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Crarbsi MOCBSIIEHA PACCMOTPEHHMIO TOrO, Kak CJIEHTM3Mbl MOTYT MPUMEHATHCS B IpoLecce
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Posib ayTeHTHYHOTrO TEKCTa B COBPEMEHHOW OT€UYECTBEHHOM JIMHTBOJAUIAKTHUKE
OeccmopHa — HMMEHHO ero wucnois3ylor YMK HOBOro mokoneHusi BMECTO
HMCKYCCTBEHHO CO3/IaHHBIX TEKCTOB, HANOJHEHHBIX Y4eOHON JICKCUKOU W
M3y4aeMbIMHU Ha JAHHBIA MOMEHT IPaMMaTHYECKUMU KOHCTPYKIUsAMU. OTOOp Takoro
TEKCTa BBIMOJIHAETCS C 0COOON TIIATEIILHOCTHIO, HAIPUMEDP, €CIU Mbl TOBOPUM 00
OTPBIBKE U3 XYI0KECTBEHHOTO IPOU3BEACHUS WIHN LIEJIOM POU3BEACHUN, OH JOJKHO
o0nafgaTh UCKYCCHOHHBIM XapaKTepOM, UYTO COOTBETCTBYET 3ajadaM pa3BUTHUS
KOMMYHUKATUBHBIX YMEHUH, a TaKXe KyJIbTypOBEAUYECKOM U CTPAHOBEIUYECKOM
LEHHOCTBIO, YTO CIOCOOCTBYET PAa3BUTHIO COLIMOKYJIbTYPHOM KOMIIETEHIIMH
[Hofmann 1985: 150-158]. Ecmu ke oOpaTuThCsi K TpyJdaM OTEYECTBEHHBIX
METOJMCTOB, TO BBISICHUTCS, YTO TPEANOYTEHHE OYJeT OTIaBaThCs TEKCTaM,
colepXKalluM  3HAa4MMYK0  HMHQOpMAalMI0, COOTBETCTBYIOUIYIO  BO3PAaCTHBIM
XapaKTepUCTUKaM OOydYalolMXCcsl, W CIOCOOHBIM BBI3bIBATh y 00y4YaeMbIX
AyTEHTHUYHBIM SMOILIMOHAJIbHBIM, MBICIUTEIBHBIN U pedyeBor OTKIMK [HocoHoBuu,
Munepyn 2008: 10-14].

B kauectBe MarucTepckoro HccieoBaHUS ~ObUT  TPOBEAEH  aHAIH3
3¢ ()EKTUBHOCTH BHENPEHUsS CIICHra, COJAEPIKAIIETroCs B ayTCHUYTHHBIX TEKCTaxX, B
oOy4eHHE CTapIIuX IIKOJbHUKOB. YUHTHIBAsI BBINICTIEPEUUCICHHbIE TPeOOBaHMS, a
Takke Bo3pacT ywamuxcs (ot 15 mo 17 mer), mns skcnepuMeHTa ObLTU BBIOPAHBI
npousBenenus Jxkepoma JpBuga Conunmkepa — noecth « The Catcher in the Rye»
u pacckasbl u3 coopuuka «Nine Storiesy»: «The Laughing Many», «Uncle Wiggily in
Connecticuty u «A Perfect Day for Bananafishy. B mepByro ouepens, manHbIe
oOpa3upbl 3apyOeXKHOM JUTEepaTypbl MpPUMEYaTeNIbHbl TEM, YTO HX aBTOp —
aMepUKaHel, a 3HAYUT YWUTATEII0 NPUIETCA CTOJKHYTBCA C OCOOECHHOCTSMU
amepukanckoro anrimiickoro u Obita CIJA. Ero repou MmoJjioabl, U HX peyb
MHTEPECHA HE TOJBKO CO CTWIMCTUYECKOM, HO M C KYJIbTYPOBEIUYECKOW TOUYKH
3penud. W ecnu QyHKIMS crneHra B CTWIIMCTHKE SIBHA, TO YTO MOJKET J1aTh CJICHT B
KauecTBe KynbTypHOTO acriekta? [Ipexae Bcero, CIEHr CTaHOBUTCS OTOOpaKEHHEM
YepT, CBOMCTBEHHBIX ompenenéHHord smnoxe B ucrtopun. CepenuHa XX Beka, B
KOTOPOM KUBYT NepcoHaxku ColnMHIKepa, XapakTepHa MOCIEACTBUSIMUA TOJIBKO UYTO
OKOHUMBILIEWCS BOWHBI, TNOJSPU3ALMEH, OCHOBAaHHOW HAa UMYIIECTBEHHOM
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pacciloeHWH, W AaKTUBHBIM pa3BUTHEM KuHemarorpaduu. Bcé€ 5310 Haxoaut
OTpaXKCHHE B PEUU aMEPUKAHCKHX TPaK/aH, B TOM YHCIIE U B CHKECHHOMN JICKCHKE.

