa, PACLIUPSIONIMX MPEACTABJICHUE O XYA0KECTBEHHONH KOMMY-
HUKAIWH, TIO3BOJIUJI BBISIBUTh KOHIICTITYaJIbHbIC OCHOBAHUSI aHTJIOA3BIYHOTO XY I0MKE-
CTBEHHOTO JIUCKYpPCa U OCHOBHBIE (DOKYChl BHUMaHUSI, 00YCIIOBIUBAIOLINE (OPMHUPO-
BaHUE METAIUCKypCa.
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