UDC 37.091.33:004.9:781.7(510):373.3-373.5

DIGITAL TECHNOLOGY MUSIC EDITING SOFTWARE USED BY MUSIC
TEACHERS IN CHINESE PRIMARY AND SECONDARY SCHOOLS
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With the development ofthe Fourth Industrial Revolution, technological innovation and
iteration are rapidly developing. More and more supporting software has penetrated into music
education classrooms. Music teachers often need to edit music according to the needs of the
class or teaching. This paper analyzes the music editing software currently used by music
teachers in primary and secondary schools in China through a survey questionnaire. By
analyzing the application characteristics of the software, the paper presents relevant
conclusions.
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The world is undergoing a great transformation not seen in a century. With
the development of the world economy, music education in China is also steadily
advancing. This article introduces the music editing software used by Chinese
primary and secondary school music teachers in the predigital education era
through a questionnaire survey, as well as the characteristics ofthese software and
their impact and features on music education.

The following figure shows the proportion of various music editing
software used by music teachers in Chinese primary and secondary schools
(Figure 1)
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Fig. 1. Music editing software used by music teachers in Chinese
primary and secondary schools
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According to the data table, Jianying is the most commonly used video
editing software among the respondents, accounting for 85% of the total effective
times. Next are Premiere (Pr) and audio and video, accounting for 23.33% and
18.33% respectively. Additionally, 15% of people chose other video editing
software.

Firstly, the reason why Jianying can occupy such a high market share is
mainly due to its ease of use and rich functionality. Clipping is a free video editing
software launched by Byte Dance Company, which is simple and intuitive,
especially suitable for novice and non-professional users. Compared to other
professional video editing software, Jianying does not require complex learning
costs, and users can get started in just a few minutes. In addition, Jianying has
built-in rich resources such as templates, special effects, filters, background
music, etc., allowing users to easily create high-quality videos. These features
have made Jianying the first choice for ordinary users, especially short video and
music video creators. Jianying software also has a great advantage, as it is a
mobile app that can be operated on the phone. In today's society, people's pace of
life is extremely fast and time tends to be fragmented. Therefore, music teachers
have become the norm to use fragmented time to develop teaching plans, produce
music videos, and edit music.

Secondly, although the usage rates of Premiere (Pr) and voice and shadow
printing are 23.33% and 18.33% respectively, this two software are mainly aimed
at users with a certain software editing foundation. Premiere, as a professional
video editing software, has powerful editing functions and extensive plugin
support, making it suitable for users who need to perform complex video
processing. And with its diverse special effects and relatively simple operation
process, voice and shadow drawing has attracted some users who pursue quality
but are unwilling to spend too much time learning complex software. Although
these two software programs are not as widely used as Jianying, they still maintain
a certain market share among their target user groups.

Additionally, 15% of the respondents chose other video editing software.
These 15% of people mentioned a software called "Quick Editing" when filling
out the survey questionnaire. This software, like Jianying, is also an app that can
be operated on mobile phones. Therefore, in summary, mobile editing software
has gradually become the preferred choice for Chinese music teachers to edit and
edit music.

Mobile video and music editing software have gradually become the
mainstream choice for music teachers, mainly due to the following reasons:

1. Convenience and flexibility: mobile video and music editing software is
usually small in size and easy to use, allowing teachers to edit and create anytime,
anywhere. This convenience enables teachers to complete teaching tasks more
efficiently, especially when quick production of instructional videos or music
examples is needed.
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2. Cost effectiveness: compared to professional audio and video editing
devices, editing software on mobile phones is usually more cost-effective. This
reduces the equipment investment cost for music teachers, allowing more teachers
to use these tools for teaching and creation.

3. Multifunctionality: modern mobile editing software typically has
multiple functions, allowing for simultaneous video editing, audio editing, adding
special effects, and other operations. This allows teachers to complete multiple
tasks using a single software, simplifying teaching preparation work.

4. Technological progress: with the rapid development of mobile hardware
and software, the functions and effects of mobile editing software have
approached the level of professional software. This enables teachers to produce
high-quality teaching materials without relying on complex computer software.

5. Interactivity and Participation: Mobile video and music editing software
can seamlessly integrate with social media platforms, allowing teachers to easily
share teaching content with students and promote student participation and
interaction. This immediacy and interactivity are crucial for modern teaching
models.

6. Adapt to student habits: with the advent of the digital age, students are
becoming increasingly accustomed to using mobile phones and devices for
learning. Music teachers can better adapt to students' learning habits and improve
teaching effectiveness by using mobile editing software.

In the information society, not only will the mode of production change,
but the entire lifestyle, value system, and the importance of cultural leisure
relative to material values will increase. Compared with the industrial society
where all forces are directed towards the production and consumption of goods,
the information society is mainly about the production and consumption of
intelligence and knowledge, which leads to an increase in the proportion of mental
labor[1].