Tem He MeHee, B y4eOHHKAX CIIO)KHO BCTPETUTh TEKCTHI, COJCpIKaIue
CJICHTU3MBI, M UX HAJIMYHE MOXKET OTTOJIKHYTh ydamuxcs. YToObl n30eXaTh 3TOTO, C
MIOMOIIIBI0 HABOJSIIMX BOMPOCOB HA TPHUMEpPE HEKOTOPHIX OTPBHIBKOB W3 TOBECTH
«The Catcher in the Rye», MIKOJTbHUKN caMU BBISIBIISIIOT BaKHbIE (DYHKIIUU CIICHTA.
VYxe B Hayalle MOBECTH MPUXOIUTCS CTONKHYTHCS C OOJBIIMM KOJUYECTBOM
CJICHTU3MOB:

If you really want to hear about it, the first thing you'll probably want to know is
where | was born, an what my lousy childhood was like, and how my parents were occupied
and all before they had me, and all that David Copperfield kind of crap, but | don't feel like
going into it, if you want to know the truth. In the first place, that stuff bores me, and in the
second place, my parents would have about two hemorrhages apiece if | told anything
pretty personal about them. They're quite touchy about anything like that, especially my
father. They're nice and all — I'm not saying that--but they're also touchy as hell. Besides,
I'm not going to tell you my whole goddam autobiography or anything. I'll just tell you
about this madman stuff that happened to me around last Christmas just before | got pretty
run-down and had to come out here and take it easy ... Where I want to start telling is the
day | left Pencey Prep. Pencey Prep is this school that's in Agerstown, Pennsylvania
[Conmunmxep 2006: 3].

TaK, C IICPBBIX CTPAHHUI Yy4YaIIUCCA Y3HAIOT, YTO IJIABHBIM I'CPOCM ABJIACTCA
yanHﬁCH IIKOJIbI, CKOPCC BCCI'O IMOAPOCTOK, BEAb UMCHHO B CI'0 PCUYH CJICHI' BIIOJIHC
YMECTEH.

3atrem, Ha mnpumepe paccyxaeHuss XonneHa Kondunga, nportaronucra
IIOBCCTHU, O OOPOTIOBHU3HC Cro 4cModaHaX M O TOM, KdK CHJIBHO 3TO 3aJCBACT CI'0
cocclia 110 KOMHATC, YU4allqucCs ACIar0T BEIBOJA, YTO B TCKCTC ITIOJHUMACTCA Hpo6neMa
MMYILIECTBEHHOTO pacciioeHust. « The thing is, it's really hard to be roommates with
people if your suitcases are much better than theirs—if yours are really good ones
and theirs aren't. You think if they're intelligent and all, the other person, and have a
good sense of humor, that they don't give a damn whose suitcases are better, but they
do. They really do. It's one of the reasons why | roomed with a stupid bastard like
Stradlater. At least his suitcases were as good as miney, muIeT yctaMH IOHOTO
Xongena Jlxepom Comuumkep [Comuamxep 2006: 126]. B maHHOM OTpBIBKE CIICHT
HCIIOJIBb3YCTCA, BO-IICPBBIX, LITO61:.I IMPpOACMOHCTPHUPOBATDH OMOIIMOHAJIBbHOCTD
Xon;[eHa, d BO-BTOPHIX, tITO61:.I YCTAaHOBUTb C YHTATCICM OOBCPHUTCIILHBIC
OTHOIIEHUSI, BEIb OH TOBOPUT O CIOXHOW mMpoOJieMe TMPOCTHIMU CIIOBAMU
(peanuzanysi KOMMYHUKATUBHOM (PYHKIIMU cieHra). Takum oOpa3oM, MOMUMO TOTO,
4TO CTApPIICKIACCHUKM 3HAKOMATCA CO CTHIMCTHYCCKHMH (I)YHKLII/ISIMI/I CJICHTaQ,
Pa3BUBAIOTCA U UX TCKCTOAHAIIMTHYCCKUC CIIOCOOHOCTH.

BaxxHo, 4TO moBecTBOBaHHE BEAETCS OT MEPBOrO JIMIA, U JaxKe uepe3 (Ppasbl,
HC SABJIAIOMIUMCECSA JUAJTOTHYCCKMMMA PCIINIMKAaMHU, MOYKHO ITIOHATH OTHOHICHHE I'E€posd K
JIPYTUM TMEPCOHAXKaM U €ro HACTPOCHHUE, YTO TAKXKE MO3BOJISIET OTPabOTaTh HABBIKU
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aHanu3a TekcTa. s manmpHeimiei paOboThl ObUT BBIOPAH OBOJIBHO HHTEPECHBIN
OTPBIBOK.

But when | got inside this phone booth, | wasn't much in the mood any more to give
old Jane a buzz. | was too drunk, I guess. So what I did, I gave old Sally Hayes a buzz. | had
to dial about twenty numbers before | got the right one. Boy, was I blind. "Hello," | said
when somebody answered the goddam phone. I sort of yelled it, I was so drunk. ... This is
me. Holden Caulfield. Lemme speaka Sally, please ... Yeah. Wanna talka Sally. Very
important. Put her on ... Wake 'er up! Wake 'er up, hey. Attaboy ... Yeah. Listen. Listen,
hey. I'll come over Christmas Eve. Okay? Trimma goddarn tree for ya. Okay? Okay, hey,
Sally? ... Sally? I'll come over and trimma tree for ya, okay? Okay, hey?" Nobody. Me,
myself and I. Boy was | drunk! | was even still holding onto my guts. "They got me. Rocky's
mob got me. You know that? Sally, you know that? ... Hey, Sally! You want me trimma tree
for ya? Ya want me to? Huh? ... G'night. G'night, Sally baby. Sally sweetheart darling,"” |
said. Can you imagine how drunk | was? [Conunmxep 2006: 84].

[Ipu 06CyX)AeHUN ATOTO SIK30/1a, B KOTOPOM IbsiHBIA XOJJAEH 3BOHUT CBOEH
MOJIpyTe, ydaluecs Takke MpooyroT ceOst B epeBo/jie — JaHHBIA OTPHIBOK U300UITyET
CJIEHTOM M COKpAlIECHUSMH, KOTOPBI aBTOP BBOJAUT ISl JEMOHCTPALMA HETPE3BOIO
COCTOSIHUSA repost. JJaHHBIM 3KCIIEPUMEHT ObLT 0COOEHHO MHTEPECEH, BElb MOHAYaly
pedsiTaM MPUIILIOCh BOCCTAHABIMBATh COKpAIlIEHHBIE pa3bl, a 3aTEM UCKATh JJIsl HUX
MOAXOJAIINE CHUTyallud  PYCCKOS3bIUHBIC  OSKBHUBAJIEHTH. Bcero  mepeBoay
MOABEPIVICH IIECTh COKPAIIEHHBIX (Ppa3 W YeThIpe CICHTH3Ma, BCEM M YIaJIOCh
nogo0paTh COOTBETCTBUE.