In today's society, with the development of science and technology,
proficiency in music software equipment has gradually become a skill that music
teachers must possess, because it can convert the format of music in a timely
manner and produce corresponding music in a timely manner according to
classroom needs. In China's primary and secondary schools, there are usually
more than a dozen classes in each grade. The situations of students in each class
are also different, so the situation in each class is also different. This requires
teachers to make timely adjustments when preparing lessons based on the
different situations of each class. Currently in Russia, this method of teaching has
begun: that is, in class, each student wears headphones to study, and the courses
transmitted through each student's headphones are different, which are specially
designed according to each student's different interests and hobbies. However,
this teaching method is currently only suitable for countries with a relatively
sparse population, such as Russia, and for countries like China, where each class
has 60-70 students, this teaching method needs further observation[2, p.22-25].
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For China, the following methods should be used:

1. The better way at present is for teachers to prioritize the characteristics
of each class and develop corresponding courses. Editing software that is easy to
operate, such as "Jianying", should be vigorously promoted;

2. Establish experimental classes, introduce Russian music teaching
methods, and test them through experimental classes.

3. Establish personalized development channels for music learning

In view of the personalized needs of music learning, it is recommended to
establish more hierarchical courses and development channels. Students can
choose different music learning paths according to their own interests and talents,
such as focusing on instrumental performance, music creation or music
technology. This will help students better develop their musical talents and make
music courses more flexible and diverse.

4. Strengthen cross-cultural music exchanges and enrich course content.

China's music courses should pay more attention to the integration of
multiple cultures. It is recommended to enrich students' learning experience by
introducing more international music culture and teaching methods. In addition to
Russia's music education methods, we can also learn from the excellent
experience of other countries, such as Western music theory teaching and Indian
thythm training. Through cross-cultural music exchanges, students can not only
improve their technical level, but also expand their international vision and
enhance their understanding and recognition of different music styles.

Most music teachers in primary and secondary schools today are still in the
stage of using information technology to assist teaching and reduce burden,
lacking in-depth thinking on the application of information technology in
education, resulting in education digitization floating on the surface of
"transformation". However, in this era of rapid economic development, the pace
of life is constantly accelerating. Therefore, in the future, digital music technology
software will inevitably move towards miniaturization, refinement, and speed,
which is conducive to the common use of the general public. Therefore, it is
conducive to rapid interaction between people, and thus returns to the educational
essence of "who I am", "what I want to do", and "where to go". This is also the
development direction that digital music education needs to focus on, that is,
returning to thinking about people themselves [3].
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IIPOTPAMMHOE OBECHHEYEHHUE JJIA PETAKTHPOBAHUA MY3bIKH HA
OCHOBE IITH®POBBIX TEXHOJIOTI Ui, HCIOJb3YEMOE YUUTEJISAMHA
MY3BIKHA B KHTAUCKHX HAYAJIBHBIX ¥ CPEJHUX IIKOJIAX
@31 Csounp!

IMo3bipcKkuii roCy1apCTBEHHBIH MENarOrMYeCKU YHUBEPCUTET
umenu W.I1. Mlamsikuna, Pecniybnuka benapyce, r. Mo3bIpb

C passuruem UeTBepTOil MPOMBIIIJICHHONW PEBOJIFOLIMY TEXHOJIOTHUECKHE OOHOBIICHUS
U WTepauuy CTPEeMUTENBbHO pa3BUBAaOTCA. Bce Oosnpmie u Oojblie BCIIOMOTaTelbHOIO
IPOrpaMMHOrO O0€CIIeHeHHs IPOHUKAET B KJIACCHI MY3BIKAIBHOTO O0pa3oBaHUs. YUUTENIM
My3BIKH HaCTO NIPUXOANUTCS PEAAKTUPOBATH My3BIKY B COOTBETCTBHUH C ITOTPEOHOCTSAMHU KJlacca
win oOyueHus. B maHHOIN craThe NpOBemeH aHAIW3 IPOTPAMMHOrO OOeCIedeHus MAJis
PENaKTUPOBAHUSA MY3BIKH, KOTOPOE B HACTOSIILEE BPEMsl UCIIONB3YETCS YUUTENSAMU My3bIKH B
HayaJbHBIX M CPeAHMX Ikonax Kwuras ¢ DOMOLIBIO aHKETHI-ONpoca. AHaIM3HPYs
XapaKTePUCTUKN IPUMEHEHUS IPOrpaMMHOr0 OOeCIedYeHus, B CTaTbe IPENCTABIICHBI
COOTBETCTBYIOIINE BBIBOJBL.
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TeXHOJIOTUH, Ha4aJIbHas IIKOJA, cpeqHss mkona, Kurai, nporpamMmMmHoe obecriedeHne, yqauTens
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