[Tponomxenuem paboThl ¢ pou3BeAeHUIMH CAIHHIKEpA CTAI0 3HAKOMCTBO C
€ro nepeBojamMu Ha PYCCKuM s3bIK. M3ydenuwe Ouorpaguu nepeBOAYMKOB — PuUTHI
Kopanésoii-Paiit 1 Makcuma BrnagumupoBuda HemiioBa, — acrekT, HE0OXOIUMBIH
Ul TIOHUMaHHUsI, IMOYEMY K€ TaK OTIMYAIOTCS Jpyr OT JApyra HX IMEpeBOJIbI.
VYyamuecs CaMOCTOSTEIPHO HALIM OTBET Ha JaHHbIM Bompoc — Kosanépa-Pait
paborana Bo BpemeHa xEctkoil neHsypsl CCCP, u moromy B e€ pabore cieHr
COXpAaHWJICS MEHBIIE, a TaKKe BCTPEYAIOTCS  BBIPAXKEHUS, HEMOHSTHBIC
coBpeMeHHOMY uuTarento. HemioB ke BoimoiHmI nepeBon B 2008 romy, u pedsita
npeayraaaiyd, 4To €ro IMepeBOJi COXpaHUT ciieHr. OHU CpaBHUBAIM OTPBIBKU U3
OpUTMHAJIa ¥ TIEpEBOjia U OLICHUBAIU pabOTy MEepeBOAUUKOB. B pesynbpTare He Oblia
onoOpeHa HM oOjHa u3 Bepcuid, Tak Kak KoBanépa-PaliT nummia repoes
AKCIPECCUBHOCTH, a HeMiloB — HampoTWB, A00aBWJI CIEHTU3MBI TaMm, TJ€ 9TO
HeyMecTHO. Hampumep, mpu mpOTHUBOMOCTABICHUM dIHU30/a OOIIeHUsS XOJAeHa C
MJIJIIeH CeCTpOM Ha aHIVIMICKOM M PYCCKOM B JBYX pPa3HbIX HHTEPIPETALMIX
OKa3aJIoCh, YTO B OPUTHHAJIC TEpOW HE UCIOJIB30BAJI CIEHT, YTO OOYCIOBJICHO €ro
HEKHBIM OTHOILIIEHHEM K CECTpEHKe, a B nepeBojae HemiloBa BBeJeHAa CHUKEHHAs
JIEKCHUKA'

Tv1 uezco xouewv? B nocmanoske ceoeti He uepamo, ékcenv-mokcean? — Tym ona ewe
bonvue paspesenaco. Bo kak nyméeo. Mne 60pye max cuibHO 6 Hcuiy cmaio, ymobd oHa
pesena, noka y nee wiapul He noewvinazam. A ee, cuumaii, nenasuoen. M, nasepno, bonrvuie
8ce20 — U3-3a MO20, YMO, eClu OHA CO MHOU noedem, ee moz20a He OyOem 8 MOl ee
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nocmanogke. — [ownu, — coeopro. U cnosa 0eunyn no necmuuye ¢ myseu. A yveco npukumny
— coam amom ee 00JAOAHYMBbLIL YeMOOAaH 8 2ap0epob, a NOMom 6 Mpu Yaca OHA €20 CHOBA
3abepem, nocne ypokos. He 6 wkony sce eco mawumo, nowsmuo. — /lasail, oeueail, —
eosoproy [Comanmxep 2006 : 229].

N oGpaTHas cutyaius — B OOIIEHUH C COCEJ0M IO KOMHaTe XOJAeH OpaHuTCS,
a Koanépa-PailT omyckaer OpanHble cioBa. OpuruHajibHash BEpCUS PaCCYKICHHM
XonaeHa o koHduukte («/ was only horsing around, naturally. That stuff gives me a
bang sometimes. Besides, | know it annoyed hell out of old Ackley. He always
brought out the old sadist in me. I was pretty sadistic with him quite often») noutu
JUIIEHA PyrarensCTB. «Koneuno, s npocmo eansin oypaka. Mue om smozo unozoa
ovieaem eeceno. A Kpome moceo, A 3HAJl, 4mo Oxau 31umcest KaK uepm. C num s

CMAHOBUICS. HACMOAWUM CAOUCMOM. 33U €20 U30 B8CeX CUN, HAPOUHO 3IUT»
[Comunmkep 2006: 36].

Pacckaszpl Conuupkepa Takke NOCTYXKUIM IUIOJAOPOJHOM TIOYBOM ISt
oOyuenusi. COBpEMEHHBI IIKOJBHHK JIOJDKEH YMETh HCKaTh M OTOMpAaTh
MH(}OpMaLUIO, U C UENbI0 PA3BUTHS JAHHOTO YMEHHUA ObLIO JAHO JOMAIIHEE 3a/1aHHE,
coJiepiKalliee MHTPUTYIOIIMH BOIPOC: 4YTO € O3Ha4yaeT cloBO «bananafishy B
Ha3BaHMU pacckaza «A Perfect Day for Bananafish», u kak 310 3HaueHue cBsizaHo ¢
CI0’)K€TOM? BOJIBIIMHCTBO YyYalluxXcsl CIPAaBWIMCh C 33JaHUEM M HAIUIM B CETH
WHTepHET MHTEpECHBIE MHTEpHpeTanny, B ToM uucie Mpunsl ['anuHCcKo#, KOTOpas
CChLJIAETCSI Ha >KAPTOHHBIE CIIOBOCOYETaHUs «fo go banana», «to get bananay,
O3HAYAIOIIUE «CHATUTh, pexHyThcs» [["ammuckas 1986: 38]. DTo HaBenO Ha MBICIb,
YTO TJIABHBIN repor pacckasza Cumop ['macc 1elcTBUTENBRHO COMIEN C YMa U ITO3TOMY
MOKOHYMJI C COOOM, a MPUYHMHBI TOMY peOsiTa YBUIEIU B TOPHKOM BOEHHOM OIIBITE
Cumopa. Pacckasbl «The Laughing Man» u «Uncle Wiggily in Connecticut» BMecTe
C HMX NEpeBOJaMM CTall OCHOBOM [JIsi MPOBEIAEHUS CPABHUTEIBHOIO aHAIU3A.
VYyanmeca 3amernnu, 4dro KoBanéa-PaliT BCE Takke OIYCKaeT CIEHTU3MBI, a
HemnoB 4garie ocTtaBisieT ux.

OCHOBBIBasICh HAa JIAHHOM OIIBITE, TUIIOTE3a O TOM, YTO CJIEHI IOJIE3€H, KaK
COCTaBJIsIfOIasl y4yeOHOro Marepuana, MnoATBepawiachk. Ero Hamuume B TeKcTe
MO3BOJIUJIO Pa3BUTh HABBIKU IEPEBOJIA, AANO KYyJIbTYpOBEAUECKYI HH(OPMAILIUIO,
CTaJI0 OCHOBOW JUIsl aHalu3a TEKCTAa M KPUTEPUEM OLEHKH IEPEBOAA, a TaKKe
CIIPOBOLIMPOBANIO ydamuxcsi Ha oOcyxaenue. Cienr B pacckaze «A Perfect Day for
Bananafish» crapuiekiaccHukaM ynanoch BBISIBUTH CaMOCTOSITENIBHO, HECMOTpSI Ha
TO, YTO C IEPBOTO B3MUIsAA €ro TaM HeT. [loMumo 3TOro, BcTpeda ¢ TAKUM SIBJIEHUEM
KAaK CJIGHI B Y4YeOHOW CHUTyallMd cTajla HEOOBIYHBIM OIBITOM, KOTOPBIA MHpPHUHEC
pedsiTaM MOJNOKUTENbHbIE SMOLIMU U CMOTUBHPOBAJ HA CAMOCTOSITENIbHOE MPOYTEHUE
VIOMSIHYTBIX B CTaTbe€ MPOU3BEACHMM, YTO TAKXKE WIPAET BaXKHOE 3HAYEHUE MPU
M3YYEHUU WHOCTPAHHOTO fA3biKa. [IprimMedaTrenbHO M TO, YTO HEKOTOPHIX YUEHUKOB
3aMHTEPECOBAJIO TO, KAKYIO JIEKCUKY BbIOpan npu neperoge Bmanumup Hemuos, u
OHM TaK)K€ BBIPA3UIIN KEJIAHUE UHTEPIIPETUPOBAHHBIE UM TIPOU3BEACHHUS.
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THE ROLE OF ENGLISH SLANG IN HIGH-SCHOOL EDUCATION

A.V. Korobova
Tver State University, Tver

The article is devoted to the usage of slang during the process of English high-school teaching and
to the skills developed while analyzing the slang units. The texts by J. D. Salinger and their
translations by R. Kovaleva—Wright and M. Nemtsov became the reference. The experiment
participants were tenth graders of Tver State University Academic Gymnasium.
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